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é . For 8x10” autographed print 
of thie picture, send 10¢ in coin 
to Gretsch, Dept. DL, to cover 

handling and mailing. 


Don Lamond plays Gretsch Drums 


Try an outfit like Don plays, or specify your own set at your dealers. Write Gretsch, 
60 Broadway, Brooklyn 11, N. Y. for Diamond Jubilee drum catalog. (This is our 75th year.) 


Don's “White Pearl” outfit contains: 22”x14” bass; 13”x 9” and 16”x 16” tomtoms; 
14”x5Vf" snare drum, plus Gretsch triple chrome-plated hardware throughout. 
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“I'm proud to be the first to make a record 
featuring this fascinating instrument” 


Steve Allen star of Steve Allen Show, 
Sunday night NBC-TV. 


WURLITZER ELECTRONIC PIANO 


It's portable—only 76 pounds! And it’s completely electronic .. . 
it can no more go out of tune than a modern hi-fi radio. It’s a new 
sound in music... exciting, fascinating, versatile. 














@ Unique tone @ Stays in tune © Unaffected by temperature 
orhumidity °¢ Weighs only 76 pounds = @ Carry it like a suitcase 
© Earphones for ‘‘backstage'’ arranging and practice 












Here is the Wurlitzer Electronic Piano with a volume control that adjusts 
for accompaniment or for solo work . . . earphones plug in for “silent” 
practice, or for arranging, even in the middle of backstage noise and 
confusion. 

You can also plug in microphone, record player or the 
Wurlitzer Auxiliary Speaker. 

It's compact. The legs detach for storing in a handy 
Porta-cover so you can carry the complete 
piano like a suitcase and set up anywhere. 
And the cost? It's so low that chances 

are you'll buy it before you get to 

the second chorus. 
















HEAR A THRILLING NEW HI-FI SOUND... 
featuring Steve Allen and the Wurlitzer Electronic 
Piano! A dozen ‘‘Electrified Favorites'' ranging from, | 
‘*Tea for Two" to ‘‘Electronic Boogie’’... | ": 
new dimensions in music ... on high fidelity 
Coral record #CRL 57195. 





MAIL THIS COUPON FOR COMPLETE DETAILS 
about this versatile, exciting modern instrument! 


Wurlitzer 

Dept. IM-259 @ De Kalb, Illinois 

Please send me full information on the Wurlitzer Electronic Piano for 
professional use. 





WURLIIZER 











ELECTRONIC PIANO | 
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binest Struma 


USE GIBSON 


GIBSON INC KALAMAZOO, MICHIGAN 











— See TUNE TRENDS on page 4 


Keep up with the Top Tunes 


6. 
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FANCORDION STARS 


A oo 
aS “ ©. Y, 
‘ Bic a 
Fa %. 
- 


COAST'TO COAST 
LAWRENCE WELK TV SHOW 


2 FABULOUS orfCTONE artists 


CHAMPAGNE MUSIC MAESTRO 


LAWRENCE WELK 


FAMOUS ACCORDION VIRTUOSO 


©. a4. Reg. U.S. Pet. OF1., Waly, Germans 


CARRYING 
POWER! 





WRITE TODAY! 


FREE LITERATURE... 


FIND OUT WHY THE NATION'S TOP ACCORDIONISTS 
INEVITABLY CHOOSE DIRECTONE* FOR TOP PERFORMANCE}! 


PANcordion ine. 


DEPT. B-259 
601 WEST 26th STREET, NEW YORK 1, N. Y. 









of TV, radio, nite clubs and Co- 
lumbia Records. 


Milt Delugg, NBC conductor-ac- 
cordionist with Jan Murray’s TV 
Treasure Hunt, famed composer 
and Dot Record artist. 



















Maddalena Belfiore, outstanding 
concert artist, composer and 
teacher; a foremost Bellows 
Shake technique authority. 


Dick Metko, famous Wisconsin 
accordion TV star seen on chan- 
nel WFRV-TV, recording on the 
Polkaland label. 


Billy Costa, renowned accordion 
artist, noted for distinctive musi- 
cal styling, outstanding accordion 
teacher, 


Francene French, Queen of the 
Western Accordion Festival, gain- 
ing prominence as a concert art- 
ist, soloist and teacher. 


Al Carnevale, well known artist 
entertainer, now featured with 
his Midnight Suns group at At- 
lantic City’s Denis Hotel. 


Harriet Rose, sensational star 
of the Harriet Rose Combo, de- 
lighting audiences at Washington, 
D. C.’s nite clubs. 





The Roman Twins, dynamic music- 
Py comedy duo at USO and Theatre 
Shows; winners of the Godfrey, 
Whiteman and Ted Mack Shows, 





+ 


Protect Your Future — Buy Those Extra Savings Bonds Now! 


+ 


| 
Frank Yankovic, America's Polka | 
King, and Joe Sekardi, favorites | 







We welcome advance information for this 
Address: 
39 Division Street, Newark 2, New Jersey. 


column. International Music.an 


EAST 

The Meyer Davis Orchestra, 
which provided dance music at the 
| Inaugural Ball of Governor Nelson 
| Rockefeller in Albany, N. Y., Jan- 
uary 1, has played for parties and 
debuts in the Rockefeller family 
for forty years. One of the first 
times was when the late John D. 
Rockefeller, Sr., gave a big party 
at the opening of his new summer 
home at Sea Harbour, Maine, and 
invited everyone who had helped 
with the house—carpenters, paint- 
ers and plumbers, as well as fam- 
‘ily and friends. 

The sixth annual Newport, R. L., 
Jazz Festival will be held the week- 
end of July 4 at Freebody Park 
just as in previous years. Another 
youth band has been organized for 
the festival by a member of its 
Board of Directors, Marshall 
Brown. This year’s band is made 
up of teen-age musicians culled 
from the Greater New York area. 

The Eddie Conrad Orchestra 
has returned to the Walpole Echo 
Inn, Walpole, Mass., for its third 


successive season of weekend en- . 





tertainment. The personnel in- 
cludes Eddie Conrad, bass; Dana 
Pierce, tenor sax and _ clarinet; 


(Continued on page forty-two) 





| Left: BOB BELLOWS is spending his third 
| winter season at the Patio Delray, Delray 
| Beach, Fla. Right: LENNY CHERRY is do- 
| ing club dates in and around New York. 
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WORTH KNOWING ator MAIER REEDS! 


by Me lait 


ROVA; (MATER - musician, ENGINEER, 
INVENTOR £ ASA WOOOWIND ARTIST WITH PAUL 


WHITEMAN’S FAMED ORCHESTRA OF THE 30'S, 
ROY MAIER PLANNED THAT SOME DAY HE WOULD 
DESIGN REEDS WHICH WOULD PLAY BETTER AND 
LAST LONGER~REEDS THE PLAYER COULD RELY ON 
FOR CONSISTENT QUALITY, BOX AFTER BOX ! 
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“Westy 




















UNIQUE MACHINES — FINDING THAT 
USUAL CUTTING METHODS OFTEN CRUSHED 
} THE DELICATE BUT VITAL CANE FIBRES, 
MAIER DESIGNED A MACHINE USING 
UNIQUE DIAMONO- SHARP CUTTERS 
WHICH CARVED THE 
CANE SO GENTLY 
AND QUICKLY THAT 
ALL OF /T'S 
ORIGINAL 
LIFE ANL 
V/TALITY WAS 
RETAINED... 
EVEN IN THE 
THINNEST 
bed PART OF 
int: THE TIP! 


i sat 


ra, 
the 
son 
an- 
ind 
Lily 
irst 








rty 
ner 
and 























we FROM THE 

a WORLD'S 

raed BEST CROP ee NEW REED DESIGN = AFTER THOUSANDS OF TESTS, 
tte ch ee MAIER WAS ABLE TO DETERMINE THE /DEAL PROPORTIONS 
hall FRANCE, HOME OF eS ; FOR EACH SIZE ANDO STRENGTH OF REED. H/S NEW CUT 
ade THE WORLD'S FINEST pte eee PATTERNS, AND SPECIAL MACHINES MADE POSS/BLE 
led WOODWINDS, 1S ALSO SES : THE BETTER REEDS HE HAD DREAMED ABOUT; 

wey THE HOME OF THE iar ve REEDS THAT G/VE YOU LIVELIER TONE, 

eo FINEST REED CANE. 2 a SWAPPIER RESPONSE, MORE POWER; LAST LONGER. 
sho MAIER GRADES THIS as Se tae se | 

rer TOP QUALITY CANE 





AND SELECTS ONLY 

THOSE PIECES HAVING 

THE LONG, LIVE FIBRES 

THAT MEAN EXTRA LIFE, 

) AND BETTER RESPONSE 
AND TONE FOR 

YOUR HORN. 


en- , 
in- 
ana ‘ 
ret; 


MAIER'S QUALITY CONTROL EXPERTS ARE ALSO 
PROFESSIONAL MUSICIANS ! THEIR OKAY PLUS 
THE OKAY OF V/S/ITING PROS INVITED TO PLAY 
REEDS FROM EACH DAY'S PRODUCTION, ARE 
REQUIRED BEFORE REEDS ARE RELEASED FOR 
PACKAGING! THUS YOU ARE ASSURED CONS/STENT 


bird HIGH QUALITY, MORE PLAYABLE REEDS To THE BOX! 


plray 


6 
fork. 


INSIST ON 


MAMAN LLADYS 


AVAILABLE IN 8 STRENGTHS~ 
AT BETTER MUSIC STORES EVERYWHERE 






PACKED IN 
SILVER BOXES 
OF 25 DISTRIBUTED ONLY BY Selmer, ELKHART, INOIANA 
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The Twenty Per Cent Story Up to Date 


With the 86th Congress scarcely into its 
legislative session, at least seven bills already 
have been introduced against the 20 Per Cent 
Tax, three of them repeal proposals coming 
significantly from members of the House 
Ways and Means Committee to which all such 
legislation is referred. 

A grass roots appeal, sparked by a request 
to all locals by President Kenin in mid-Janu- 
ary, is expected to swell the total of repeal 
bills within the next thirty days to the largest 
member-protest ever registered’ against this 
job-destroying excise. 

Although legislative processes will eventu- 
ally boil down to Ways and Means Committee 
action and report on only one such bill, a 
flood of protest legislation on any single sub- 
ject works as a powerful stimulant for action. 
Thus the introduction of a flood of repeal 
bills is sought in order to document prior sen- 
timent in the Congress for this tax reform. 

Happily, the high-ranking majority mem- 
ber of Ways and Means, Representative Aime 
J. Forand, of Providence, Rhode Island, the 
champion and floor leader for the House-ap- 
proved 50 per cent tax reduction in the 85th 
Congress, is represented at this session with 
another repeal bill, H. R. 2164. President 
Kenin and Tax Committee Director Hal Ley- 
shon conferred at length with Congressman 
Forand in Washington early in January and 
received his assurance that he will again exert 
his powerful influence in the important Ways 
and Means Committee to obtain favorable 
House action. Mr. Forand is presently joined 


by Representative Hale Boggs (D., La.) and 
John W. Byrnes (R., Wis.), two other veter- 
ans of this committee, as sponsors of repeal 
bills. In addition, repeal bills have been in- 
troduced by Thomas M. Pelly (R., Seattle) ; 
Herbert Zelenko (D., N. Y. City); and Wal- 
ter S. Baring (D., Nevada-at-large). 

Representative Frank Thompson, Jr. (D., 
N. J.), who is regarded as the long-time cham- 
pion of the living arts on Capitol Hill, has 
introduced a double-barreled bill (H. R. 2441) 
which would reduce the cabaret tax by half 
and which calls for investigation by the Ways 
and Means Committee of the infringement of 
foreign sound track upon domestic employ- 
ment. His préposal for such an investigation, 
made late in the 85th Congress at the request 
of President Kenin, could not receive House 
approval before adjournment and his new bill 
is a return to that demand. 

Discussions with key legislators in the 
House and Senate since the opening of the 
86th Congress have developed renewed prom- 
ises of support for the A. F. of M.’s stand 
against the cabaret tax but thus far it has not 
been possible to chart a pattern of legislative 
procedure because the Congress has thus far 
been preoccupied with its new committee ap- 
pointments and housekeeping routines. Mean- 
while, the education of new members in the 
job-destroying uneconomic aspects of the 
cabaret tax have been pushed as a first order 
of business. A simple, easy-to-read pamphlet 
summarizing the Federation’s case against this 
unjust tax is on the presses and will be ready 


Representative Thomas M. Pelly, Congressman from the 
Seattle, Washington, District, a former Trustee and Presi- 
dent of the Seattle Symphony Association, has introduced 
in the 86th Congress his third bill to repeal the 20 per 
cent Cabaret Tax in an effort to stimulate employment 
for musicians. 


in a matter of days for sampling to all locals 
and for use in educational mailings. 
Congressman Pelly’s statement in behalf of 
his third introduction of a repeal bill was pub- 
lished in the January 19 issue of the Congres- 
sional Record. It is reproduced in full here 
because it contains most of the Federation’s 
basic arguments against the cabaret tax. 
(Continued on page forty-four) 





Entry Date of Best New Dance Band Contest Postponed to March [5 


At a meeting held recently in New York 
City by the Live Music Promotions Commit- 
tee for the Best New Dance Band of 1959 it 
was decided to comply with the numerous re- 
quests from locals and extend the entry dead- 
line from JANUARY 24 to MARCH 15. Plans 
for community contests include that they 
should be held sufficiently far in advance to 
assure the ten regional play-offs by MAY 1, 
with the target date for the finals set for 
MAY 15. In single jurisdictions where there 
are not enough entries to hold a contest, the 
committees are advised to combine with other 
locals to send a representative band to the 
regional contests. 

It was agreed that to insure a truly repre- 
sentative Best Band competition it is necessary 
to obtain entrants in sufficient number, not 
only in the finals but in all of the ten regional 
contests. Location and date of regional play- 
offs will be announced as soon as all entries 
have been received. 


With the concurrence of President Kenin, , 


general chairman of the two live music com- 
petitions, members of the International Execu- 
tive Board and others have volunteered to 
actively assist committees in setting up Best 
Band contests in each of the ten areas. 

The hit tune. “I Could Have Danced All 


Night.” by Lerner and Loewe, from the cele- 


brated hit show My Fair Lady, was chosen 
as the required theme tune to be played as 
one of the three numbers in all competitions, 
the other two being a fox trot and an optional 
number. 

The Live Music Promotions Committee re- 
ported much activity in answering questions 
and supplying requests for more contest ma- 
terial. It has been emphasized that community 
committees should make the best possible use 
of materials supplied in the information kits 
to gain attention in the newspapers and on 
the air, for this is one of the short cuts to 
obtaining the maximum number of entries. 


All locals are being urged to obtain the co- 
operation of community music stores, ball- 
room operators, college and high school music 
organizations, civic groups and other inter- 
ested citizens to put the Best Band contest 
across and do a big promotion for live music. 


President Kenin reported widespread inter- 
est in the International String Congress. The 
minimum of fifty scholarships in amount of 
$300 each is well in sight now. With several 
larger locals contributing as many as five 
scholarships each, it is estimated the full quota 
of string students will be on hand for the spe- 
cial summer school at Greenleaf Lake. Okla- 
homa, June 15 to Aucust 8. 


Dr. Roy Harris, who will direct the String 
Congress, reports enthusiastic support from 
the Greenleaf Lake Festival Committee in 
Tulsa, made up of prominent business, civic 
and educational groups who are contributing 
the site for the summer school. 

Joining the distinguished roster of members 
already serving on the National Advisory 
Committee for the International String Con- 
gress are three outstanding members of Con- 
gress who have accepted posts at the invita- 
tion of A. F. of M. President Kenin. These 
include Senators Paul Douglas of Illinois, 
J. W. Fulbright of Arkansas and Congress- 
man Frank Thompson, Jr., of New Jersey. 

Senator Douglas has long been identified 
with constructive programs to aid the cultural 
development of our nation. 

Senator Fulbright has distinguished himself 
through legislation which has culminated in 
the famous Fulbright fellowships, whereby 
talented people are afforded the opportunity 
of travel and study in foreign lands. 

Congressman Thompson, whose efforts in 
support of legislation to aid the cultural arts 
has won him national prominence, is a long- 
time friend of the working musician. He has 
been especially active in behalf of the Feder- 
ation’s campaign against the job-killing 20 
per cent cabaret tax. 
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PRICE SCALES AND CONDITIONS FOR RECORDING ARTISTS 


A new five-year trade agreement has been 
made between the phonograph record indus- 
try and the Federation. It incorporates his- 
toric gains for musicians throughout the 
United States and Canada. For the first time, 
a pension plan has been set up fer musicians 
casually employed. 


In the case of instrumentalists, leaders and 
contractors other than those in organized 
symphonic orchestras, pension contributions 
by employers commenced on January 1, 1959, 
at the rate of 51% per cent of scale. With re- 
spect to these musicians, as well as to those 
in organized symphonic orchestras and to all 
arrangers, orchestrators and copyists, effective 
July 1, 1961, phonograph record companies 
are required to make a pension contribution 
at the rate of 8 per cent of scale. The contri- 
butions are to be made to the American Fed- 
eration of Musicians’ and Employers’ Pension 


Welfare Fund. 


Substantial scale increases have also been 
secured. The increases applicable to non-sym- 
phonic recording sessions are greater than in 
the case of recording sessions held by organ- 
ized symphonies. This differential has its 
basis in the economics of the industry. The 
size of an organized symphonic orchestra— 
and the accompanying cost of a recording ses- 
sion—is many times the size of an orchestra 
used to record a “pop” record. Unfortunately, 
the sales of classical records not only are not 
correspondingly large, but are, in fact, gener- 
ally below those of “pop” numbers. This com- 
bination of smaller revenues and higher re- 
cording costs for symphonic recordings results 
in more modest increases applicable to. organ- 
ized symphonic orchestras. In addition, musi- 
cians want to encourage the organized sym- 
phonies which provide regular employment 





Roy Harris’s Works Played 
By New York Philharmonic 


Roy Harris’s American Creed was pre- 
sented by the New York Philharmonic on 
February 5, 6, and 7, and his American Over- 
ture, When Johnny Comes Marching Home, 
on February 8. : 


American Creed was commissioned by 
Frederick Stock for the celebration of the 
Fiftieth Anniversary of the founding of the 
Chicago Symphony. It received its world pre- 
miere performance by that orchestra under 
the baton of Dr. Stock in the fall of 1940. It 
was accorded such cordial reception that it 
was repeated five times in Chicago and taken 
on the orchestra’s eastern tour. Said Edward 
Barry in the Chicago Press at the time, “The 
new work has the strength, simplicity and 
nobility which we like to associate with our 
way of life. Its themes are bold, austere and 
rather exalted sounding. Its colors are pure.” 


(Continued on page forty-two) 
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for at least a concert season. Costs which en- 
able the symphonies to secure recording con- 
tracts permit a real contribution to the large 
budgets of these organizations. 


NON-SYMPHONIC RECORDINGS: 
(i) Effective January 1, 1959 

(ii) Effective April 1, 1960 

(iii) Effective July 1, 1961 

(iv) Effective October 1, 1962 


So that everyone wil! know the minimum 
pay he should receive for work in connection 
with phonograph records, | am setting forth 
here the detailed scales: 


PENSION: January 1, 1959 to June 30, 1961—514%. 
July 1, 1961, to December 31, 1963—8%. 


SYMPHONIC RECORDINGS: 
(i) Effective January 1, 1959 
(ii) Effective July 1, 1961 


One Unit of 
Session Overtime 
$48.50 $16.17 
51.50 17.17 
53.50 17.8: 
56.00 18.67 
Unit of First Unit of 
Recording Recording Hour of Rehearsal 
Session Overtime Rehearsal Overtime 
$42.25 $10.56 $15.10 $4.53 
44.25 11.06 15.85 4.76 
46.25 11.56 16.60 4.98 


(iii) Effective October 1, 1962 


PENSION: July 1, 1961, to December 31, 1963—8%. 


There are also new rates for arrangers, or- 
chestrators and copyists. The rates for orches- 
trators, arrangers and copyists are the old 
New York rates and conditions increased by 
the same percentage increase, and effective on 
the same dates, as applicable to symphonic 
recordings. 


In the case of copyists an exception exists 
for Los Angeles County. There, the old Los 























Angeles rates will apply increased by the 
same money amount as the increase in the 
New York schedule for copyists. 

All these classifications will come under the 
pension fund at the same time as the sym- 
phonic musicians. ; 


(Signed) © Nbrvnaer Q | Oa 





A history-making event in the annals of the American Federation of Musicians is observed as members 
of the A. F. of M. International Executive Board view happily the first check received for the new pension 
fund established for recording musicians. The fund is the result of the recent contract signed by the 
recording industry and the A. F. of M. Under the new five-year pact, retroactive to January 1, 1959, the 
recording signatories agreed to contribute 5/2 per cent to pensions over and above the earnings of each 
musician under the terms of the increased pay scales obtained through negotiations. Three A. F. of M. 





representatives and three from the recording ind 


t y will 


inister the fund. 


Shown seated, left to right, are: International Secretary Leo Cluesmann, International President 
Herman D. Kenin, International Treasurer George V. Clancy. Standing are: International Executive Board 
members, Lee Repp, Stanley Ballard, Walter M. Murdoch, William J. Harris, International Vice-President 
Charles L. Bagley and International Executive Board member E. E. Stokes. 
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Ten thousand bandsmen, brows asweat, 

Now burn the midnight tapers 

While figures counting gain and debt ® 
Add up on piles of papers. 


Exemptions, payments, benefits, 
Swim by in hazy blur. 
Anticipated earnings? That's 


A teaser now for sure. 


Tips to the band? A substitute? 
Is postage worth a line? 

The rent | paid on drum or flute? 
And what about that fine? 


The truck I hired to cart my bass? 

Sick payments, agents’ fees? 

The broken strings, the caved-in case— 
Do “repairs” cover these? 


The rent for studio, the day 

I hailed a cab—the party? 

My aching head! I'll pay and pay, 
But give me good 10-40! 


Local 180, Ottawa, Ontario, do- 
nated the proceeds (over $1,000) 
of a recent benefit, in the form of 
a Hula Hoop competition, to the 
Springhill Children’s Christmas 
Fund. Springhill is the Nova 
Scotia coal mining town where dis- 
aster struck for the third time last 


year. All told more than a million 
dollars have been donated by 


various organizations. The Nova 
Scotia government, which voted 
$50,000 itself, hasn’t decided yet 
how the money will be allocated. 
Many of the dead miners had 
families; those who survived are 





out of jobs; and Springhill needs 
help acquiring industries to sur- 
vive as a town. 


As one of its 1958 gains, Local 
689, Eugene, Oregon, has acquired 
a parking lot. 


Local 655, Miami, Florida, ex- 
pects to have its new building com- 
pleted some time in April. Con- 
struction has been under way since 
November 25. Designed by Severud 
Savage and Associates, architects, 
the new structure, which will be 
completely air-conditioned and 
heated, will include a meeting hall, 
club room, rehearsal rooms and 
offices. A parking lot in the rear 
of the building, with an entrance 
from Twentieth Street, will pro- 
vide off-street parking. 


January 15 saw the launching 
of a five-week newspaper, radio 
and television advertising cam- 
paign by Local 802, New York. 
The first major step in an ex- 
panded program of public rela- 
tions; its purpose is to create more 
employment for members of that 
local by stimulating patronage and 
use of live music. Three show 
business personalities, Judy Holli- 
day, Jimmie Durante and Jackie 
Gleason, have contributed their 
services. Durante and Gleason 
films are being used on television 
approximately thirty-three times, 
to reach an estimated total of 
20,500,000 television viewers in 
nine million homes. Radio stations 
carrying announcements by Miss 
Holliday have a total weekly cir- 
culation of 5,373,710 homes. 

The tone and appearance of the 
ads and spot announcements is di- 
rected toward telling people to get 
out and live a little with “live 
music.” They remind people of 
the things they are missing—at 





Local 134, Jamestown, New York, at its annual installation of officers. Left to right: Howard Culver, 
Trustee; Russell Horn, Treasurer; Frank Smeraglivolo, Vice-President; Dorothy Brooks, Trustee; Stanley 
Broadhead, Business Agent; William W. Boerst, President; Garfield Eggleston, Trustee; Joe Mallaire, 


Trustee; George Butler, Financial Secretary; Franklin Fritz, Sergeant-at-Arms. 


was absent when the picture was taken.) 


(Gilbert A. Kling, Trustee, 





Adam W. Stuebling 


concerts, hotels, restaurants, thea- 
ters, night clubs, parties, benefits 
and dinners. 


Adam W. Stuebling, for fifty- 
three years secretary of Local 11. 
Louisville, Kentucky, has resigned 
at the age of eighty-three. He was 
elected to this office December, 
1905, and had been a member for 
fourteen years previous to this. 
His father, Andrew Stuebling, had 
served as secretary of the local in 
1872, 1873 and 1874, without pay. 

On January 4, the local gave a 
reception in honor of Mr. and 
Mrs. Stuebling at the Brown Hotel 
Roof Garden, and 350 members 
braved the below zero cold to at- 
tend. A fine string orchestra under 
the direction of Walter: E. Toole 
provided the music. Louisville Or- 
chestra director Robert Whitney 
presented Mr. Stuebling with a 
gold Honorary Life Membership 
Card. President Harry Currie of 
the local presented him with a 
large parchment Scroll of Honor 
with each guest’s name signed 
thereon in multi-colored inks. 

Messages were received from 
President Kenin, Vice-President 
Bagley. Secretary Cluesmann. 
Treasurer Clancy and Internation- 
al Board members. Past President 
James C. Petrillo sent his warm 
message from his vacation in the 
Caribbean. He was right down 
there in the neighborhood of rebel 
Castro and Cuban leader Batista’s 
battle. 

Mr. Stuebling was _ speechless 
with emotion and President Cur- 
rie had to read Brother Stuebling’s 
speech. Here it is, short, but sin- 
cere: “My wife and I are too deep- 
ly impressed with your appearance 
here this afternoon to express our 
thoughts. All of the years of my 
service which I have enjoyed so 
much are more than accounted for 

(Continued on page thirty-three) 
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The President Acts on Resolutions 


RESOLUTION No. 2 
GOOD AND WELFARE 


WHEREAS, Certain locals of the 
American Federation of Musicians have 
been known to create ill feeling with 
regional labor councils and have not 
strived to maintain the best interests of 
the Federation, and 

WHEREAS, The President of the 
American Federation of Musicians is 
authorized to delegate state representa- 
tives to visit jurisdictions to perform 
such duties as provided for by the laws 
of the Federation, and 

WHEREAS, There is a definite need 
for state representatives to act in the 
capacity of a liaison between the Amer- 
ican Federation of Musicians and labor 
in general, and 

WHEREAS, Existing state represen- 
tatives are not active in certain states, 
now, therefore, 

BE IT RESOLVED, That present 
designated state representatives, or 
newly appointed ones, be activated to 
perform as per Article 1, Section 1-J 
of the Constitution of the American 
Federation of Musicians, and 

BE IT FURTHER RESOLVED, That 
the President of the American Feder- 
ation of Musicians, or any person or 
body within said organization vested 
with proper authority, direct existing 
state representatives and/or newly ap- 
pointed State Representatives, to give 
special attention and effort toward 
securing more advantageous relations, 
all in accordance with Article 1, Sec- 
tion 1-J of the Federation By-laws. 


RESOLUTION No. 12 
GOOD AND WELFARE 


WHEREAS, Section 7, Article I, is 
now dormant and not being utilized, 
and it is doubtful if a single state or 
province has an active representative, 
and 

WHEREAS, Locals could find the 
services of these representatives invalu- 
able at times in settling controversies 
with employers and other problems, and 

WHEREAS,: While the traveling rep- 
resentatives could at times assist in 
these matters, their route and schedule 
usually would find them too far distant, 
and 

WHEREAS, The duties and per diem 
set-up for such service would not entail 
too great an expense, therefore, 

BE IT RESOLVED, That inasmuch 
as this is a part of our Constitution 
and By-laws, that it be reactivated for 
those states or provinces who feel that 
this service is worthwhile. 


These resolutions were considered together, 
as they refer to the same subject matter, and 
were referred to the President by the Conven- 
tion. 

The State Representatives existed as part of 
the structure of the Federation, and were 
actively engaged, when called upon by the 
Federation, in performing the function of 
assisting locals. 
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In 1936, when we added the Traveling Rep- 
resentatives, they more or less took over the 
tasks formerly performed by State Officers. 
It is for that reason that little use, since that 
date, has been made of the State Officers. 
On occasions when Traveling Representatives 
have not been available for a specific task in 
an emergency situation, State Officers have 
been assigned at the request of locals. 


The Federation always stands ready to give 
such aid as is necessary to settle controversies 
with employers, and will, upon the request of 
any local, assign a representative of the Fed- 
eration, whether he be a State Officer, Travel- 
ing Representative, or any other Officer, when 
needed. 


Resolutions No. 15 and No. 27 are consid- 
ered together due to referring to same subject 
matter. 


RESOLUTION No. 15 


ORGANIZATION AND 
LEGISLATION 


WHEREAS, Employment opportuni- 
ties for live musicians are quite limited, 
and in many instances the juke box is 
a competitor of live musicians, and 

WHEREAS, The O’Mahoney (D., 
Wyo.) Copyright Subcommittee of Con- 
gress has been conducting hearings con- 
cerning proposed changes in the “Copy- 
right Law,” at which hearings the repre- 
sentatives of the juke box industry have 
expressed the desire to “legalize” the 
currently accepted juke box exemption 
from performance royalty payments, and 

WHEREAS, In the past, employment 
opportunities have been lost to musi- 
cians because the place of employment 
has been sued in court by a copyright 
society, such as ASCAP, and the em- 
ployer has been forced to pay heavy 
monetary damages for so-called “non- 
authorized” performance of copyrighted 
songs, while at the same time the em- 
ployer could make use of the same 
copyrighted songs played on a juke box 
and not be liable for damage suits from 
the copyright society, a most unfavor- 
able atmosphere for employment of live 
musicians. and 

WHEREAS, It is of utmost impor- 
tance that the live musician receive 
equitable consideration in any proposed 
revision of the Copyright Law, there- 
fore, 

BE IT RESOLVED, That the Presi- 
dent of the A. F. of M. use the full in- 
fluence of his office to safeguard the 
interest of the live musicians during any 
hearings of the O’Mahoney Subcommit- 
tee on Copyrights, to the end that any 
revision of the Copyright Law in the 
future will not allow performance 
royalty payments to be larger, in the 
case of live music, than in the case of 
mechanized rendition of the same 
music. Under the currently accepted 
situation, the juke box is exempt from 
performance royalty payments, but — if 
live music is employed, exorbitant fees 
may be assessed against the employer. 


MUSIC ALIVE --- INSIST ON LIVE 








CONVENTION NOTICE 


The 62nd Annual Convention of the 
American Federation of Musicians will 
be held at the Seattle Civic Auditorium, 
Seattle, Washington, during the week 
of June 15, 1959. The headquarters 
will be at the Olympic Hotel. 


Information regarding hotel ar- 
rangements will be transmitted to the 
Delegates upon the return of their 
credentials. 





RESOLUTION No. 27 


ORGANIZATION AND 
LEGISLATION 


WHEREAS, Our employment is 
steadily decreasing, due mainly to the 
juke box and other forms of canned 
music, and 

WHEREAS, Employers do not have 
to pay ASCAP a royalty on juke boxes 
or canned music but have to pay a 
royalty to ASCAP if they employ live 
musicians, which practice causes us a 
great loss in employment, especially in 
small places where one or two musi- 
cians are frequently employed. But 
along comes the ASCAP man and de- 
mands payment of royalty if the live 
musicians continue to play and usually 
the employer fires the musician since 
he can have his juke box royalty free, 
therefore, 

BE IT RESOLVED, That the Execu- 
tive Board investigate thoroughly the 
merits of S1870, known as the Juke 
Box Bill, and if it is found to be of 

(Continued on the next page) 








Appointments Made 
by President Kenin 


The following members have been ap- 
pointed Traveling Representatives by 
President Herman D. Kenin: 

Chester W. “Chet” Ramage, Local 76, 
Seattle, Washington, was appointed 
August, 1958. His territory consists of 
the following states: Idaho, Oregon, 
Washington, Montana, and Wyoming. 

Harry A. Suber, Local 802, New 
York, N. Y., was appointed November 
10. 1958. His territory consists of New 
Jersey, Pennsylvania, Delaware, Local 
44, Salisbury, Maryland, and the west- 
ern part of New York State. 

Andrew E. Thompson, Local 198, 
Providence, Rhode Island, was ap- 
pointed Traveling Representative and 
assumed his duties January 5. His ter- 
ritory is as follows: the New England 
States and the eastern part of New 
York State. 
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RESOLUTIONS 


(Continued from the preceding page) 


value to us in evening up the competi- 
tion, as the employer would have to pay 
royalty on the juke box, thus not penal- 
izing the live musician, that the Board 
make every effort to help in its passage, 
making every effort to have it amended 
to make it more favorable to us. Since 
this bill is before Senator Joseph C. 
O’Mahoney, Chairman, Subcommittee 
on Patents, Trademarks and Copy- 
rights, there might be a good possibility 
of getting some other changes in copy- 
right laws which we have wanted for 
years. 

The committee recommends _ that 
these resolutions be referred to the 
President. 

The report of the 
adopted. 

The O’Mahoney Committee hearings, which 
both resolutions mention, were completed on 
April 25, 1958. Thereafter, in August of that 
year, the Judiciary Committee, by a vote of 
8 to 5, recommended enactment of a law re- 
moving the full exemption presently enjoyed 
by juke box operators from copyright pay- 
ments to composers. However, this proposal 
was never acted upon by the Senate and hence 
died with the last session. 

I am advised that the proposal will be re- 
introduced at the next session of Congress 
commencing in January, 1959. It represents 
a long-time effort, spearheaded by composer 
groups, to repeal an exemption granted in 
1909 from the payment of copyright fees for 
the public performance of musical compo- 
sitions on coin-operated machines in places 
where no admission fee is charged. 

For the reasons set forth in the resolutions. 
I believe thet the Federation has interest in 
the successful culmination of this legislative 
effort. 

As the resolutions point-out, this exemp- 
tion “causes us great loss in employment.” 
Moreover, changing circumstances since 1909 
have, in my judgment, completely eliminated 
all justification for the exemption now en- 
joyed by juke box operators. 

Accordingly, the Federation will, during 
the next session of Congress, actively interest 
itself in and support the legislative movement 
for relief from this form of unfair competi- 
tion. 


committee is 


RESOLUTION No. 30 
ORGANIZATION AND 
LEGISLATION 
WHEREAS, Disc jockeys are taking 


over in many territories supplanting 
dance bands with their platter turners, 


and 
WHEREAS, Their activities are as- 
suming larger and larger proportions, 


an 

WHEREAS, This means less work 
for active musicians engaged in live 
music, therefore, 

BE IT RESOLVED, That the Execu- 
tive Board of the American Federation 
of Musicians study this matter for the 
purpose of enacting proper legislation 
to successfully combat this part of the 
activities of the disc jockey all over the 
nation. 


This resolution, adopted by our last Con- 
vention, was considered by the International 
Executive Board, and referred by the Board 
to the President. 

We have given extensive consideration to 
this resolution calling for an Executive Board 
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study of the disc jockey problem for the pur- 
pose of enacting proper legislation. 

In our view this situation does not lend it- 
self to legislative treatment. We can conceive 
of no basis on which a realistic approach can 
be made to the law-making bodies of the state 
of national governments. It seems. to us that 
the evil must continue to be met by propa- 
ganda, persuasion, and, where possible, by 
lawful economic pressure. 


RESOLUTION No. 40 


ORGANIZATION AND 
LEGISLATION 


WHEREAS, The practice of supply- 
ing music for entire floor shows through 
recorded sound has gained a foothold 
in some of the locals of the Federation, 


and 

WHEREAS, In these cases there is a 
serious less of employment by our mem- 
bers, and 

WHEREAS, The success of these 
floor shows will cause other employers 
to use recorded sounds to the detriment 
of our members, therefore, 

BE IT RESOLVED, That the Inter- 
national Executive Board be instructed 
to use its good means to influence the 
American Guild of Variety Artists, and 
such other unions whose members may 
participate in such floor shows, to re- 
frain from performance with recorded 
music. 


This resolution, passed by the Convention, 
called for action by our International Execu- 
tive Board. 

The President, upon instruction of the In- 
ternational Executive Board which referred 
the subject matter to him, has been meeting 
with the American Guild of Variety Artists 
in connection with the problems set forth in 
this resolution. 

Progress has been made in eliminating the 
use of recorded accompaniment, and steps 
have been taken which will redound to the 
interests of all members of the American Fed- 
eration of Musicians, through cooperation 
with AGVA. 

Further reports will be made upon the suc- 
cess of the cooperation between the two or- 
ganizations. 


RESOLUTION No. 29 


ORGANIZATION AND 
LEGISLATION 


WHEREAS, We believe the present 
method or system of handling charges 
and claims by members, employers, etc., 
is antiquated and a handed down sys- 
tem of many years ago when the Fed- 
eration was much smaller and the 
number of cases much smaller in 
volume, 

WHEREAS, The Board read and 
voted on 1,558 cases out of 2,012 and 
there are still 454 cases as of March 31, 
1958, not completed, and 

WHEREAS, This is a better percent- 
age of cases finished than has been the 
custom of past years, we still feel that 
the system could be much improved 
because our local had two cases which 
took six or seven months until they 
were acted upon and final decision 
made, therefore, 

BE IT RESOLVED, That this reso- 
lution be referred to the International 
President’s Office for further thought 
and action. 


This resolution, referred to the President 
by the Convention, has been gone into thor- 
oughly with Secretary Cluesmann. The han- 
dling and processing of two thousand or more 


cases each year are not simple matters, and 
involve many problems. Secretary Cluesmann 
informs me that he is constantly examining 
and re-examining the processing of cases, so 
they may be handled as expeditiously as pos- 
sible. 

In the second “Whereas” of Resolution 29, 
the introducers contend that the Board read 
and acted upon 1,558 cases out of 2,012, leav- 
ing 454 cases not completed as of March 31, 
1958. This Whereas is misleading, though 
not intentionally so, I am certain. It would 
be impossible to complete all of the cases 
initiated before March 3lst by that date, 
which is the end of our fiscal year. It takes 
sixty to ninety days to process a case under 
our laws, and even longer if extensions are 
granted. Therefore, very few cases begun 
after January Ist could be completed by 
March 3lst. There are always several hun- 
dred cases yet to be settled by March 31st. 
but this does not indicate in any way that the 
processing of cases is being delayed. 

The condition of rendering justice speedily 
is a goal which we seek. I should add that 
the courts of the land are confronted with the 
same problem. I am satisfied that Secretary 
Cluesmann is doing everything that can be 
done to speed up this processing. 


RESOLUTION No. 41 


ORGANIZATION AND 
LEGISLATION 

BE IT RESOLVED, That the Presi- 
dent appoint a permanent committee 
from this Convention to work for the 
repeal of the Lea Bill. This committee 
to be chosen from delegates who reside 
in six different sections of the United 
States. The committee to report directly 
to the President of the American’ Fed- 
eration of Musicians. 

This resolution, passed by the Convention, 
called for the appointment of a permanent 
committee from the Convention, to work for 
the repeal of the Lea Act. 

The International Executive Board has dis- 
cussed this resolution, and feels that the es- 
tablishment of this committee and its work 
at this time, would do serious harm to our 
effort to obtain relief from the 20 per cent 
cabaret tax. 

The President has discussed the matter with 
President DeVitt of Local 66, Rochester, New 
York, who introduced the resolution with his 
two co-delegates. He has expressed a willing- 
ness to have the matter deferred until the 
20 per cent cabaret tax has been dealt with 
during the coming session of Congress. 


RESOLUTION No. 36 


The committee offers the following 
substitute: “That the Convention au- 
thorize the International Executive 
Board to take whatever steps it deems 
necessary, consistent with the interests 
of all members and locals of the Fed- 
eration, in an effort to resolve the diffi- 
culties in Los Angeles and hereby solid- 
ify and unify the Federation.” 

The substitute as reported by the 
committee is adopted. 


This substitute resolution was passed by the 
Convention, and discussed by the Interna- 
tional Executive Board at a recent meeting. 

The Board concurs in this resolution, as we 
have always done this, and will continue to 
make every effort to carry out the purpose of 
this resolution. 
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Recently a good friend of mine wrote me, 
“We have not heard much from you lately. 
Wondering why!” 

My answer was something like this: “No 
one who has not been through it can ever 
imagine the amount of time and strength and 
thought that are necessary to conceive, guide 
and execute first-class work involving 313 
youngsters in grades 4, 5 and 6: thirty-five 
classes in five schools. The initial drive neces- 
sary to get this mob going during the first 
months of fall, and then, up to and through 
their Christmas concert, is beyond your wild- 
est imaginings.” 

Just in case you, too, are interested in what 
an elementary instrumental music teacher 
does, and how he does it, come with me on a 
little “guided tour,” as you have so often done 
in a big factory or office building. See if this 
trip through the schools is anything like what 
you imagined from the outside. 

As in geometry, let us start with “the 
given”: 

City: Minneapolis, 1959. 

Schools: five elementary, grades 1 through 6, 
approximately five hundred pupils each, all 
in one general neighborhood. 


FEBRUARY, 1959 


A trip through 


Equipment: approximately fifteen school- 
owned instruments in each building. 


Budget: time—one day (five hours classroom 
time) each week per building; students ex- 
cused from their rooms for one forty-five- 
minute period; money—for miscellaneous 
supplies, reasonable; for instrument repair, 
reasonable; for new instruments, none; for 
new music, $10.00 per year per building. 


Assignment: give group instruction on all the 
instruments of the orchestra; emphasize 
string instrument playing; form small or- 
chestras and bands to provide the student 
with ensemble performance experience, and 
the school and P.T.A. audiences with con- 
cert listening experiences. 


Eligibility: students in grades 4, 5, and 6 (ap- 
proximately two hundred in each school), 
of which about sixty to seventy enroll in 
orchestra classes. 


And So to Work 


With the foregoing as the layout, the idea 
at the start is to go in and do the job along 
the same lines as your predecessors, incorpo- 
rating as much advice from them (and other 
friends doing similar work) as possible, while 
at the same time keeping an alert eye and ear 
for opportunities for improvements of and 
refinements in the program’s future efficiency 
and growth. Plenty of ideas are soon jotted 
down in the mental notebook. Some prove 
possible, others not. Three years of study of 
my own particular situation led me to a pro- 
gram for this year as follows: 

For the first stop on our tour, let us go into 
the third grade, in the late spring of the year. 
Just before students are released for summer 
vacation is an excellent time to get the teach- 
er’s recommendations about the student’s 
work habits, academic achievements and 
music ability. The teacher has lived with the 
student for nine months, and in many cases 
has an even more accurate picture of the stu- 
dent’s capabilities than has the parent. This 
picture takes on added depth and authenticity 
through a quick perusal of records kept in the 
office on the student’s test achievements (plus 
teacher’s comments) in reading, spelling, 
mathematics and “social adjustment.” 
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To add my own personal first findings to 
the preliminary study of the student, I wait 
until the beginning of the fourth grade, in 
order to allow him the benefit of the added 
maturity and mental growth possible during 
the summer months. Then, as a second step, I 
administer a simple music test that takes 
about a half-hour to dictate. In this test the 
students check a form indicating their recog- 
nition of the very simplest differences in 
rhythm, pitch, harmony and melody. 


The Precise Gauge 


Although the correcting of these tests and 
the study of the markings take many hours, it 
is one of the most important steps toward 
acquiring accurate information upon which 
to base advice for efficient use of both the 
teacher’s time and the student’s efforts. To 
be seen on the test are many indications of 
the students’ abilities to listen, to follow direc- 
tions, to think, to coordinate. Experience 
shows an almost perfect correlation between 
recommendations, test scores, and subsequent 
proven achievement in orchestra classes. 

A study of test scores reveals a natural 
division into three rather plainly demarcated 
groups: those with above average ability or 
previous musical training and experience; 
those of average ability; and those that find 
music something strange and intangible and 
unrecognizable — actually uninteresting. In 
my experience, members of this group seldom 
voluntarily join the instrumental classes, and, 
if they do, soon sense whether they are mak- 
ing it or not and act accordingly. 

On our second stop, I should like to show 
you our “pre-instrument class.” Here the stu- 
dents first play the flutophone. This instru- 
ment is related to the flute, the clarinet, and 
the ocarina. It is simple to blow and finger, 
and is inexpensive. With it I stress learning 
to read a fingering chart, the names of the 
notes and the subdivision of the measure. 

In some schools the teaching of this instru- 
ment is assigned to the regular room teacher. 
I prefer to instruct it myself, so that the stu- 
dent may have the opportunity to learn what 
I expect of him the next year, and I in turn 
will get an idea of his attitudes and abilities, 
and whether he will contribute positively or 

(Continued on page eighteen) 
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The St. Louis Symphony is 
offering a first prize, namely 
a scholarship to the Summer 
Music School at Aspen, Colorado, and a sea- 
son in the string section of the St. Louis Sym- 
phony, and a second prize, a position with the 
St. Louis Little Symphony for six weeks in 
the summer season, to persons between the 
ages of eighteen and twenty-five living in 
Missouri, Kansas, Illinois, Arkansas, Indiana, 
and Iowa. Time spent in the Armed Services 
is deductible. Auditions will be held April 19, 
at Washington University, Department of 
Music, St. Louis, Missouri. Applications must 
be sent by April 1, 1959, to Mrs. Stanley J. 
Goodman, 35 Briarcliff, St. Louis 24, Missouri. 
For the fourth year, the National Sym- 
phony will present the Merriweather Post Con- 
test to find and reward high school talent. 
Open to all young pianists, violinists and cell- 
ists who will not have graduated from high 
school by March 1 (deadline for the entry). 
the competition is a tribute to Mrs. Merri- 
weather Post for her sponsorship for four 
seasons of “Music for Young America.” For 
further information write The National Sym- 
phony, Hotel Roosevelt, Washington, D. C. 


CONTESTS 


Handel’s last opera, Dei- 
damia, will be produced 
for the first time in 
America by the Hartt Opera-Theater Guild in 
Hartford, Connecticut, this month, in observ- 
ance of the Bi-Centennial Festival by Hartt 
College of Music of the University of Hart- 
ford. Dr. Moshe Paranov will be the musical 
director, and Dr. Elemer Nagy, the scenery 
and costume designer, will be in charge of 
stage direction . . . Four operas will be pre- 
sented by the San Antonio Grand Opera Fes- 
tival this season, February 28, March 1, 7 and 
8: Tannhduser, La Traviata, Boris Godunoff 
and Madame Butterfly. This festival, inte- 
grated in the symphonic season, comes on the 
weekend following the last subscription con- 
cert of the latter, and the orchestra is used 
for the music. Victor Alessandro is the con- 
ductor of both enterprises. This is the city’s 
ninth annual festival, and resident opera has 
been flourishing there for fifteen years . . 

The Thief and the Hangman, opera by Abra- 
ham Ellstein, libretto by Morton Wishengrad, 
received its premiere performance on January 
17 at the Ohio University Opera Theatre at 
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Athens, Ohio. The production was designed 
and directed by Clifford Reims. The director 
of the Opera Theatre is Dr. John D. Berg- 
sagel. The opera was conducted by Dr. Karl 
Ahrendt . . . The Rake’s Progress by \|gor 
Stravinsky had its Washington, D. C., pre- 
miere on February 12, by the Opera Society 
of that city . . . The Civic Symphony of Bos- 
ton will stand host to the New England Civic 
Ballet at its concert of February 19, conducted 


by Paul Cherkassky. 


The Cleveland Orchestra 
VIRTUOSI, INC. and Assistant Conductor 

Louis Lane on January 4 
demonstrated that every one of the one hun- 
dred instrumentalists is a potential soloist. In 
a program called “The Virtuoso Orchestra,” 
eleven soloists played five works that provided 
a challenge to the individual performer. Then. 
for the final number, Mr. Lane’s own compo- 
sition, “Scherzo for the Cleveland Orchestra,” 
gave all the members a chance to display their 
abilities as virtuosi. 

Ernest Kardos, James Barrett, Daniel Ma- 
jeske and David Arben performed the Con- 
certo for Four Violins and Orchestra in B 
minor by Vivaldi. Mare Lifschey, Robert 
Marcellus, George Goslee and Myron Bloom 
were soloists in Mozart’s Andantino con 
Variazioni in E-flat major for Oboe, Clarinet. 
Bassoon, Horn and Orchestra. Ernst Silber- 
stein was featured in the Adagio and Rondo 
from Haydn’s Concerto in D Major for Cello 
and Orchestra. Richard Smith played in Kent 
Kennan’s piece for trumpet and orchestra, 
Il Campo dei Fiori. Maurice Sharp was flutist 
in Griffes’ Poem for Flute and Orchestra. 


Eugene Ormandy, Conduc- 
tor of the Philadelphia Or- 
chestra, was recently pre- 
sented with an Award of Merit by the Civic 
Affairs Council of the Chamber of Commerce 
of Greater Philadelphia, in which he was cited 
for his “outstanding contribution to interna- 
tional understanding and amity.” . . . Leonard 
Smith conducted the Scandinavian Symphony 
of Detroit on February 7... The Musical 
Arts Association of Cleveland, Ohio, has en- 
tered into a new two-year contract with Rob- 
ert Shaw to continue his services as Associate 
Conductor of the Cleveland Orchestra and 
Conductor of the Cleveland Orchestra Chorus. 

. Fredric Kurzweil was re-engaged for his 
fourth season as Musical Director and Con- 
ductor of the Mobile, Alabama, Opera Guild. 
After conducting Don Pasquale, the Guild’s 
annual spring production, on March 17 and 
18, he will resume his duties as Conductor of 
the Bell Symphony Orchestra in New York. 


CONDUCTORS 


tour. 


a Symphony and Opera 


The National Symphony, Washing- 
ton, D. C., will present its annual 
five-week series of free concerts for 
high school students from April 15 through 
May 19, with a concert scheduled for every 
evening, at 7:45. In the past three years 
through “Music for Young America,” the Na- 
tional Symphony under Music Director How- 
ard Mitchell has played to more than 150,000 
young people from all over the United States. 
The series began when Conductor Mitchell 
noted the thousands of high school students 
flocking to Washington every spring for sight- 
seeing trips . . . Thousands of northeastern 
Ohio school children heard the Cleveland Or- 
chestra play twelve educational concerts in 
eight days, January 12-20. Assistant Conduc- 
tor Louis Lane was on the podium. Last sea- 
son the Cleveland Orchestra played to over 
90,000 children in Cleveland, Akron, and on 
The orchestra gives over fifty educa- 
tional concerts a season... Auditions for 
young musicians to appear as soloists with the 
Philadelphia Orchestra at its Student and 
Children’s Concerts series during the 1959-60 
season will begin in March. An applicant must 
be between the ages of fourteen and twenty- 
four, and must live within a fifty-mile radius 
of Philadelphia. For further information write 
Philadelphia Orchestra offices. 1405 Locust 
Street, Philadelphia, Pennsylvania. 


YOUTH 


The Vancouver Symphony in March 
will make a flying tour of northern 
British Columbia centers. Its sixty- 
eight musicians and Conductor, Irwin Hoff- 
man, as well as others connected with the or- 
chestra, will visit, by plane, Prince Rupert. 
Prince George, Fort St. John, Dawson Creek 
and Quesnel. The tour was made possible 
through a recent Canada Council grant of 
$20,000 to the orchestra, plus the enthusiastic 
cooperation of the towns visited. On the five- 
day tour the orchestra will play fifteen con- 


TOURS 


certs, two for school students and one for 
adults in each center . . . The New Orleans 
Philharmonic Symphony under Alexander 


Hilsberg began its recent tour in Greenwood, 
Mississippi, on January 21 and concluded it 
in Laurel, Mississippi, February 14 after play- 
ing in twenty-two cities, including eight in 


New England. 


Anshel Brusilow will be 
the new concertmaster of 
the Philadelphia Orches- 
tra, assuming the post at the beginning of the 
orchestra’s sixtieth season next September . . 
Sidney Harth will be the new concertmaster 
of the Chicago Symphony, beginning with the 
1959-60 season. 
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THE INSIDE STORY 


Why X-Ray an amplifier? True, an X-Ray doesn’t show you what Fender Amps can 
really do, but we wanted the opportunity of showing you why Fender Amps are the 
best choice for musicians everywhere. First, they are constructed of only the finest 
components, sturdily enclosed in a rugged, heavy-duty cabinet built for hard profes- 
sional use. The components of a Fender Amp, such as the heavy-duty power and 
output transformers and distortion-free Jensen speakers provide longer Amp life. In 
addition, the distinctive abrasion-resistant luggage linen covering and convenient 
top-mounted controls give these amps a beautifully finished appearance. 


To find out how Fender Amps can really perform, visit your Fender Dealer today 


...try them... listen and compare. You'll prove to yourself that Fender Amps have 
the finest overall tone quality and will give you trouble-free top performance. 
a 


WHEN YOU BUY FENDER, YOU BUY QUALITY FROM THE INSIDE OUT! 





SANTA AWA, CALIF. 





— 


Shown here and above: the Fender Twin-Amp For complete information write for Fender's 1958-59 Catalog 


FEBRUARY, 1959 
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@ With the advent of the Tommy Dorsey Or- 
chestra starring Warren Covington, currently 
on a tour of one-nighters in the Midwest, a 
new force has been developed for the con- 
tinued and increased employment of live 
music. 

Warren Covington was born in Philadelphia 
where he sang in a church choir. His earliest 
training was on the trumpet, but when he 
joined his high school band only trombones 
were available. He learned to play the trom- 
bone by standing in front of his radio or 
record player playing along with Tommy Dor- 
sey. A true Tommy Dorsey fan, he knew the 
names of every member of Tommy’s band 
and every arrangement in his book. 

In veering from the trumpet to the trom- 
bone, Covington was but following in the foot- 
steps of his idol, Tommy Dorsey, who had 
himself at first been set on becoming the 
world’s foremost trumpeter. Tommy’s shift to 
trombone had also taken place early. His 
father, who was an accomplished musician 
and an organizer of brass bands back in Ma- 
hanoy Plain, Pennsylvania, had asked him to 
fill in for an ailing trombonist in his band. 
This had led him to become the first band 
leader in the country to employ the trombone 
as a solo instrument. Prior to that, the trom- 
bone was just a brass musical instrument used 
for the sounding of oom-pah-pahs and keep- 
ing time. 

Covington’s high school graduation was fol- 
lowed by a series of band jobs. He settled in 
New York in 1940, joining Mitch Ayres as a 
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sideman and singer. When he was married in 
December, 1941, Ayres was best man. The 
Covingtons now live on Long Island, New 
York, with their three sons. : 

In 1942 Covington became a member of 
Horace Heidt’s Band. While he was with 
Heidt he first developed the idea of a band 
of his own. But his plans had to be postponed 
for three years during which he toured the 
globe in “Tars and Spars,” the Coast Guard 
Review, along with Victor Mature, Gower 
Champion and Sid Caesar. Shortly after the 
end of World War II and two hours after his 
discharge, Covington was playing with Les 
Brown’s Band in New York. After several 
months each with Brown and Gene Krupa, he 
joined the staff at CBS through the help of 
his old friend Mitch Ayres, playing for such 
names as Arthur Godfrey, Jackie Gleason, Ed 
Sullivan, Perry Como and Robert Q. Lewis. 
At the same time, he was giving trombone 
and voice lessons. He established himself as 
one of New York’s most respected musicians. 
While he was with CBS, he played in Tommy 
Dorsey’s trombone section for a few record- 
ings. 


Stars ! 


THE ORCHESTRA STARRING 
WARREN COVINGTON 
KEEPS ALIVE THE MUSIC 

OF TOMMY DORSEY 


In 1956, when Covington decided to leave 
CBS to accept the leadership of The Com- 
manders, Arthur Godfrey stopped his tele- 
vision show long enough to hail him and urge 
his viewers to go out and enjoy The Com- 
manders in their tour cross-country. 

When Tommy Dorsey died November 26, 
1956, he left behind him a collection of fine 
music. Moreover, many of the greatest band 
leaders and vocalists, including Bunny Beri- 
gan, Glenn Miller, Ray McKinley, Bob Crosby, 
Buddy Rich, Gene Krupa, Frank Sinatra, Dick 
‘Haymes, Jo Stafford and the Pied Pipers got 
their start with the Tommy Dorsey Orchestra. 

As a top-notch instrumentalist, a fine ar- 
ranger and singer, Covington was a natural 
choice to head the Tommy Dorsey Orchestra. 
The band has all of Tommy’s book, the prop- 
erty of his estate and that of his widow, Mrs. 
Jane Dorsey, and children. Covington’s per- 
sonality and talent combined with the Tommy 
Dorsey music gives promise of a fine career. 

So the never-to-be-forgotten music of “The 
Sentimental Gentleman” lives on, and Tommy 
Dorsey’s music is as much a part of our lives 
as it ever was.—A. F. W. 


Wind section of the Tommy Dorsey Orchestra starring Warren Covington. 
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RADIO and TELEVISION... 


Although Canada’s broadcasting and tele- 
vision system has undergone a radical re- 
vision, the listening and viewing public is not 
likely to become aware of the difference for 
some time. The Canadian Broadcasting Cor- 
poration has to all intents become divorced 
from the privately owned stations in the coun- 
try, and no longer has regulatory powers over 
them. The Canadian Parliament has created 
a Board of Broadcast Governors, which in the 
future will regulate all radio and television, 
whether publicly or privately owned. The 
new board can also decide on the general con- 
tent of programs and impose a morals code. 
Heads of the board are Dr. Andrew Stewart, 
President of the University of Alberta; Roger 
Duhamel, former Editor of Le Canada and 
La Patrie and now a member of the school of 
arts at the University of Montreal; and Car- 
lyle Allison, Editor of The Winnipeg Tribune. 





On January 23, the Boston Symphony par- 
ticipated in the first regularly scheduled full 
concert broadcast to be transmitted to Europe 
via the transatlantic cable. The orchestra’s 
entire Friday afternoon concert, conducted by 
Pierre Monteux, was heard in Great Britain 
and France direct from Symphony Hall, Bos- 
ton, through the facilities of Station WGBH- 
FM, the home service of the British Broad- 
casting Corporation and the Radiodiffusion 
Francaise. The broadcast hearing covered a 
population area of approximately ninety mil- 


lion people in France, England, Scotland, 
Wales and Northern Ireland. 

A second transatlantic broadcast concert 
will be presented on February 13, with 
Charles Munch conducting the orchestra. For 
this event a world premiere will be featured, 
that of Parables for Orchestra by Bohuslav 
Martinu. 





The Kansas City (Missouri) Philharmonic. 
conducted by Hans Schwieger, now has its 
own television program sponsored by the Kan- 
sas City Life Insurance Company, the same 
organization which has sponsored the orches- 
tra’s radio broadcasts for the past five years. 

The present programs are simulcast and 
are given Sundays at 1:00 o’clock, the last 
one this season on March 1. 





On February 10, the second Bell Telephone 
Hour on television will star a group of all- 
American artists in all-American music over 
NBC.-TV, live and in color. This “American 
Festival” will present Duke Ellington and Ella 
Fitzgerald, concert pianist Grant Johannesen, 
Metropolitan Opera star Risé Stevens, musical 
comedy stars Martha Wright and Russell 
Nype, and the New York City Ballet in Stars 
and Stripes. Donald Voorhees and the Bell 
Telephone Orchestra will also be featured on 
the program. 

Risé Stevens will present two excerpts from 
Regina, Marc Blitzstein’s American opera 
about an Alabama belle. 





AFL-CIO RADIO NEWS 
BROADCASTS 

The AFL-CIO sponsors two radio pro- 
grams nightly over the radio network of 
the American Broadcasting Company. 

Edward P. Morgan and John W. Van- 
dercook, two well-known and_ highly 
qualified reporters and news analysts, 
are the commentators on these pro- 
grams. Their accurate reports of the 
news, especially their reports of Con- 
gressional action, are of particular in- 
terest to members of the AFL-CIO. 

Mr. Morgan can be heard at 7:00 
P. M. (EST) and Mr. Vandercook at 
10:00 P. M. (EST). 

We urge all our members to listen to 
these programs. 











Children in 272 classrooms in Maine have 
been learning about music via television this 
current season. The programs are conducted 
by Jan Kok, Associate Professor of Music, 
Aroostook State Teachers College. According 
to reports, the response is very good. An edi- 
torial in the Portland Press Herald states, “If 
television can sell ideas about cigarette filters, 
it can certainly sell ideas about music, art, 
literature, or a hundred other subjects of great 
personal value. That is why we welcome the 
advent in Maine of an educational television 
series aimed at teaching music.” 


The Cleveland Orchestra, George Szell, 
Conductor, is currently to be heard over CBS 
radio network Sundays. from 2:05 to 3:00 
P. M. (EST). The series extends from Janu- 
ary 11 to May 20. 








Watch for the new line of quality Epiphone products. 


Now, for the first time, 
you get the complete pattern 
of tone color from your instrument - - - 
with durable, low-action 
strings by Epiphone. 
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(Continued from page thirteen) 


negatively to the whole group, the whole or- 
chestral program. e 

At the end of this instruction period, which 
is from ten to sixteen weeks, I have lived with 
the students and have sufficient information 
to be able to answer the eternal parental ques- 
tion, “How is my child in music?” 


The Honest Answer 


A sincere, accurate and meaningful answer 
is not easy to give. It takes time and bother 
to ascertain the facts and then to convey them. 
But it is of great importance to all—the or- 
chestra director, the students, the parent, the 
school. Many a disappointment can be pre- 
vented by answering this question consider- 
ately and accurately. 

Toward this end, I schedule parent confer- 
ences, but only after I have at hand the re- 
sults of recommendations, tests, and trials on 
the flutophone. I then openly and honestly 
tell the parent of the evidence at hand and 
my interpretation of it as a prediction of 
things to come. I offer my suggestions as to 
an instrument suitable to the student and to 
the orchestra as a whole. 

I have found that about twenty questions 
sum up all the points on which the parents 
want information. Giving them the answers 
to these allows them to make the decision, 
which is only rightfully theirs: whether or 
not the student will continue in the program 
and, if he does continue, to what extent he 
will take part in it. Also, at the end of the 
flutophone instruction, the opportunity to use 
(for a very small rental fee) a school-owned 
instrument is offered first to those with the 
best record, and, second, to those financially 
unable to purchase such themselves. 

It has been my experience that a successful 
and encouraging start on both the string in- 
struments and the brass instruments requires 
not only an above average student but also 
above average instruction and _ guidance. 
Therefore, the starting opportunity is offered 
students on these instruments one year earlier 
than on woodwinds. Students whose records 
show above average potentialities are encour- 
aged to study the more difficult instruments. 

Most parents and students are grateful for 
advice based on years of training and experi- 
ence, plus many weeks of personal observa- 
tion in the classroom. 


Dovetailing Classes 


The next step is the scheduling of classes. 
The school day can be divided into seven or 
eight efficient class periods. Students are ex- 
cused from their regular class work for either 
thirty or forty-five minutes. It is important 
that they do not get behind in their regular 
work in order to merit this excused time. To 


this end most students are required to make 
up any missed classroom work later in the 
day after their return to the room. This is 
only fair to the entire classroom procedure. 
In so far as possible music lessons are sched- 
uled by grade during one part of the day, so 
as to interrupf as little as possible the normal 
classroom routine. 

Beginning instruction is offered in like 
families of instruments for one semester, then 
shifted to mixed instrumentation of like de- 
gree of difficulty. In selecting the music to 
be learned it is better to have songs with two 
different parts. The more advanced student is 
assigned the harder part, the average student 
plays the easier part. The choice of music 
therefore is usually determined by the degree 
of difficulty of the easier part, namely that it 
be within range of the average player, say, a 
melody of a simple folk song. 

Once the classes are organized, the passing 
of week after week brings normal develop- 
ment. The teacher spends his greatest amount 
of strength, perhaps, in trying to maintain 
uniform progress in the class as a whole. It 
is the problem of home unity, involving per- 
haps four people, father, mother, two chil- 
dren, multiplied several times to include the 
complexities of different children from differ- 
ent homes, different musical backgrounds, dif- 
ferent desires, different capabilities! Mix well 
with all the different instruments of the or- 


chestra—and there you have the public school 
music class! 

A study of the calendar in September shows 
that you can count on about ten lessons for 
sure to integrate the fast, the average, and the 
slower into a musically attractive group be- 
fore the date scheduled for the Christmas con- 
cert. How do you do it? 


Planning Department 


In big factories and offices there are plan- 
ning departments. Here engineers work on 
details of projects a year or more in advance. 
For the school orchestra, the director must be 
his own planner, looking ahead first one year. 
and then three years, the latter the maximum 
time in this city system during which a teacher 
sees a student. 

The “planning department” .is located on 
the patio of the teacher’s back yard during 
the month of August. With pencil in one 
hand, tall lemonade in the other; with warm 
sunshine overhead, and peace and quiet all 
about, there is an ideal atmosphere for both 
reflection and planning. 

A study of last year’s enrollment reveals 
who will return to school next year and with 
what capabilities. A review of the happen- 
ings during the past three years gives a basis 
for predicting what the students will be ca- 
pable of producing by Christmas time. Instru- 
mental performance at Christmas is _tradi- 
tional in all these schools. What will it be 
this year? How about a concert, and one 
that would include every single student from 
the orchestra classes? 

- Why so ambitious a program? Well, first. 
one of your favorite principals asked if it 
would be possible. Then you have learned 
that the students work harder and with more 
incentive when they have a specific goal or 
target in front of them. Also, after a few 
months of study and practice, they are keen 
about displaying their accomplishments to 
their parents and their schoolmates. And. of 
course, you realize all the time that the experi- 


Small fiute-like instruments are used in pre-instrumental instruction in many elementary schools through- 
out the country. This happens to be three young musicians in the Milwaukee schools. 
represent what is being done also in Minneapolis. 


However, they 





INTERNATIONAL MUSICIAN 








ence in self-control necessary for public per- 





ol ; : ; 
formance is one of the strong points of music 
“* education. 
ws What music is to be found, arranged for 
“= flutophones, beginning strings, advanced 
“ strings, beginning woodwinds and _brasses, 
< and advanced woodwinds and brasses? The 
answer is simple. None! At least none that 
is published. So—well, arrange your own! 
What pieces will be used? Christmas carols, 
-_ and those involving the least complexities. 
aa How combine the strings, who learn from one 
mi set of books, and through the “sharp keys” 
- first, with the winds, who play from different 
ce books and use mostly the “flat keys”? The 
im only answer is manuscript parts and mechan- 
ea ical reproduction of multiple copies. A com- 
parable key for the entire ensemble? Try F 
wa concert. and also B-flat concert. a 
ng All the final plans must fit into the realistic 
om limitations imposed by only three months in 
aie which to work. About three lesson days are 
all lost in organization, holidays and absences. 
th This leaves about ten lessons to count on for 
sure. How far can you take a student in ten 
rs lessons? How much can he absorb and master 
ith in ten weeks? And how will the concert music 
oa be integrated with the other music being 
<a studied? The timing is spoiled if Christmas 
sas music is practiced much before Thanksgiving. 
od So, actually, you have only a few weeks in 


di- which to integrate all your work and plans. 
There is not a single minute you can afford 










be : 
“ to let go unused or unorganized. 
om Cooperation 
| In a large business organization after the 
it plans are made, their execution is assigned 
sal and delegated to others. This is true also in 
ore 
or ‘. 
‘ew 
Pen 

to 

of 
Pri- 


Don’t 
even 
MENTION 
that 
‘word! 


‘Frightened to death”’ is no fig- 
ure of speech where cancer is 
concerned. Each year thousands 
of Americans lose their lives 
needlessly because they were too 
terrified about cancer to even 
learn facts which could have 
saved their lives! Learn how 
to protect yourself and your 
family by writing to “‘Cancer,”’ 
c/o your local post office. 
, American Cancer Society %® 
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an orchestra—up to a point. The students 
must take the music home and practice and 
learn it. Their parents must be interested 
enough to help encourage and motivate them 
on the six days in each week when the orches- 
tra director does not see them. Other parental 
cooperation includes providing the child with 
his own instrument and private instruction 
from a specialist teacher outside the school. 
Other teachers and administrative officials 
help by encouraging students to participate 
in the orchestra program and by adjusting 
their scheduling of school activities to allow 
for unhindered lessons and rehearsals. 


They Look to the Director 


However, by the very nature of the situ- 
ation, most of the responsibility falls upon the 
orchestra director’s shoulders. Because the 
student is just a beginner, and because he is 
only age 9, 10 or 11, he leans heavily upon 
the teacher, not only for the actual details of 
music instruction but also for such matters as 
purchase and care of his instrument, extra 
music, teachers, and how and when to prac- 
tice. Also, a majority of parents possess such 
a small amount of musical knowledge that 
they logically do not trust their own judgment. 
but prefer that of the experienced orchestra 
director who has usually spent the majority 
of his years in some branch of the profession. 

The public can come to a school concert, 
sit down and relax, enjoy listening to the chil- 
dren, observe the beautiful picture created by 
a group of youthful faces. Behind this affect- 
ing scene is the final touch that the director 
gives the group, through his seating arrange- 
ment. This seating arrangement must not 







WARREN COVINGTON-TOMMY DORSEY TRUMPET SECTION 
Merv Harding, Ray Davis, Phil Marack, Carl Tribble, 
Warren Covington (Selmer Trombone) 


only be such as to enhance the sound of the 
strongest players but also to project the sound 
of the orchestra as a unit to the audience. 


Hearing the balanced ensemble, the audi- 
ence may even realize how much effort and 
concentration has gone into the work. But I 
doubt if any audience can have any concep- 
tion of all the “extras.” I certainly know | 
could not before I went inside the school. 
Just for the record I have made a tabulation 
of my work: 

In Out of 


Hours per Semester School School 


Study of recommendations and 

records 10 10 
Planning the concert and lesson 

outlines leading up to it 20 40 
Study of test papers and scores 5 20 


Consultations with faculty 20 20 
Consultations with parents 5 20 
Consultations with students 20 20 


Purchasing for school or 
individuals: 


music 0 15 
instruments 0 10 

Care of school instruments and 
their records 10 10 

Writing letters for parents or 
school 0 10 
Writing manuscript music 0- 20 

Writing manuscript reproduc- 
tion 0 5 


If you have a friend who is teaching school. 
he is probably doing much the same thing— 
with variations of his own. You haven’t heard 
from him lately? He is probably in the throes 
of planning his next concert! 


for the finest sound 
the top pros play 


and other top pros, including RAY ANTHONY, Ray Anthony Band; 
LOUIS ARMSTRONG, Louis Armstrong combo; SHORTY BAKER, 
Duke Ellington Orchestra; HARRY EDISON, Harry Edison combo; LES 
ELGART, Les & Larry Elgart band; JOHN HOWELL, WGN (Chicago) 
Orchestra; RICHARD MALTBY, Richard Maltby Orchestra; MICKEY 
MANGANO, Nelson Riddle Orchestra; PHIL NAPOLEON, Phil Napoleon 
combo; GEORGE ROCK, Spike Jones Orchestra; SHORTY SHEROCK, 
Nelson Riddle Orchestra; CHARLIE SPIVAK, Charlie Spivak Orchestra; 
CLARK TERRY, Duke Ellington Orchestra. 
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THE SWITCH IS TO 


AMPLIFIER 





THE NEW SANO STEREOPHONIC ACCORDION 
WITH MATCHING HIGH FIDELITY STEREOPHONIC 
IS A FAVORITE WITH 
TOP MUSICIANS WHO DEMAND 


THE BEST. IN SANO 


SANE 


SSS 


.y 


THEY GET THE BEST. 


HARRY LOMBARDO, 


FAMOUS TV AND RADIO 


ARTIST FEATURED AT 


FRED WARING’S SHAWNEE 


ON THE DELAWARE. 


STARRED WITH REX ALLEN, 


ERNIE KOVAC, TOMMY 


COLLIN AND BOB JENNY 
7. 


For information see your 
dealer or write: 


SANO CORP. 


1281 Springfield Ave. 
Irvington, N. J. 


New York representative 
YORKVILLE MUSIC CEN. 


357 East 72nd St. 
New York 21, N. Y. 


Chicago representative 

MONTI’S MUSIC CEN. 

2001 St. Charles Road 
Maywood, Ill. 


San Francisco rep. 

COLOMBO & SONS 
126 Columbus Ave. 

San Francisco 11, Cal. 





Formal effect with 
tux trousers, casual 
with slacks. 











Keep up with the Top Tunes — See TUNE TRENDS on page 46. 
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Walter Stuart's 





~» 
. for pianists, organists, arrangers and composers 


This month’s column will illustrate extreme harmonic changes 
applied to a simple nursery tune. The examples shown here are ex- 
treme only in order to illustrate the vast variety of possible chord 
changes. In practical application no arranger would use as many 
harmonic changes as are shown here. Only one’s ear and personal 
taste can develop a technique for proper balance in modern harmony. 
Nevertheless for some “adventures” in modern harmony we may as 
well go all the way disregarding just the practical aspects. 

Many modern sounds may be created through the exclusive use 
of major, minor and seventh chords, just by using these chords 
unexpected progressions rather than the usual order. The following 
four harmonizations of “London Bridge Is Falling Down” will serve 
as an example of these possibilities of novel chord use. 


1. &b7 0b7 C& az A>”? Db o G c F? Bb7 «= Eb? Ab? Db” Ebe Dm © 
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Aside from pied on the chords to be used, it is also very im- 
portant to “voice” the notes contained in each chord in an attractive 
way. The very first chord (Eb7), for example, contains the notes 
Eb - G- Bb-Db. Any of these four notes may be used in the left hand 
bass and the harmony will still remain Eb7 as far as the chord symbol 
is concerned. The following examples of effective piano voicing utilize 
the harmonies of the first two examples shown before. This time the 
chord notes are divided between the two hands in four part harmony. 


1. 





It is not necessary to change harmony twice in each measure as 
shown here, but as stated before. these examples go “way out” in 
showing harmonic extremes. 
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The next three illustrations use the melody of the nursery tune 
“Mary Had a Little Lamb.” This time the music isalready voiced 
and arranged for piano. The left hand is written in the best tonal 
range of the piano. Chords in the closed position should never be 
written lower than shown here. 


Sa’ 
® 





() 








All triads, seventh, ninth, eleventh and thirteenth chords are built 
on third intervals (C EG B D F A). Chords built on fourth intervals 
have a harsher more cacophonic sound. C F Bb Eb Ab Db played 
together would be typical of such a “fourth interval” chord. 


The next example harmonizes the same melody with fourth inter- 
val chords. Some of the chords are inverted. In other words the first 
chord in the left hand (C-sharp, F-sharp, G-sharp) would be a root 
position fourth chord when inverted to “G-sharp, C-sharp, F-sharp.” 








The musical illustrations shown here are from Walter 
Stuart’s book, “Learn to Write Progressive Sounds,” copyright 
1956 by New Sounds in Modern Music, 1225 Sixth Avenue, New 
York, New York. 
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STERLING 
SILVER Sei 
KING 


Harry James says: “I couldn’t ask 
for anything more. My new King 
Super-20 is the smoothest horn 
I’ve ever played .. . and I’ve tried 
them all. That sterling silver bell 
really adds something to the tone.” 


today as they have for 65 
years, the men who are making 
the most listened-to sounds 
are making them on Kings 





THE H.N. WHITE COMPANY 
Cleveland 3, Ohio 
‘KING + CLEVELAND - AMERICAN- STANDARD BAND INSTRUMENTS 
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PIANO TUNING PAYS 


Learn this Independent Profession 
AT HOME 


Guild 
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Sacramento 20, California 








Robert Whitford 
Piano Methods 


One CLASSIC and one MODERN 
the great change in the art 
of | piano education in the past 100 years. 


Discover a New World of Music Education 








Write now for a Free copy of 


PIANO TEACHING TODAY 


Robert Whitford Publications 


Dept. M, 3010 N.W. 2nd Ave., Miami 37, Fla. 








Sold by America’s Finest Music Dealers 
Write for Guild Literature Today 
GUILD GUITARS, INC. 

300 Observer Highway, Hoboken, N. J. 





PIANO TUNING 


LEARN AT HOME.. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World's Leading 
Piano Technicisn and Teacher. 

For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, indiana 

















Ad Lib Selos 


New styles. 10 for $1.00. Trumpet, Ac- 
cordion, Saxophone, Clarinet, etc. Mod- 
ernize your PROFESSIONAL REPERTOIRE; 
a Solos, Unis. p71 2 or 3 ways, Rock 

Roll Riffs, COMBO Last Choruses. 
FREE CIRCUL Laks.” 

WIN NEHER 

1800 County Street Laureldale, Pa. 
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Cab Calloway and his Orchestra give one 
of their vocal specialties. 





Meyer Davis and his Society Orchestra 
from New York about to give the down 
beat to start the dancing. 





LIVE MUSIC ts FEATURED AT THE 
INAUGURATION OF GOVERNOR ROCKEFELLER 


in Albany, New York 


@ Live music had its innings in the City of Albany on January 1, when Governor 
Nelson Rockefeller was sworn in as forty-ninth governor of New York State. 
Throughout the day and evening and interspersed amid the formal and traditional 
ceremonies, music—by professional musicians of various New York locals—gave 
color and dignity to the occasion. A reception, a parade of bands, an inaugural 
ball—all of these went forward to music. 


Over two hundred musicians were employed for the event. Besides mem- 
bers of Local 14, Albany, the adjacent cities of Troy (Local 13) and Schenectady 
(Local 85) took part as well as many members of Local 802, New York City. 


The Francis Murphy Salon Orchestra played classical selections before and 
after the administering of the oath of office. At the afternoon reception at the 
Governor's Mansion, the Francis Murphy Dance Orchestra played. Three bands 
were in the procession and parade at the Ball held at the Washington Avenue 
Armory. After a show by the Radio City Ballet and music by the Radio City Ballet 
Orchestra (New York City), the Meyer Davis Orchestra played dance music for the 
guests. Entertainment between dances was provided by the Cab Calloway 
Orchestra. 


Joe Cosco, President of Local 14, Albany, was quoted in the press as saying, 
“We are pleased and delighted to see musicians and live music in their rightful 
places in government, civic and public programs and events. Live music adds so 
much to these occasions. It is something you can see, hear, feel! Yes, sir, it was a 
great day musically—this first day of 1959!” 
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ABOVE, LEFT: Troy Community Band, all members of Local 13, Troy, New York, are led by Patsy Zucaro. 
ABOVE, RIGHT: Francis Murphy and his Salon Orchestra, members of Local 14, Albany, who played in 
Assembly Chamber of the State Capitol before and after Governor Rockefeiler took the oath of office. 


Fort Craile “Yankee Doodle Band,” all members of Local 14, Albany (leader Jimmy Leyden), follow Major 
Domo Dan Hannon inte the ballroom. 


Schenectady City Band, all members of Local 85 of that city, are led by Al Korkasz. 
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Mankato (Minnesota) State Teachers Col- 
lege has a beginning class for adult string 
players. At McCook, Nebraska, Professor 
Louis Trzcinski teaches strings to an adult 
class of men only. 


Norman J. Selness is the new president of 
the Iowa Unit of the American String Teach- 
ers Association. 


Robert H. Rimer, Supervisor of Instru- 
mental Music, Cleveland, Ohio, describes in 
The Instrumentalist for January, 1959, the 
case of a community of 35,000, about which 
he received information while attending a 
convention. In that city an artist series flour- 
ishes, and a visiting symphony orchestra of 
major calibre gives concerts both for adults 
and for children. 
However, the string 
situation in the 
schools presents a 
far less promising 
picture. Here is an 


excerpt from his 
article: 
“There are thir- 


teen special music 
teachers in the 
school system. In 
fact, all the grade 
school music, as 
well as the junior 
and senior high 
school music, is 
taught by a special- 
ist. The job of the 
supervisor consists 
entirely of non- 
teaching duties, ex- 
cept as he gives 
demonstration _ les- 
sons and takes over 
classes so that the 
teachers may ob- 
serve other music 
teachers in and out 
of the system. The 


high school instru- NAME 


coveted positions in the top group. The bal- 
ance of the director’s time is devoted to pri- 
vate instruction given in the school on school 
time. Each of the two junior high schools 
has a band instructor who does a similar job 
and also teaches in the elementary schools. 
There is practically an unlimited budget for 
materials and equipment. There is plenty of 
community interest in the marching band, as 
well as great interest in the fine concert band. 


“Gathering dust in the basement of the high 
school reposes a large collection of string in- 
struments. Recently an attractive centerpiece 
for a banquet table was needed. One of the 
violins from the basement was dusted off, 
decked with ribbons, and placed on the table. 
This is the only use made of string instru- 
ments in the schools of this community since 


before World War Ii.” 


. 


“String Stuff,” a news bulletin of the Min- 
nesota unit of the American String Teachers 
Association, brought up the idea, in one of 
its recent issues, of the “marching string 
quartet.” Readers have been taking the sug- 
gestions seriously, it seems. “Sound Post,” 
published by the Milwaukee unit of the Amer- 
ican String Teachers Association, has con- 
tributed some interesting ideas on the subject. 
“In lieu of the ‘marching strings’,” it states, 
“a high-class performance by the string group 
for the entire student body or for home and 
school meeting would be an equally good 
means of creating enthusiasm.” 


- 


Editor of the American String Teachers 
Magazine, Paul Rolland, writes that he once 


Have you. received your Sree ore) oh ag 


“THE SELECTION, USE 
AND CARE OF CYMBALS” 


avevis ZILDJIAN company IM 
39 FAYETTE ST. * NORTH QUINCY 71, MASS., U.S.A. 


Please send my free copy of “THE SELECTION, USE 
AND CARE OF CYMBALS.” 





mental teacher has 


an eighty-piece ‘A’ ADDRESS. 





band, with pupils in 
CITY. 





a much larger ‘B’ 
band fighting to 
earn one of the 
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had twenty-four children in a Christmas pro- 
gram at church, marching in a processional 
while playing “Hark, the Herald Angels Sing,” 
all coordinated with stepping and bowing. 


A new organization for the promotion of 
orchestras in schools came into being during 
the year 1958. This is the National School 
Orchestra Association. Among the Board of 
Directors are Ralph E. Rush, Imogene Boyle 
and Gene D. Maybee. Mr. Rush is head of 
the Music Education Department of the Uni- 
versity of Southern California. Before join- 
ing the U. S. C. faculty he was Supervisor and 
Director of Instrumental Music of the Cleve- 
land Heights (Ohio) Public Schools for eleven 
years, and a director of bands and orchestras 
in the Cleveland schools. 


Miss Boyle organized and is Director of the 
Music Department of the Hempstead, Long 
Island (New York) Public Schools. She 
teaches conducting to music education majors 
at Adelphi College in New York City and is 
a member of the editorial board of the Music 
Educators Journal. 


Mr. Maybee is First Vice-President of the 
Michigan Secondary School Association and 
Chairman of the Michigan Council on Secon- 
dary Education. He represents school admin- 
istrators on the Board of Directors of NSOA 
and has had school administration experiences 
for more than ten years. 


These and the other members of the board, 
whom we shall speak of in another issue, can 
be expected to further orchestral plans among 
the schools of the nation. 
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by 
Electronic Charles 
odel SS-20 Perry 


fone Chamber*} 
_ Accordion. 


ANALYSIS: MODERN JAZZ DRUMMING 


To fully understand this form of drumming, one must study it 
and analyze it. One must look for the “rhythmic structure,” phrasing, 
dynamics, tonal effects and other components that stylize this form of 
drumming. And finally, one must understand the drummer’s relation 
to the rhythm section, to the soloist, to the group. 





Rhythm Section 


In modern jazz, the rhythm section employs “rhythmic counter- 
point.” Or, one might say the “rhythm line” is “polyrhythmic” or 
“contrapuntal,” where the overall rhythmic structure is composed of 
two or more different rhythm patterns going on simultaneously and 
harmoniously. In jazz improvisation the different rhythm lines take 
place spontaneously as well as simultaneously. 


Spontaneity is one of the basic elements of jazz improvisation. 
This is particularly true in small groups and, on a more limited scale, 
in big bands. This freedom of thought affords the individual musi- 
cian a greater opportunity for exploration of new ideas and im- 
promptu creativeness not to be found in most other forms of music. 


Graph: Rhythm Section 


The rhythm section “feeds” the soloist a series of harmonic and 
rhythmic patterns (sequences-phrases) in the form of a “rhythm line.” 
The soloist builds his solo upon this harmonic and rhythmic structure. 


Ss ° ‘. fe) 





way £0, Padua 
66 World Accordion 
ipion . .. first prize on 
Godfrey's Talent 
. guest artist, ; 
Welk’s Top Tunes 
Talent show... 
ring on television 



































The soloist “listens” and “plays” to members of the rhythm sec- 
tion both individually and collectively. 


The members of the rhythm section “listen” and “play” to each 
other both individually and collectively. 


The rhythm section “listens” and “plays” to the soloist both indi- 
vidually and collectively. 


Interrelationship of Drummer and Piano Player 


At various points throughout a piece, the drummer’s figures will 
. . . ° e ° “ ” 

; coincide with those of the piano. Other times they will “echo” or 
Keep Music Alive —- | “answer” the piano. However, there are times when the drummer will 
| play “relatively independent” figures: 

(Continued on the next page) 
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Drum 
Heads 


Amrawco 


THE ONLY THICKNESS-GAUGED 
DRUM HEADS IN THE WORLD! 





FREE Send for your copy 
of our interesting baoklet 
“All About Drum Heads” 
and new Calfskin drum head 
price list. Use coupon today! 
American Rawhide Mfg. Co., Dept. IM-2 
1103 N. No. Branch St., Chicago 22, Ill. 


Please send booklet and price list to: 
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Save the EASY Way ... Buy YOUR 
Bonds Through PAYROLL Savings 


25 














Send for new catalog 
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DANELECTRO CORPORATION 
14 River Street, Red Bank, N 


DOUBLE NECK 
GUITAR AND BASS 
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« DRUM -A-LONG 
with Cay Cale 


Drummers! 
Play Cozy Cole’s actual drum solos 
to the accompaniment of the original recording— 
TOPSY I! and TURVY Il. 
ideal for teachers, music students and hobbyists. : 
Price $1.50 (includes 45 RPM Record and Printed Solos) & 


* 
HY 





HANSEN PUBLICATIONS, INC. i 
1842 West Ave., Miami Beach 39, Fla. § 
Gentlemen: Enclosed find $ 


for . copies of “DRUM-A-LONG with COZY COLE.” 
Please send to 
Name Aelidcesivcisiisteaeiulensenee 
Address City and State & 28 tt H 
















x DRUMMERS x 
"Introduction to the Drum Set” wy chariie Perry 


BOOK No. 1! Designed for the beginner: A progressive system BOOK No. 2 
for playing on a full set of drums using Modern 
ELEMENTARY Fill-ins. One and two bar solos—Basic Indepen- INTERMEDIATE 
t 50 dent Coordination for the Hands and Feet. 2.50 
. : See your favorite dealer or write: 
eocone Charlie Perry's School for Drummers — 
831 Peninsula Blvd. ° Hempstead, L. I., N. Y. e IVanhoe 3-6177 








Send cash or money order. 





60 MODERN TUNINGS 
FOR EIGHT STRING STEEL GUITARS 


Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. 


16 PAGES OF 6THS, 7THS, 9THS, 13THS, MINORS, INVERTEDS, 
$1.00 COMBINATIONS, DIMINISHED, AUGMENTED 


Copyright 1953 By PAUL A. BIGSBY 8114 East Phiox St., Downey, Calif. 
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The following are examples of “rhythmic figures” (patterns) 
played by the drummer, which, rhythmically speaking, are similar to 
the “feeding” of chords (comping) of the piano player. 
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The following examples consist of left-hand figures being played 
against the cymbal ride rhythm on the right hand. 
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A further analysis of modern jazz drumming, with examples and 
exercises, will appear in forthcoming articles. 
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Educational Notes 








% % Wichita, Kansas, will be host February 22-25 to music educators 
} of the Southwestern Division of the Music Educators National Confer- 
ence (MENC). The convention, to be held at Wichita in cooperation 
with the Kansas Music Educators Association, will feature the KMEA 
Festival Band, the Kansas University Chorale and the Wichita Youth 
Symphony. Convention-goers will also be treated to a concert by the 
Wichita Symphony Orchestra, conducted by James Robertson. There 
) will be six elementary workshops, piano workshops, and string sessions. 
1S 
to %% At the annual Illinois All-State Music Activity, held at the Uni- 
versity of Illinois January 29-31, the Senior High School Chorus of 821 
members, the High School Band of 208 members, the High School 
Orchestra of 173 members, the Junior Band of 175 members, and the 
Junior Orchestra of 135 members took part. 


%% De Paul University, Chicago, commemorated the two hundredth 
anniversary of the death of George Frideric Handel with a concert of 
the composer’s works on January 20. The performance was presented 
with the cooperation of Local 10, Chicago, through a grant from the 
Music Performance Trust Funds of the Recording Industries. 


%% ilalsey Stevens, chairman of the composition department in the 
University of Southern California School of Music, has been commis- 
sioned by Stetson University, DeLand, Florida, to write a large work 
for chorus and orchestra in memory of Claude Almand, composer, and 
late Dean of the Stetson School of Music. The work, tentatively titled 
“A Song of Life,” will have its first performance in DeLand in April. 


%&% In an age when 25,000 people have volunteered to travel to the 
moon, a Boston University professor, Dr. Max Kaplan, has instigated 
a new research program of more immediately practical import: namely, 
to study the role of the arts in this age of automation. 


%%* Finn Videro, Danish organist, has been appointed acting Yale 
University Organist for the year 1959-60. Professor Videro will also 
be on the faculty of the Yale School of Music. He holds degrees from 
the University of Copenhagen where he is at present a member of the 
music faculty. .He also serves as organist at Copenhagen’s Trinity 
Church. 


%%* Michel Saint-Denis, French drama director, actor and educator, 
has been named Chief Consultant to the Juilliard School of Music, New 
York, in the formation of that school’s proposed Drama Division. In 
addition to planning for the new division, Mr. Saint-Denis will cooper- 
ate with other members of the school’s staff in working with Pietro 
Belluschi, architect for the new Juilliard building at Lincoln Center 
for the Performing Arts. 


%*&%* Organist Richard Ellsasser will appear with the San Angelo 
(Texas) Symphony on February 9 and with the Iowa State College 
Orchestra in Ames, Iowa, on February 15. On February 19 he will 
appear in two concerts at Southern Illinois University, Carbondale. 
Illinois. 


*%%* The University Extension Conservatory of Chicago, a music 
correspondence institution since 1903, has recently added a new course 
to its curriculum on “How to Compose and Arrange a March for a 
Marching Band.” Written by Dr. Ervin H. Kleffman, the course will 
instruct the student step by step in the’ short cuts of composing and 
arranging. 

(Continued on page twenty-nine) 





%&% On March 2 through 6 west- 

ern New York college bandsmen 

from the State University Teachers 
College at Fredonia, New York, | 
will tour central Long Island high 

schools. They will be under the 
‘ direction of Herbert W. Harp. 


| — 


%% The Department of Instru- 


ern College is offering scholarships 
open to qualified players of band 
and orchestral instruments. Appli- 
ed cants who are accepted will play 
in the “Pride of Mississippi” 


| Sm a 
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marching and concert band and 

will be eligible for the College- 

Civic Symphony Orchestra. Those 
| students who qualify for scholar- 
ships will have their room, board, 
tuition and fees taken care of at a 
cost to them of only $1.50 a day. 
For further information address 
Dr. R. M. Longyear, Associate Di- 
rector of Bands. Mississippi South- 
ern College, Hattiesburg, Missis- 
sippi. 





tex Two works by Robert A. 
Wykes, assistant professor of 
music at Washington University, 
were performed at a concert on 
Columbia University campus, New 


York, January 17. 
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Keep up with the Top Tunes — See TUNE TRENDS on page 46. 
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VIEWS AND REVIEWS 
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By SOL BABITZ 





About twenty-five years ago the “Strad” magazine in London 
published Percival Hodgson’s “Motion Study and Violin Bowing.” 
This book makes several important points which deserve a wide audi- 
ence but unfortunately it received little distribution in this country. 
American violinists owe a debt of gratitude to the American String 
Teachers Association for now reprinting it. 

“Motion Study and Violin Bowing” contains many “cyclegraphs” 
—photographs of a small light bulb attached to the frog of a moving 
bow; these graphs demonstrate certain characteristics of the bow 
stroke which are not clearly understood today. In the following two 
pictures we can compare the “line of light” in playing Ex. A over four 
strings with Ex. B, two legato strokes of almost a full bow. 





It comes as something of a shock to see that Ex. A which looks 
technically complex has a very simple elliptical stroke whereas Ex. B 
which looks easy has a complex “figure 8” line. Without going into 
the reasons for this it seems that it would be easier for a beginner to 
start with a simple ellipse than with a figure 8 and experience shows 
that such is the case. It is easier to play A than B, and beginners who 
start with this bowing in preference to the “simple straight” stroke 
learn to move freely more quickly than with the traditional way. Many 
other important points are brought out in this book which is only one 
of many which the American String Teachers Association (ASTA) 
is publishing each year. All of the books brought out by ASTA aim 
at improving teaching methods through use of the latest findings in 
instrumental technique and the psychology of teaching. 


ASTA and the Shortage of Strings 


The best way to cure the well-known “shortage of strings” is to 
make it possible for string instruments to compete pedagogically with 
woodwinds and brass in attractiveness. This can be done only if the 
beginning process is made much simpler than it has been in the past. 
ASTA, combining in its membership the best minds in the fields of 
private, public school and university teaching, is in the forefront of 
this‘endeavor and deserves the support of all serious violinists. A list 
of available ASTA publications may be obtained free by writing to 
Paul Rolland, School of Music, University of Illinois, Urbana, Illinois. 
I would like to mention a few of the books now available. 
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Precisely made, to match 


techniques, Kaplan Strings 
are favorites of many leading 
recording and concert artists. 
Clear mellow tone, plus an 
amazing perfection of fifths, 
makes them unsurpassed for 
the most exacting stereo- 
phonic renderings. 


for Violin, Viola, 
Cello and Bass 
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GIVE GLADLY THE UNITED WAY 
THROUGH YOUR COMMUNITY CHEST 
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“String Teaching and Some Related Topics,” by Clifford A. Cook, 
contains many original and practical ideas, particularly in Instrumen- 
tal Music Method classes in music education. 

Another interesting book is that containing reprints of this column 
“The Violin Views and Reviews.” The second edition, considerably 
enlarged, is now available. 

“Success With School Orchestras,” 
recent addition to the ASTA list. 

“Films on Strings and Orchestra” is a list of 16mm sound films, 
annotated and evaluated by Wolfgang Kuhn. 

There are also several books listing various types of music for 
strings, including chamber music. 

For members of ASTA there are available informative periodicals 
and bulletins: The American String Teacher, issued nationally; String 
Stuff, issued by the Minnesota Unit: The Soundpost, issued in Cali- 
fornia, ete. 


by Dr. Robert Klotman, is a 


Fingering Problem 


Measures 316-318 of “Kontrapunkte” for ten instruments by Karl- 
heinze Stockhausen. 





Best fingerings sent in by readers will be published in this column. 
It is not necessary to copy the music. The finger numbers and strings 
for each of the fifteen notes on a postcard are adequate. 





Educational Notes 


(Continued from page twenty-seven) 


%&% Montana State University faculty members oftei serve as com- 
mentators for the civic orchestra’s programs and in other ways con- 
tribute to the development of community music. Professor J. George 
Hummel, for instance, directs a local television series consisting of 
four music appreciation programs preceding each of the orchestra’s 
concerts. During the series, members of the orchestra are introduced 
to the TV audience. The last of the four thirty-minute programs before 
each concert features an open rehearsal of the orchestra. 

Conversely, the civic orchestra cooperates with the MSU School 
of Music in various musical ventures; and the women’s committee 
sponsors a scholarship program for deserving students who play in 
the university orchestra. The whole community benefits from this 
interaction of the civic orchestra and the university. 

(Continued on page thirty-seven) 





J. George Hummel, member of the faculty of the School of Music at Montana 
State University, Missoula, goes over a score in the repertoire of the Missoula 





Civic Symphony Orchestra with the ‘s ittee of the organiza- 
tion. C ttee bers shown, from left to right, are: Mrs. R. H. Jesse, 
Secretary; Mrs. Gilbert Porter, Treasurer; Mrs. H. H. Koessler, Vice-President; 
and Mrs. Leonard Brewer, President. 
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Song folic 


Containing: Tenderiy, Sentimental Journey, 
A Garden in the Rain, Basin Street Blues, The 
Anniversary Waltz, Prisoner of Love, After 
You've Gone, The Sweetheart of Sigma Chi, 
One For My Baby, Angry, A Little Street Where 
Old Friends Meet, S'posin, You Call It Mad- 
ness But | Call It Love, Linda, Carolina Moon, 
A Good Man is Hard to Find, Five Minutes 
More, Riders in the Sky, Dear Hearts and 
Gentle People, We Three, Enjoy Yourself (It's 
Later Than You Think), Drifting and Dreaming, 


and many more. Price: $2.00 
Also arranged for: 
I Sails bdetnescakasccsesscesescescoaicousl $2.00 
Hammond Pre-Set and 

Spinet Models 2.50 
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° ® Containing Canadian Sunset, Mister Sandman 

¢ (Mister Santa—-Christmas Version), 1'll Walk 
: $ Alene, Dinah, Nobody's Sweetheart, Ac-cent- 
® tchu-ate the Positive, Blue Turning Grey Over 
¢ You, Christopher Columbus, Doctor Lawyer 
: $ Indian Chief, For Every Man There’s a Woman, 
: I'll Buy That Dream, I’m Glad There Is You, 


¢ in a Little Gypsy Tea Room, It Looks Like 
@ Rain in Cherry Blo 

§ Have a Man Around the House, Keepin’ Out of 
¢ Mischief Now, and many more. Price: $2.00 
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AXOPHONTE 
SIN SIE 


by Vance S. Jennings 


There are several fingerings available on the saxophone which | 
find are not used to the extent to which they might be for a more 
satisfactory and balanced saxophone technique. None of these finger- 
ings are so-called “professional secrets,” but are simply fingerings that 
are available on most instruments. Usually. failure to use these finger- 
ings is due to a lack of knowledge of the proper use of these fingerings, 
or in some cases, a lack of knowledge of their very existence. 

The first of these fingerings is that of the right hand F-sharp key 
which is played with the third or ring finger. I have had several young 
students who have told me that they knew the key was there, but did 
not know what it was for. The use of this key avoids the use of the 
“cross” fingerings when going from F-natural to F-sharp, or any en- 
harmonic equivalent. It is properly used for F-sharp by opening the 
key with the third finger, right hand, while maintaining the fingering 
for F-natural. This way the second finger is free to go into place if 
needed on the note following. The correct time to use this fingering 
is when the chromatic passage from F-natural to F-sharp is called for, 
provided the third note does not result in an awkward change. Thus 
the fingering can he used very nicely in a chromatic scale passage in 
either direction, but not when the note following the use of the key 
calls for the use of the third finger to cover the third finger, right 
hand, pad: 


Figure 1: 


Improver Use: 





In order to show the proper use of the various B-flat fingerings 
available to the saxophonist, I feel that it is necessary to discuss them 
all. There are basically three fingerings for B-flat, not counting the 
low B-flat fingering. These are the “side key” fingering, the forked 
fingering which is sometimes called the “one and one” fingering, and 
the BIS key fingering. The “side key” fingering is played by covering 
the first two regular pearls of the left hand while opening the “side 
key” with the index finger of the right hand.* This is usually the first 
fingering taught for this note and often the only one known to some 
of our young players. I encourage the use of this fingering in the 
chromatic scale. 

The forked or “one and one” fingering is played by closing the 
first regular pearl in each hand. It is especially useful in arpeggio-type 
passages involving B-flats which are either preceded or followed by 
the next F below. It should be noted that this fingering can also be 
used in connection with a G-flat either preceding or following the 


* Explanatory note: There are five “‘keys’’ to be played with the first three fingers of the left 
hand. These are usually covered with mother-of-pearl, thus the use of the name “‘pearl.”” Ex- 
cept for the uppermost key, which is the auxiliary high F key, and the very small pearl of the 
BIS key, these pearls cover the regular or normal keys for the first three left hand fingers. 


. 
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1! leaders—A book in which you keep 
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answers instantly on problems relating to 
Scales and Chords in all keys. Shows letter 
names, tone positions, etc. 
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Orchestra Coats. Bargains! 
Single Breasted, IVORY WHITE, Shi. Collars, 
all sizes, cleaned, pressed, $5.00. Blue coats, 
maroons, grays, $7.00. Tuxedo trousers, blues, 
blacks, tropicals, $3-$4; Woolens, $4-$5; cleaned, 
pressed. Sashes, $1.00, $2.00, $3.00. Ties, new 
style, $1.00. Tuxedo shirts, $2.00, three for * 
$5.00. LOOK—25 double breasted white coats 
like new, $50.00; sizes 34 to 48. 50 coats, 
$100.00. School bands, choral singers, orches- 
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» a 2453 North Halsted 
AL WALLACE Chicago 14, Illinois 


Hot Bebop Jazz Guitar Solos 


Now for the first time, fabulous, world-fa- 
mous guitar arrangements of CHARLIE CHRIS- 
TIAN, famed Negro jazz master, transcribed 
and published in handy book form for all to 
play. New book contains full arrangements of 
three top jazz classics—all for $2.00 


SMITH-THARP PUBLISHING CO. 
Dept. D-11 Box 3002 Pueblo, Colorado 
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B-flat. This fingering might be called a “one and two” since it uses 
the first finger of the left hand, but the second finger of the right hand. 
See Figure 2. Caution should be used with this fingering. Players 
often use it when either of the other fingerings available would have 
been better. 

Possibly the most neglected B-flat fingering is that of the BIS key. 
This is the small pearl found between the first and second regular 
pearls of the left hand keys. It should be so placed on the instrument 
so that it may be covered with the left hand index finger simultane- 
ously along with the first regular pearl. This is one of the proper 
ways to use this key. The other use is to cover the key with the second 
finger of the left hand. 

Both of these fingerings give us a B-flat. By being covered simul- 
taneously along with the first finger pearl, the BIS key gives the saxo- 
phonist a “one finger” fingering for B-flat. This fingering can then 
be used in most flat keys, greatly simplifying them. Try the F and 
B-flat major scales with this fingering and you will see what I mean. 

When the BIS key is used with the second finger, a good trill 
fingering from A-sharp to B is readily available. 


Figure 2. 
Use of Side key: Use of Pe oy 









The side C key is an important key to be used to avoid the “cross” 
fingering from B to C in the middle and upper registers. This key is 
the middle one of the three side keys found along the right side of 
the saxophone, to be played with the index finger of the right hand. 
Good use can be made of this key in passages similar to those shown 
in Figure 3. Interestingly enough, this fingering is not recommended 
for use in the chromatic scale. 


Figure 3. 


Use of side C key: 


of © key and BIS keys 








Another key which should be considered here is the auxiliary high 
I key. This is the pearl key which is located above the first regular 
pearl on the left hand set of keys. Some older model saxophones do 
not have this key. It is played with the index finger while the second 
finger remains upon its regular pearl. By using the above described 
fingering plus the octave key a high F can be obtained. By also cover- 
ing the third finger pearl, a high E is obtained. These fingerings are 
good passages similar to the ones shown in Figure 4. 


Figure 4. 


Uses of the Auxiliary High F key: 


Articulated G-sharp: 








Another fingering available on the later model saxophones is that 
of the articulated G-sharp key. A modification of this key makes it 
possible for any of the left hand little finger keys to activate the 
G-sharp key. This way it is possible to play a consecutive G-sharp to 
a low C-sharp, B-natural, or B-flat without rolling from one left hand 
key to another. See Figure 4. 


Addenda on Tone Quality 


I have received letters from two of our readers indicating that 
they feel that my references in the article on Saxophone Tone Quality 
to the French School of saxophone playing was a slight to some of 
our American saxophone artists. I should like to correct this impres- 
sion by saying that it is certainly no intention of mine to slight any 
of our American artists. May I call attention to the following state- 
ment in that article (quoted directly): “Also there are some fine 
American players who should be included in our listening.” 


I am well aware of the presence in this country of a number of 
fine “legitimate” saxophone artists and I have the greatest admiration 
for them. Without going into personalities at this time, I hope to be 
able to write about these gentlemen in ‘future editions of this column 
and perhaps to have some of them as guest columnists. 
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and power, feel the difference in flexibility. Try one yourself—you’ll 


see what we mean. 
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The St. Louis String Ensemble in its second 
concert of the season, January 12, presented 
works of Tartini, Suk, Rogers, Pergolesi and 
Haufrecht. James Pellerite was the guest flute 
soloist. Russell Gerhart, director of the en- 
semble, gave especial thought to the interplay 
of string voices. 


“Three Evenings of Great Composers,” pre- 
sented by Westwood Musical Artists, Beverly 
Hills, California, included, for the first pro- 
gram, February 8, Beethoven’s Archduke 
Trio, the Sonata for Cello and Piano in A 
major and the Septet Opus 20 for Strings, 
Horn, Bassoon and Clarinet. The performing 
artists were Louis Kaufman, violin; Cecil 
Figelski, viola; George Neikrug, cello; Mur- 
ray Shapinsky, contrabass; Vincent de Rosa, 
horn;. Jack Marsh, bassoon; Mitchell Lurie, 
clarinet; and Yaltah Menuhin, pianist. 


What was described as “an unpretentious, 
expertly played and thoroughly absorbing 
program” was presented by the American 
Chamber Orchestra at the Metropolitan Mu- 
seum of Art in New York City on January 14. 
Robert Scholz conducted his group in- un- 
familiar works by Haydn (Symphony No. 
35), Handel (“Preis der Tonkunst”) and Mo- 
zart (Divertimento No. 15 in B flat). In the 
Divertimento, Mr. Scholz had his five first 
violins stand throughout the work, according 
to tradition. 


The Winterbourne Quartet gave a program 
in Baltimore in December, under the auspices 
of l’Amicale de Baltimore. The performance 
was made possible by a grant from the Music 
Performance Trust Funds of the Recording 
Industries, in cooperation with Local 40, Balti- 
more. Members of the quartet are Estelle 
Golton, pianist; Rafaele Faraco, violinist; 
Betty Shoop Parker, violinist; and Ennio 
Orazi, cellist. 


On February 3, 4, and 5, approximately 
eighty harpists gathered on the campus of 
Ball State Teachers College, Muncie, In- 
diana, to take part in the Midwestern Harp 
Festival. The -harp virtuoso, Carlos Salzedo, 


32 


was soloist and guest conductor. This was 
the largest gathering of harpists in the United 
States since the 1920’s when the National 
Harp Association had its conclaves. During 
these three days, harpists rehearsed as a major 
festival ensemble and in a smaller select ad- 
vanced ensemble. Demonstrations and _|lec- 
tures on maintenance and repair of harps and 
harp displays, and a final concert rounded 
out the festival. 


The Frey Quartet of Buffalo, New York, 
believes in encouraging the composer in their 
midst. In November, 1958, they presented a 
whole evening of works by John Ingram, a 
contemporary Buffalo composer. Willy Frey, 
first violinist of the quartet, is a member of 
Local 802, New York, and assistant concert- 
master of the Buffalo Philharmonic. 


Burrill Phillips’ “Music for This Time of 
Year,” for woodwind quintet, received first 
performance at Contemporary Concerts, Inc., 
at Fullerton Hall, Chicago, December 3, 1958. 


The first performance of Joseph Goodman’s 
Trio for Flute, Violin and Piano with the 
composer serving as pianist was one of the 
highlights of the first concert in the Sixth An- 
nual College Chamber Music Series at Sarah 
Lawrence College January 23. The concert, 
presented by the Saidenberg Chamber Players 
on the college campus, featured also Jean 
Gehot’s String Quartet No. 6 in D major, 
Benjamin Britton’s Phantasy for Oboe, Violin, 
Viola and Cello, and Cesar Franck’s Quintet 
in F minor for Piano and Strings. 

For the second concert, February 6, the 
New York Woodwind Quintet joined the 
Saidenberg Chamber Players to present Sere- 
nade for Strings, Op. 46, by Ben Weber. On 
March 6, the final concert of the season will 
include the premiere of Meyer Kupferman’s 
Woodwind Quintet. 

Members of the Saidenberg Chamber Play- 
ers are Daniel Saidenberg (cello), Theodore 
Saidenberg (piano), Isidore Cohen (violin), 
Julius Levine (contrabass), David Sackson 





The 
members of the Woodwind Quintet are David 
Glazer (clarinet), Arthur Reisberg (bassoon), 
and John Barrows (French horn). 


(viola), and Fred Manzella (violin). 


Through the generosity of the Hill Foun- 
dation six Minnesota colleges are hearing 
chamber music this season via the Berkshire 
String Quartet. The crrangements are in the 
hands of Dr. Paul Allwardt, Head of the Music 
Department of Gustavus Adolphus College at 
St. Peter, Minnesota. 





Two Icelandic musicians and two members 
of the Boston Symphony have formed a string 
quartet and will present programs on a tour 
of the United States. This cultural exchange 
project is the result of many sources of good 
will: The Republic of Iceland, the United 
States State Department, the A. F. of M., the 
Farfield Foundation and the Boston Sym- 
phony. 


How the venture began is a striking story. 
On a previous inter-governmental exchange, 
an ensemble of Boston Symphony musicians 
gave concerts in Iceland. When a scheduled 
flight to the Westmann Islands was halted by 
foul weather, two of the Americans, marooned 
for three days in Reyjavik, the capital of the 
Republic, devoted their time to playing quar- 
tets with two Icelanders. This music-making 
made a hit both with the participants and im- 
promptu audiences. As a result, the two Bos- 
ton Symphony men—violist George Humph- 
rey and cellist Karl Zeise—were invited back 
last summer to combine again with their pre- 
vious two Icelandic colleagues to tour the 
northern Republic. Their mission was to pre- 
sent quartet concerts under the auspices of 
the two governments. From that venture there 
blossomed the idea of an American tour of 
the international quartet. The brilliant Ice- 
landic musicians are Bjorn Olafsson and Jon 
Sen, first violinists of the National Orchestra 
of their country—the former, its concert- 
master. 





‘ 





The Frey Quartet 


Seated, left to right: Willy Frey, first violin; Alfred 
Ozolins, cello. Standing, left to right: James Nassy, 
second violin; Harold Nissenson, vio:a. 
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Over Federation Field 


(Continued from page ten) 


by your presence at this lovely re- 
ception. We wish you all a life of 
health, happiness and prosperity.” 

Many officers of other locals 
wrote Stuebling on this occasion. 
L. O. Teagle, President of the 
Ohio, Kentucky, and West Vir- 
ginia Musicians Conference had 
this to say: “I know that many 
secretaries in the Federation look 
upon you as a symbol, and, when 
they become discouraged, think of 
you as an officer of Local 11 for 
over fifty years. If you could take 
it on the chin for more than half 
a century, they feel they can stay 
in harness, too.” 


The year 1958 lined up another 
local with the Federation. A char- 
ter was granted musicians living 
in the Fort Meyers, Florida, area. 
The jurisdiction of Local 730 in- 
cludes all of De Soto, Charlotte, 
Lee and Collier counties. 


Local 510, San Leandro, Cali- 
fornia, plans a banquet during the 
week of March 15 to celebrate its 
having reached its half-century 
milestone. It was chartered March 


15, 1909. 


The meeting of the New Eng- 
land Conference, New Providence, 
Rhode Island, in October, presided 
over by its president, Frank B. 
Field, held events of importance. 

Governor Roberts of Rhode 
Island was introduced by Presi- 
dent Cappalli of Local 198, Provi- 
dence, as “a friend of musicians.” 
The record bears out the truth of 
this statement. Rhode Island has 
the highest per capita state aid for 
free music concerts in the nation. 

Senator John O. Pastore, who 
was next introduced by President 
Cappalli, stated that he has always 
made consistent efforts to promote 
the betterment of the musicians’ 
welfare. He pledged his support 
toward helping in the repeal of the 
20 per cent amusement tax. 

The next speaker, Congressman 
Forand of Rhode Island, was es- 
corted into the meeting room by 
International Treasurer Clancy 
while a procession of delegates 
led the Rhode Island Military 
Band to the strains of the “Rhode 
Island March.” Representative 
Forand was introduced as a cham- 
pion of the American musician 
and as sponsor of the bill to repeal 
the 20 per cent amusement tax. In 
his speech he told of the bills that 
were brought before his committee 
relative to the reduction of excise 
taxes and promised to continue 
his fight to eliminate the unjust 
tax. Treasurer Clancy then told 
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of the progress of the fight, and sey, wrote in to tell us of a happy 
stated that Representative Forand incident as a result of a television 
was the first to come to the front program. In his capacity as con- 
to help the live musicians’ cause. certmaster of the Burbank Sym- 
He then presented a plaque to the phony Orchestra, de Veritch ap- 
Congressman on behalf of the peared recently with that orches- 
A. F. of M. and its members, in tra on the Bob Hope show over 
appreciation of his efforts. In ex- NBC-TV in its annual salute to 
pressing his thanks Congressman Boy Scouts. In Lynn, Massachu- 
Forand said he would have the setts, Mrs. Lotti Kluger, who had 
plaque hung in his office in. Wash-' watched the show, wrote a letter 
ington. to Burbank, California, stating she 
International Treasurer Clancy was sure she had known the violin- 
then addressed the conference ist in her Eurovean days. Upon 
members on various problems of receipt of the letter de Veritch 
the Federation and told of several immediately telephoned Mrs. Klu- | 
plans, initiated since the last Con- ger and learned that she was a 
vention. for improving the musical former student of his in Bromberg, 








situation. Poland. Mrs. Kluger had lost her | 
parents in the Nazi invasion of | 
The Musicians’ Ball was pre- Poland. but she managed to escape | Se. 
sented by Local 30, St. Paul, Min- to the United States. “Out of 100,- ———— 
nesota, on January 19. The gen- 000 people in Bromberg,” de Ver- “ 


eral chairman. “Whoopee” John, itch said. “Mrs. Kluger was the 
utilized his many years of experi- first one known to me to have sur- 
ence in the dance business to make vived.” de Veritch’s own mother 
it a great success. For one thing died in a Nazi concentration camp. 


he sent complimentary tickets to eae acte TRUE VIBRATO 


all ballroom operators within a At the regular monthly meeting a 

radius of one hundred miles of St. of Local 134, Jamestown, New Price $55.00 

Paul and asked the local’s guests York. held last month, former Fi- COMPLETE WITH MOUNTING INSTRUC. 
to come listen to the fine bands. nancial Secretary Max Davis in- | J “ONS end NEW SET OF BIGSBY STRINGS 
Presidents and Secretaries of sur- stalled the following officers: Wil- eee ieee 
rounding locals also attended. liam W. Boerst, President; Frank SOLD DIRECT BY 


thdimesion Smeragliuolo, Vice - President: 


In making his farewell as Presi- George Butler, Financial Secre- PAUL A. BIGSBY 





dent of Local 12, Sacramento, tary; Franklin Peterson, Record- 8114 EAST PHLOX STREET 
California, after “thirty-five years ing Secretary; Russell Horn. * DOWNEY, CALIFORNIA 
in the music business.” Rollie Bar- Treasurer; Stanley Broadhead, SEND FOR FREE FOLDER 


ALL MODELS NOW EQUIPPED 
WITH NEW SWIVEL HANDLE 
WHICH SWINGS OUT OF THE 
WAY FOR RHYTHM PLAYING 









ton said gratefully, “For any suc- Business Agent; Franklin Fritz, 


cess which I may have enjoyed as Sergeant-at-Arms; Gilbert A. oentt « 
President of the local, I feel that Kling, Howard Culver, Joseph Swing Away Handle 











it has been made possible largely Mallaire, Garfield Eggleston, and For Bigsby True Vibrato 

because of the fact that I had good Dorothy Brooks, Trustees. The COMPLETE CHANGE OVER KIT 

people serving with me on the names of Darryl Jones and George $7.50 excnance 

Executive Committee and in the Willard were accepted for mem- wane peaw StAseess Sree. wanes 

other offices of the union, and that _ bership. MAKE YOUR OLDER MODEL VIBRATO 

I had the support and cooperation, ——- 

if not of the entire membership, Local 90. Danville, Illinois, will ons Soe NEW 

of at least the great majority.” complete sixty years as a pari of rete ee 
the Federation in March. More PAUL A. BIGSBY 

Victor de Veritch. a member of about their celebration of this 8114 EAST PHLOX STREET 
Local 47, Los Angeles, California, event in next month’s issue. DOWNEY, CALIFORNIA 
and Local 16, Newark, New Jer- —Ad Libitum. 














SHAWL. COLLAR JACKETS made in our own factory 


ORIGINAL! 


soLips * f GB .'¢ op PLAS 


IN STOCK 


Fine, full-bodied all-year-round gabardines in solid colors, nylon, 
rayon, dacron and quality tartan plaids. Fully lined, long-wear- 
ing, fully crease-resistant. COLOR-FAST — WILL NOT SHRINK — 
SMART, COOL, GOOD LOOKING. SATISFACTION GUARANTEED. 


SIZES SOLID COLORS; red, lime, gold, powder 
34 50 and cadet blues, grey, white, pink, etc. 
to TARTANS; reds, greens, maroons, etc. 
and up TUX PANTS—Cummerbund sets. 


Send for free sample materials. 


TOWNCRAFT CLOTHES 


ESTABLISHED 1931 
752 Broadway Corner Eighth St. New York 3, N. Y. 
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DE MIRE’S MARCHING 
AND EMBOUCHURE AID 


Approved by college and university band directors. 
yy PRICE This adjustable chin rest is a valuable non-pressure 
+ | oe J 5 50 device which enables the brass musician to develop 
y or maintain a firm muscular embouchure. Enjoy the 
benefit of playing your instrument for longer periods 
- of time with less fatigue and greater clarity. Fully 
= Guaranteed. Models available for French horns, cor- 
nets, trumpets, tenor trombones or baritones, and bass 
or symphony trombones. Special rates to school bands 
and retailers. Specify your modei when ordering. 
Nato Manufacturing Company 
a BOX 1143 BERKLEY, MICHIGAN 
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Keep up with the Top Tunes — See TUNE TRENDS on page 46. 
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¥% On February 12, 1909, one hun- 
dred years after Abraham Lincoln 
was born, a tiny group of citizens, 
Negro and white, moved to “do 
something” by the tragic Spring- 
field Riots of the year before in 
Mr. Lincoln’s home town, sent 
forth a call from which grew the 
National Association for the Ad- 


vancement of Colored People. 
Since that beginning NAACP 


has become a mighty force in this 
nation’s life. Now it is dedicated 
to winning by 1963 the full prom- 
ise of Mr. Lincoln’s Emancipation 
Proclamation of 1863, and of 
Thaddeus Stevens’ Civil Rights 
Amendments. 

Walking together down the 
Freedom Road, AFL-CIO and 
NAACP seek full citizenship for 
all; freedom to belong to unions, 
to vote, to work, to play, to wor- 
ship, to travel, to be treated like 
citizens in the courts, to dwell as 
good neighbors in peace and with- 
out exclusion. Organized labor 
has long since learned that no man 
is an island: a bell tolling for one 
tolls for all. . 

All across this land local unions 
and local chapters of NAACP 
work together to make Main Street 
a Freedom Road where all may 
walk together every day. 

For a free pamphlet telling of 
NAACP’s program and objectives 
write: NAACP, 20 West Fortieth 
Street, New York 18, N. Y. 

This salute to NAACP on its 
fiftieth anniversary is published 
by Department of Civil Rights, 
AFL-CIO, 815 Sixteenth Street, 
N. W., Washington 6, D. C. 


% As part of the adult activities 
program at the Newark (New Jer- 
sey) YW-YMHA, the music com- 
mittee, under the chairmanship of 
Dr. William Weiss, is sponsoring 
a series of Sunday musical pro- 


grams. The January 18 program 
featured the Apollo Chamber 
Players, its members, Frieda K. 
Schwartz, violin; Robert Kelber. 
cello; Shulamith Charney,  so- 
prano; Frances Marantz, pianist; 
and George Schwartz, viola. The 
February 15 concert will feature 
the Reisman Trio. 


% More than one thousand music 
campaigners are carrying the mes- 
sage, “Let There Be Music,” to 
greater Rochester (New York) 
and surrounding communities this 
month during the 1959 music cam- 
paign to raise the $220,000 needed 
to help carry on the Civic Music 
Association’s program for another 
year. 


% February 1, which marked the 
one hundredth anniversary of the 
birth of Victor Herbert, was cele- 
brated by ASCAP (American So- 
ciety of Composers and Publish- 
ers), of which he was one of the 
founders, by concert. television 
and radio programs featuring his 
works, 


% The University of Detroit stu- 
dent union snack bar has reached 
a settlement which it would be 
wise for other eating places to 
ponder. Many students objected 
to the constant playing of the juke 
box, and thought they should have 
a say, as part of the student de- 
mocracy. Therefore three silent 
records were placed in the coin- 
operated phonograph for those 
who wanted quiet. Now peace 
reigns, with all contingents having 
equal rights in the matter. 


% On January 3, Walter Hautzig. 
pianist, began his world tour 
which will carry him across five 
continents for a total of seventy- 


two concerts. 

















The Apollo Chamber Players 
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% The North Shore Festival of 
Arts, presented in Winnetka and 
Wilmette, Illinois, will run from 
April 28 to May 11, with programs 
of soloists, ballet, drama, chorus, 
orchestra and chamber music. The 
Chicago Arts String Quartet and 
the Chicago Symphony Woodwind 
Quintet will assist in the program. 


% A month-long (January 24-Feb- 
ruary 24) Jewish Music Festival is 
in progress, its theme, “Commis- 
sion a Jewish Musical Work.” 


% The Percussion Ensemble of 
the Manhattan School of Music 
presented its first workshop recital 
on January 16 in the school’s Hub- 
bard Auditorium in New York. 
The director was Paul Price. The 
program featured the first per- 
formance of “Tentet for Percus- 
sion Instruments” by Robert De 
Castillio, New York composer. 


% Sponsor of the eighteen per- 
formers, playing for the Polio 
Talent Show at South Western 
Central School, in Jamestown, 
New York. January 26, was the 
Music Performance Trust Funds 
of the Recording Industries, with 
the cooperation of Local 134 of 





that city. Those taking part were 
Dorothy Brooks, Louise Kinney; 
Stew Snyder and His Orchestra; 
Singers Martha Sweet and Rita 
Williamson; Betty and Barbara 
Boerst; Rube Strickland’s Old 
Timers Band; Jack and Gertrude 
Dunigan; Bob Hitchcock’s Barber- 
shop Quartette; the Dorothy Wil- 
liams Dancers; and Joe Vario’s 
Country Style Music Jambouree 
Units. 


% The New York Philharmonic 
Young People’s Concerts, _ tele- 
vised live from Carnegie Hall in 
New York, was voted the Thomas 
Alva Edison Foundation Mass 
Media Award as the year’s “Best 
Children’s Television Program.” 


% In Seattle the Music Perform- 
ance Trust Funds of the Recording 
Industries through the cooperation 
of Local 76 of that city is spon- 
soring five string quartets, formed 
from among public school stu- 
dents. Since the middle of Janu- 
ary four string players from each 
of five high schools have been 
meeting once weekly for an hour- 
and-a-half session, in either a stu- 
dio or private home, for coaching 
with a prominent Seattle musi- 
cian. 
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AWARDS AND SCHOLARSHIPS 


% The Lancaster Symphony has 
established a Composers’ Award, 
to be presented annually at a regu- 
lar concert of the orchestra. The 
seventy-five-piece Lancaster Sym- 
phony Orchestra now is in its 
iwelfth season. It is directed by 
Louis Vyner. 


% The audition dates for the 
Junior Bach Festival, in Berkeley, 
California, are February 28 for 


organ, March 1 for strings and 
voice, and March 8 and 9 for 
piano. The auditions are open to 


piano and instrumental students 
whose nineteenth birthday occurs 
after May 1, 1959, and voice and 
organ students whose twenty-first 
birthday occurs after May 1, 1959. 
The sixth annual Junior Bach Fes- 
tival will take place the week of 
April 13-19. A reception for the 
successful candidates will be given 
by the board of directors on 
March 22. The Music Director of 
the festival for the third successive 
season is William Duncan Allen. 
a member of Local 802, New 


York. 


%& Six special awards are avail- 
able through the Toledo Orchestra 
Association for instrumentalists 
who become regular members of 
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the Toledo Orchestra. Recipients 
will be granted stipends (ranging 
from $100 to $400) over and 
above their regular orchestral sal- 
ary. This stipend will be applied 
toward University expenses. For 
further information, write Profes- 
sor James Paul Kennedy, Depart- 


ment of Music, Bowling Green 
State University, Bowling Green, 
Ohio. 


% A competition for University 
of Michigan songs or marches has 
been announced by Dean Earl V. 
Moore of the School of Music. 
Two awards in the amount of 
$150 and $100 will be made. The 
deadline for submitting manu- 
scripts is May 1, 1959. 


% Walter Piston and Douglas 
Moore have won the 1958 awards 
of the Music Critics Circle of New 
York, Mr. Piston for his Viola 
Concerto and Mr. Moore for his 
The Ballad of Baby Doe. 


% N. El-Michelle (Herb Flem- 
ming) was presented the Veterans 
Administration Volunteer Service 
Award by that organization for 
giving so much of his spare time 
to entertain patients confined in 
veterans hospitals. 








..» EARN UP TO $10,000 YEARLY... 
LEARN PIANO TUNING AND REPAIRING 


Now’ you can be a Piano Tuner-Technician with our sure-fire low cost home study 
course. No musical knowledge necessary. Piano tuners are taught — not born. 
Tuner-Technicians greatly in demand. Your business will be operated from your 
home. We teach the same method used by every professional tuner in the country. 
Terms. Write today. _ Don’t miss this opportunity. No obligation. 


— MONEY-BACK GUARANTEE — 
ERIE PIANO SCHOOL, 362 W. Sth St., Erie, Pa. 
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CHART EVER PUBLISHED. 
A MUST FOR ALL MUSICIANS. 


Arrange-0-Graph, P. 0. Box 7093, Tampa ) Florida 





NO C.0.D.s 











’ FOR ALL DRUMMERS ! The most a ay 
\ $5.00 


for twelve 


Send check or money order to full issues 
115 West 48th Street, New York 36, N. Y. 


ee 


35 


material about drums and drum instruction. 


DRUM FILES siitix 
SAM ULANO 


Sample copy upon request. 
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SPECIAL MEETING OF THE INTERNATIONAL EXECUTIVE BOARD 


425 Park Avenue 
New York 22, N. Y. 
October 15, 1958 
The meeting is called to order by 
President Kenin at 2:00 P. M. Pres- 


ent: Secretary Cluesmann, Treas- 
urer Clancy, Executive Officers 
Bagley, Ballard, Harris, Repp, 


Stokes and Murdoch. 


There is a general discussion of 
the affairs of the Federation, par- 


ticularly the right-to-work law pro- 


posal which is on the ballot for the 
coming elections in California. A 
strenuous campaign is being waged 
by the State Federation of Labor 
in California and also by our locals, 
and a contribution to help the cause 
is requested. 

On motion made and passed, it is 
decided to make a contribution for 
this purpose and the amount to be 
contributed is left within the dis- 
cretion of the President. 





An invitation is received from 
Local 802, New York, N. Y., to at- 
tend a special meeting of that or- 
ganization on Monday, October 20, 
1958, at 11:00 P. M., at which sev- 
eral members who are also mem- 
bers of Local 47, Los Angeles, 
Calif., will address the meeting and 
explain the situation in connection 
with the controversy existing in 
California involving the Federation 
and the so-called Amrican Guild of 
Musicians. President Kenin has 
agreed to address the meeting at 
that time to explain certain policies 
of the Federation and particularly 
its policy in relation to the Cali- 
fornia situation. 

Secretary Cluesmann' explains 
that there is nothing in the Feder 
ation law which specifically pro- 
vides that a member of the Feder- 
ation who runs an establishment 
which employs musicians must en- 
gage members of the Federation, 
and for that reason he suggests the 
following amendment to the By- 
laws: 

“A member of the Federation 
who engages musicians, either as a 
leader or in any other capacity, 
must engage members of the Fed- 
eration only, unless otherwise pro- 
vided.” 

After discussion, it is on motion 
made and passed, decided to adopt 
the amendment. 





Letter written by the Internal 
Revenue Department is read to the 
Board, wherein they state they are 
holding up their ruling concerning 
locals’ death benefit and welfare 
funds. 


The Board discusses the proce- 
dures by which clearances are 
given to touring foreign artists; the 
role of members of the Federation 
in ANTA engagements is discussed. 





Other affairs of the Federation 
are discussed. 


The session adjovrned at 6:15 
P. M. 
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October 15. 1958 to October 24, 1958 


425 Park Avenue 
New York 22, N. Y. 
October 16, 1958 
The session is called to order by 
President Kenin at 1:00 P. M. 
All present. 





There is further discussion of 
matters in the Los Angeles area. 





The question of locals affiliating 
with State Federations of Labor is 
discussed. Especially in View of the 
concerted drive by industry for pas- 
sage of right-to-work laws this is 
considered particularly desirable 
and locals are to be encouraged to 
do so. 





The question of service men join- 
ing the Federation is brought to the 
attention of the Board, and in view 
of the resolution adopted by the 
Convention regarding the subject, 
the Board takes no action. 





The question of joining the Na- 
tional Music Council, which had 
been discussed at various times, is 
now considered, and on motion 
made and passed it is decided to 
join the National Music Council. 





There is a general discussion of 
the “Congress of Strings,” which is 
sponsored by the Federation. This 
will be considered later in the meet- 
ing when Dr. Roy Harris, the emi- 
nent American composer, will ap- 
pear before the Board. 





Resolution No. 41, which was 
adopted by the last Convention, is 
now discussed. This is in reference 
to a campaign for the repeal of the 
Lea Biil. it is decided to lay ‘the 
matter over. 


Several instances are reported 
where applicants have joined a 
local and then taken up residence 
in the jurisdiction of another local 
and for the purpose of evading the 
six months provision in the Trans- 
fer Law, resigned from the original 
local and applied for membership 
in the local where they now reside. 
The Board lays the matter over for 
further consideration. Before the 
next meeting Treasurer Clancy is 
to draft a proposed amendment to 
the law for the Board’s consider- 
ation. 





The matter of distributing the 
motion picture which was made at 
the last Convention is discussed 
and laid over to the mid-winter 
meeting. 





Case 453, 1958-59 Docket: Re- 
opening of Case 1342, 1957-58: 
Claim of Allied Talent Agency, 
Portland, Oregon, Booker’s License 
No. 3571, against member Wallace 
Estudillo (Wally White) of Local 6, 
San Francisco, Calif., for $272.60 
alleged commissions due. 

After considering the matter it is 
on motion made and passed decided 


to allow the claim in the amount of 
$100.00. 





Case 171, 1958-59 Docket: Claim 
of Eli Weinberg of “Danceland At- 
tractions,” Bluefield, W. Va., against 
member Chuck Berry of Local 197, 
St. Louis, Mo., for $1,500.00 alleged 
expenses sustained through breach 
of contract. 

After discussion it is, on motion 
made and passed, decided to deny 
the claim. 





There are several requests pre- 
sented for donations. 

It is on motion made and passed 
decided to refer them to the Presi- 
dent for the purpose of fixing the 
amounts. 





Other matters of interest to the 
Federation are discussed. 





The session adjourns at 6:00 
P. M. 





425 Park Avenue 
New York 22, N. Y. 
October 17, 1958 

President Kenin calls the session 
to order at 1:00 P. M. 

All present. 

The procedure in connection with 
the ratification of votes by the In- 
ternational Executive Board in the 
interim between meetings is dis- 
cussed and it is decided that such 
ratification is unnecessary. 





Case 817, 1958-59 Docket: Appeal 
of Edward J. Durso of Local 77, 
Philadelphia, Pa., from an action of 
that local in rendering judgment 
against him in the sum of $1,472.52 
and expelling him from member- 
ship. 

Member Durso of Local 77, Phila- 
delphia, Pa., and President Musu- 
meci and Secretary Perri of that 
local appear. The entire case is 
thoroughly discussed and it is de- 
cided to remand the case back to 
the local. Member Durso is to ap- 
pear before the local Executive 
Board and the Board is to set the 
terms for his reinstatement, and 
member Durso retains his right to 
appeal to the International Execu- 
tive Board if he desires. Member 
Durso and the representatives of 
Local 77 retire. 





WHEREAS, Various charges 
have been filed against members of 
Local 47, A. F. of M., and 

WHEREAS, The _ International 
President had appointed George 
Bodle to hear and report with re- 
spect to various of these charges, 


and 

WHEREAS, George Bodle has re- 
signed as referee in the hearing 
and reporting with respect to said 
charges, and 

WHEREAS, The _ International 
Executive Board has heretofore re- 
solved that a committee of this 
Board be appointed to hear other 
charges against members of Local 
47, A. F. of M., and 


WHEREAS, Said committee of 
this Board had not yet held any 


hearings with respect to. said 
charges, now, therefore, 
BE IT RESOLVED, That the 


resolution heretofore adopted with 
respect to the trial of charges 
against members of Local 47, A. F. 
of M., before a committee of this 
Board be, and it hereby is, re- 
scinded, and it is 

FURTHER RESOLVED, That the 
International President be, and he 
hereby is, authorized to appoint a 
referee or referees to hear any and 
all charges now pending against 
members of Local 47, A. F. of M., 
and, in the discretion of said Inter- 
national President, to direct that 
some or all of said charges be 
heard before the same referee, and, 
in the further discretion of said In- 
ternational President, to direct that 
some or all of the charges to be 
heard before any referee shall be 
consolidated in the same hearings, 
and 

BE IT FURTHER RESOLVED, 
That participation in all of said 
hearings shall be limited to the par- 
ties involved and to any member of 
the Federation chosen by each party 
to act as his counsel in said hear- 
ings, but no non-member of the 
Federation shall be permitted to 
act as counsel, and 

BE IT FURTHER RESOLVED, 
That said referee or referees ap- 
pointed by the International Presi- 
dent shall be authorized to file one 
or more reports containing findings 
and recommendations as to the dis- 
position of the charges. 





The question of issuing condi- 
tional cards for foreign visiting 
musicians is discussed. It is brought 
to the attention of the Board that 
these foreign artists appear here 
for a restricted period of time and 
in order that the Federation may 
keep track of them, it is felt that 
the issuance of such cards may 
answer that purpose. 

The matter is laid over. 





Other matters of interest to the 
Federation are discussed. 





The session adjourned at 6:30 
P. M. 





425 Park Avenue 
New York 22, N. Y. 
October 20, 1958 
President Kenin calls the session 
to order at 10:00 A. M. All present. 





Messrs. Tom Archer, Des Moines, 
Iowa, Milt Magel, Cincinnati, Ohio, 
Otto Weber, Des Moines, Iowa, Carl 
M. Braun, Jr., Lowell, Mass., Rep- 
resentatives of the Ballroom Opera- 
tors Association and Don Jacoby, 
President of Local 284, Waukegan, 
Illinois, appear. 

They discuss with the Board the 
method of procedure in regard to 
the Best Band of the Year Contest 
as proposed by the Federation. Vari- 
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Educational Notes 


(Continued from page twenty-nine) 


%%* William Schuman, President of Juilliard School of Music, has 
been commissioned by St. Lawrence University of Canton, New York, 
to compose three works for presentation during the University’s second 
annual David B. Steinman Festival of the Arts March 18-22. 


%*% During the National Music Teachers Convention, which will take 
place in Kansas City from February 24 to 28, Hans Schwieger will 
conduct a concert which features two outstanding American com- 
posers, Howard Hanson and William Schuman. 


%% The newly-formed Greater Boston Youth Symphony Orchestra, 
created as the result of a cooperative effort by many Greater Boston 
public and parochial high school music directors and coordinated by 
the Boston University Arts Center at the University’s School of Fine 
and Applied Arts, will have its formal Boston debut during a free con- 
cert on May 10. The program will be sponsored by the Massachusetts 
Council for the United Nations International Childrens Emergency 


Fund. 
¥%% The Sarah Lawrence College (Bronxville, New York) Chamber 


Music Series includes a work by a contemporary composer in each 
program, with the composer present to hear his work performed. Dur- 
ing the current season the premiere performances are Joseph Good- 
man’s Trio for flute, violin and piano, Meyer Kupferman’s Woodwind 
Quintet and Ben Weber’s Serenade for Strings Op. 46. 


%% The Oberlin Wind Ensemble for forty woodwind, brass and per- 
cussion players completed a concert tour of four southern states be- 
tween January 24 and 31. Organized last fall to present the finest 
examples of wind literature to concert audiences, the ensemble is con- 
ducted by Kenneth Moore, Assistant Professor of Music Education in 
the Oberlin Conservatory of Music. 


%% In the recent high school band contest sponsored by Cleveland’s 
Junior Chamber of Commerce, the “Musical Kounts” who represented 
the Brush High School, came out ahead. Judges were Louis Lane, 
assistant conductor of the Cleveland Orchestra, and Hal Lynn and 
Sammy Watkins, Cleveland dance band leaders. The Musical Kounts 
are led. by Tom Inck, drummer. The other members of the band are 
Ken Johnson, accordion; Ralph Bertonaschi, bass; and Tom Dorony, 
trumpet. 


The prize, a King trumpet, was presented before an audience of 


more than three thousand. 





“The “Musical Kounts” from left to right: Tom Inck, drums; Ken Johnson, 
accordion and leader; Ralph Bertonaschi, bass; Kay White, Vice-President of 
the H. N. White Company; and Tom Dorony, trumpet. 
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GUITAR TEACHERS!! 
try the MEL BAY 
METHOD for the 

MODERN 

~-) GUITAR 


$1.25 per grade 


In this series of books will 
be found the world’s finest 
musical litergture artistically 
arranged for the GUITARIST 
OF TOMORROW. 


Inspection Cordially Invited 


MEL BAY PUBLICATIONS 3% (ovi3"%s,"mo. 




















AUTHENTIC 
MUSICIANS’ 


JACKETS 


In year ‘round quality gabardine at a 
low, low price 


4 SHAWL 
$ a 4.0 0 COLLAR STYLE 


Sizes 34-48 shorts, regulars, longs. Wide 
selection of the popular colors. Send for 
free sample materials. Immediate attention 
given to all orders. 


ALSO PLAIDS AND BLAZERS — $18.50 


FOR THOSE WHO WON'T 
COMPROMISE WITH QUALITY 


Hrantrigh 


79 FIFTH AVE.. NEW YORK vy 


WAtkins 9 
7575-76 








RUBBER STAMPS for... 3 


Learn to Be a Professional | | $ Arrangers & Music Copyists 





Piano Tuner and Technician 


Splendid field; d d for petent 

technici ds supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and approved by Stein- 
way & Sons, W. W. Kimbs!l Company, 
Baldwin Piano Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 
For Free Information, Address 


DR. WILLIAM BRAID WHITE 
5149 West Agatite Ave., Chicago 30, Ill. 











Save time and add to the appearance of 
our work, with individual vulcanized rub- 

stamps. Print the Name of the Instru- 
ment, Tempo, Expression Marks, Bass cand 
Treble Clefs, etc. Uni 
various sizes, at low ‘Stock Stamp” prices. 
Buy what you want—one, a dozen, or a 
hundred different, and be convinced. Price 
> list free. This is a MUST. 


EVANS BROWN 
1408 Spruce Street Philadelphia (2), Pa. 




















LEARN PIANO $4) Q).95 
TUNING 43."9%8, 29 


New revoluti i des all nec- 
essary tools, recorded crn and easy to 
follow step-by-ste instructions. Nothing 
more to buy! ree details write: 
MUSICAL ENTERPRISES 








P. O. Box 5074 St. Paul, Minn. 


MUSIC PAPERS 


MANUSCRIPT PAPER, White, 10 or 12 
stave, full or two top left side staves 
out for Title. $12.50 per ream, with 
name on bottom of each page $14.00. 
Buff $1.00 extra . U. S. A. ONLY. 
TRANSPARENCIES 9-10-12-STAVE 
$3.50 per 100 sheets. 


SCORE SHEETS MADE TO ORDER 


LES FULLE MUSIC PAPERS 
1512 Walnut Plaines, ii. 
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The “Naturals,” members of Lo- 
cal 524, Pasco, Washington, have 
played at some of the finest 
night clubs in the Pacific North- 
west since organizing in 1952. 
Members include Marc Martin, 
piano, accordion and _ vocals; 
Kenny Tucker, bass and vocas; 
and Sandy Brandt, trumpet, trom- 
bone, cocktail drums, vocals and 
leader. 


Frankie Chermak’s Orchestra, members of Local 30, St. Paul, Minnesota, and 
Local 73, Minneapolis, Minnesota, plays at the Marigold Baliroom in Min- 
neapolis every Saturday night and fer special parties held thers. Members 
inc!ude left to right: Curley Karels, Larry Goodrick, Duane Solem, John Reyn- 
olds, Leon Benike, Walter Fetsch, Gordy Nelson, Frankie Chermak, Stuart 
Johnson and Hal Saunders. Dick Davis is the regular featured vocalist. 


Russ Bowman and his Finger Lake Five, members of Local 802, New York City, 
and Local 38, Larchmont, New York, play dates throughout the East. Left to 
right: Russ Bowman, piano; Bill Spilka, trombone; Jack Duffy, cornet; Bill 
Beyea, clarinet; Dave Martindell, drums; and Les Bardack, bass. 



























The Buddy Pressner Orchestra, members of Local 203, H d, Indi 
play engag in Ind Iinois, Northern Ohio and Southern Wisconsin. 
Members include George Wahiman, piano; Walter Murray, bass; Nick Vassallo, 
drums; John Trimmell, trombone; Harold Marshall, trombone; Joseph Pressner, 
trumpet; Bob Thompson, trumpet; George Taylor, vocals; Buddy Pressner, sax 
and leader; Gil Ellman, sax; and Art Falkenhan, sax. 





Tops Cardone and his Crew have been appearing at Tassi’s Skyway Restaurant 
and Lounge in Cleveland, Ohio, for the past three years. The members in- 
| 


clude front row, left to right: Roy Hamila, Carl Poliafico and Paul Janc. 
Back row: Tops Cardone. The men are members of Local 4, Cleveland. 
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We wecom: photographs for the ‘Travelers’ Guide’ department. They should be sent to the International Musician, 39 Division Street, 
Newark 2, New Jersey, with names of players and their instruments indicated from left to right. Include biographical information and 
the name of the spot where the orchestra is currently playing. Also state to which locals the members of the group belong. 





The Jerry Martin Quartet, all members of Local 472, York, Pennsylvania, The Minestrone Four, comedy instrumentalists of Local 6, San Francisco, 
entertains for its second year at the Twelfth Ward Republican Club in York. California, are doing hotel and club dates throughout the San Francisco 
The personnel includes left to right: Joe Lommo, bass; Phil Boterbosh, alto Bay area. Members include, left to right: John Moretto, accordion; Roy 
sax; Mac Horest. piano and maracas; and Jerry Martin, drums. Bolla, guitar; Jim Pravettoni, guitar; and Angelo Carmassi, bass. 





Buddy Reis and his Orchestra, members of Local 216, Fall River, Massachusetts, Blake Wadsworth and his Orchestra, all members of Local 579, Jackson, 

: have heen featured at the Lincoln Park Ballroom in North Dartmouth, Massa- Mississippi, play engagements in and around the Natchez, Mississippi, area. 
chusetts, for five years. Members include Larry Kniveton, Raymond Crompton, Front row, tefi to right: Forril! Lunceford, sex; Bill Lamond, sax, clarinet and 
Henry Rossi, John Kinnane, Edmund Vieira, Anthony Amaral, Joseph Ribeiro, flute; Les Reed, sax; Marvin McDonald, piano; “Sonny” Wiley, vocals. Back 
Lovis Gonsalves, Raymond Ainsworth, Denis Lemaire, Manuel Rezendez, James row, left to right: Charles Borom, trombone; Bernie Driskill, trumpet; Blake 
Harrison, Lynne Millette and Buddy Reis. ‘ Wadsworth, drums and leader; and Bob Lincoln, bass. 


Bob Taptich and his University of Detroit Collegians, members of Local 5, Detroit, Michigan, play numerous dates in this area. 
Members include Laurie Allen, Steve Turansky, Don Wirwille, Joe Messana, Pete Richards, Roy Perkins, Bob Taptich, Ted Griffith, 
Harry Shuman, Leo Harrison, Stu Sanders, David Marsh, Frank Harrison, Edwin Yager, Carl Scese, Kenny Dombrowski (not seen), 
Milt Cumbo, Jim Stolzenfeld, Danny Rocovich, Gil Pendolino, Alvin Nowroski, David Kelton, Bill Adams, Dick Dale, Ernest Skuta. 
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Official Business compien 10 DATE 





CHANGES OF OFFICERS 


Local 7, Santa Ana, Calif—President, 
Bill Willeford, 2315 North Redwood 
Drive, Anaheim, Calif. 

Local 11, Louisville, Ky.—Secretary, 
Joe C. Stone, 1436 Bardstown Road, 
Louisville 2, Ky. Phone: Highland 
6656 


Local 21, Columbia, S. C.—President, 
James M. Farr, 4904 Clemson’ Ave. 
Phone: SUnset 7-2893. 

Local 59, Kenosha, Wis.—Pr esident, 
Charles A. Rose, 1721 35th St. Phone: 
OLympic 7-9253. 

Local 63, Bridgeport, Conn.—Presi- 
dent, Salvatore C. DePiano, 181 Middle 
St., Bridgeport 3, Conn. Phone: EDison 
5-3187. 


Local 72, Fort Worth, Texas—Presi- 


dent and Secretary, Ken Foeller, 3458 
Blue Bonnet Circle. Phone: WAlnut 
4-9797. 

Local 96, North Adams, Mass.— 


President, Edgar J. Caron, 43 Highland 
Ave. Phone: MOhawk 3-5708. 

Local 100, Kewanee, Ill.—President, 
Warren Blake, 826 Franklin St. Secre- 
tary, Julian Heene, 829 Cambridge St. 

Local 134, Jamestown, N. Y.—Secre- 
tary, Franklin Peterson, 403 Fenton 
Bldg. 

Local 145, Vancouver, B. C., Canada 
—President, Richard A. Douglas, 1450 
Gordon Ave., West Vancouver, B. C., 
Canada. Secretary, John T. Townsend, 
Suite 315, 402 West Pender St., Van- 
couver, B. C., Canada. Phone: MUtual 
4-1564. 

Local 164, Grand Junction, 
President, Dean Beck, 824 
Phone: CH 2-6140. 

Local 179, Marietta, Ohio—President, 
Robert McGrew, Bartlett, Ohio. 

Local 182, Neenah-Menasha, Wis.— 


Colo.— 
Bunting. 


President, Earl Nemitz, Route 2, Hil- 
bert, Wis 
Local 199, Newport News, Va.— 


President, Ray Mathiews, 7204 Roanoke 
Ave. Phone: CHestnut 4-6880. 

Local 207, Salina, Kan.—President, 
, 2086 Norton. 


aul V0 


Local 223, ” Steubenville, 
dent, Rocco Berarducci, 
tional Bank Bldg. Phone: 

Local 250, Parsons, Kan.- 
J. F. Maylen, 3011 Main. 
H. A. Stephens, 2500 Grand. 

Local 254, Sioux City, lowa — Presi- 
dent, Rockley W. Beck, c/o Toller Drug 
Co., Sixth and Pierce Sts. 

Local 264, Keokuk, lowa—President, 
Beverly W. Dickinson, 1906 Johnson St. 
Phone: 702-J. 

Local 276, Sault Ste. 
Canada — Secretary, H. D. 
926 Wellington St., East. 
3-3669. 

Local 293, Hamilton, Ont., Canada— 
President, Jack K. Stewart, 301 Pomona 
Ave., Port Nelson, Ont., Canada. Phone: 
NE 4-3041. 

Local 297, Wichita, Kan.—President, 
H. Kenneth Watson, 6519 Claytonia, 
Wichita 6, Kan. Phone: MU 3-0743. 

Local 305, San Luis Obispo, Calif— 
President, Lou Marx, P. O. Box 966, 
Atascadero, Calif. 

323, Coal City, Ill.—President, 


Ohio—Presi- 
310 First Na- 
AT 2-5212. 
-President, 
Secretary, 


Marie, Ont., 
Hickmott, 
Phone: AL 


Clayton Pannell, 1122 Liberty St., Mor- 
ris, Ill. Phone: 1289. 
Local 326, Pana, Ill. — President, 


Rollo Beveridge, 203 South Walnut St. 
Local 336, Burlington, N. J.—Secre- 
tary, Naze Calderone, 222 Talbot St. 
Local 339, Greenburg, Pa. — Presi- 
dent, Jos. J. Musingo, 18 Lincoln St. 
Phone: 235M. 
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Local 345, Eau Claire, Wis.—Secre- 
tary, James W. Knight, P. O. Box 363. 

Local 374, Concord, N. H.— Presi- 
dent, Robert C. Hall, 8 Pleasant St. 
Extension. Phone: CApitol 4-4421. 

Local 393, Natick and Framingham, 
Mass.—President, Leroy G. Rendell, 47 


Belvedere Road, Framingham, Mass. 
Phone: TRinity 3-8300. 
Local 410, West Frankfort, Ill. — 


President, Vade C. Davis, Jr., 709 East 
Poplar St. Phone: 697. Secretary, Alan 
Crawford, 1807 East Oak St. Phone: 
627-W. 

Local 415, Cambridge, Ohio—Presi- 
dent, A. U. Davis, Route 6. 

Local 418, Stratford, Ont., Canada— 
President, Paul Cross, 136 Princess St. 

Local 423, Nampa, Idaho—President, 


T. T. Lockman, 23 Ninth Ave., North. 
Phone: 6-2292. 
Local 437, Rochester, Minn.—Secre- 


tary, Alice M. Scharlow, 407 Fourth St., 

Local 451, Bellingham, Wash.—Secre- 
tary, Gordon Puller, 2241 Woburn St. 

Local 456, Shamokin, Pa.—President, 
Anthony A. Verano, 614 West Spruce 
St. Secretary, William Porto, 1036 West 
Arch St. 

Local 488, Augusta, Ga. — President, 
Harold N. Von Kamp, P. O. Box 1201. 

Local 489, Rhinelander, Wis.—Presi- 
dent, Edwin J. Jones, 213 Sutliff Ave. 
Phone: FOrest 2-2844. 

Local 520, Coos Bay, Oregon.—Presi- 
dent, R. L. Falk, Route 2, Box 848. 
Phone: TU 8-4052. , 

Local 523, Stambaugh, Mich.—Secre- 
tary, Joseph E. DeAmicis, 300 Baltic, 
Caspian, Mich, - 

Local 526, Jersey City, N. J.—Secre- 
tary, George T. Triano, 130 Central Ave. 
Local 535, Boston, Mass. (colored)- 
President, Preston S. Sandiford, 409 
Massachusetts Ave., Boston 18, Mass. 

Phone: DEvonshire 8-8733. 

Local 541, Napa, Calif. — Secretary, 

Morgan Wood, 1125 Main St. 


Local 549, Bridgeport, Conn. (col- 


ored )—President, Haywood D. Clarke, 
76 Highiand, _Bridgeport 4, Conn. 
Phone: FOrest 7-3508. 


Local 553, Saskatoon, Sask., Canada— 
President, Barney Kutz, 217 Lake Cres. 
Phone: WlIndsor 9-2412. 

Local 558, Omaha, Neb. (colored)— 
Secretary, Ernest Bryant, 3121 Corby St. 

Local 562, Morgantown, W. Va.— 
President, Sanford E. Mason, 41 Morri- 
son Ave. Phone: 2-1840. 

Local 569, Quakertown, Pa. — Presi- 
dent, Franklin R. Moyer, 236 Franklin 
St. Phone: KEystone 6-3235. 


Local 580, mg TH W. Va— 
President, George Fowler, 360 South 
23rd St. Phone: MAin 4-491]. Secre- 


tary, William T. Kirkpatrick, 216 Mon- 
ticello Ave. Phone: MAin 2-5642. 

Local 589, Columbus, Ohio (colored) 
—Secretary, DeWitt Allison, 52 North 
Garfield Ave., Columbus 3, Ohio. 
Phone: CL 3-3215. 

Local 591, Port Arthur-Fort William, 
Ont., Canada — President, Earl Roths- 
child, 284 Rupert St., Port Arthur, Ont., 
Canada. 

Local 608, Astoria, Oregon — Secre- 
tary, Jack E. Chadsey, 1414 Eighth St. 
Phone: FAirfax 5-0925. 

Local 609, North Platte, Neb.—Sec- 
retary, Hadley Barrett, 517 East 12th St. 

Local 635, Lexington, Ky. (colored)— 
Secretary, Lee M. Black, 102 West Vine 
St. 


Local 641, Wilmington, Del. (colored) 
—President, Herman Williams, 1331 
Walnut St., Wilmington 1, Del. Phone: 
OL 4-7030. Secretary, Preston E. John- 
son, 2112 Spruce St., Wilmington 2, 
Del. Phone: LO 5-5786. 

Local 648, Oconto Falls, Wis.—Presi- 
dent, Lovell C. Valley, 310 Cherry St. 

Local 656, Minot, N. D.—President, 
W. Dale Frank, 610 South Main. Phone: 
20-226. 

Local 660, Tyrone, Pa. — President, 
Keith Kelly, 806 Park Ave. Phone: 
MUtual 4-0731. 

Local 676, Hudson, N. Y.—President, 
Louis Pettinichi, 430 Union St. 

Local 694, Greenville, S. C. — Presi- 
dent, Jerry Bass, 17 Inglewood Drive. 
Phone: CEdar 5-1335. 

Local 710, Washington, D. C. (col- 
ored)—Secretary, John A. Harris, 1836 
Ninth St., N. W., Washington 1, D. C. 
Phone: DUpont 7-8752. 

Local 814, Cincinnati, Ohio (colored) 
—Secretary, Wilhelm Smythe, 832 Oak 
St., Cincinnati 6, Ohio. 


CHANGE IN ADDRESS OF 
OFFICERS 


Local 3, Indianapolis, 
dent, Leroy K. New, 325 North Dela- 
ware St., Indianapolis 4, Ind. Phone: 
MElrose 6-3595. Secretary, Lloyd E. 
Wilson, 325 North Delaware St., In- 
dianapolis 4, Ind. Phone: MElrose 
6-3595. 

Local 96, North Adams, Mass. 
retary, Edward E. Kennedy, 
Main St. Phone: MOhawk 3-6975. 

Local 132, Ithaca, N. Y.—Secretary, 
Edward J. Moore, Jr., 204 Lake Ave. 

Local 234, New Haven, Conn.—Presi- 
dent, John F. Cipriano, 129 Church St., 
New Haven 10, Conn. Phone: SPruce 
7-3421. 

Local 261, Vicksburg, Miss. — Secre- 
tary, John Martin, 1304 Clay St. Phone: 
2198. 

Local 304, Canton, Ill. — President, 
Jack Cox, 1246 East Ash St. 

Local 353, Long Beach, Calif.—Presi- 
dent, H. C. Green, 520% West Willow 
St., Long Beach 6, Calif. Phones: GA 
7-0309 or GA 7-0315. Secretary, Mrs. 
— E. Dickinson, 520% West Willow 

Long Beach 6, Calif. Phones: GA 
7.6309 or GA 7-0315. 

Local 364, Portland, Maine — Presi- 
dent, Maurice E. Lane, 366 Falmouth 
Road. Phones: SPruce 3-0410—4-3351. 

Local 442, Yakima, Wash.—Secretary, 
Jack M. King, 303 East D St., Suite 2. 

Local 510, San Leandro, Calif—Sec- 
retary, William J. Fields, Box 492. 

Local 575, Batavia, N. Y.—President, 
Nicholas Cionitti, 52 Tracy Ave. 

Local 619, Wilmington, N. C.—Secre- 
tary, Bill Cooper, 5013 Barefoot Road, 
Pine Hills. 

Local 635, Lexington, Ky. (colored)— 
President, W. L. Smith, 545 Chestnut 
St. 

Local 727, Bloomsburg, Pa. — Presi- 
dent, R. J. Rhodomoyer, 340 East Sec- 
ond St. 


Ind. — Presi- 


-Sec- 
589 East 


DEATH ROLL 


Akron, Ohio, Local 24—Don W. Par- 
melee, Virgil J. Robart. 


Belleville, Ill, Local 29— Charles 
Muckensturm. 

Boston, Mass., Local 9--Erwin Bodky. 

Bridgeport, Conn., Local 549—Clara 
L. Ellis. 

Bridgeport, Mich., Local 57—Martin 


Kempf, Art Neuendorf. 

Brockville, Ont., Local 384—Wilfred 
B. Earle. 

Chester, Pa. Local 484— Arthur 
Whaley, Helen Marriott Roe. 


Chicago, Lll., Local 10—Edgard De- 
Cook, Peter Frontier, Harold Dietz, 
Frank Styscko, Charles Hamp, Charles 
Owen, Angelo Jannota, Harland Pom- 
roy, Charles Alberti, Otto Schraepler, 
Ann Moline, Joseph Giordano, Ernest 
Barthel, Henri Kublick, Edward Koes- 
ter, E. J. Hyna, Dmitri Schmuklovsky, 
Harry Kaufamm, Eugene Alders, Alex 
Jensen, Charles B. Smiley, Frank Va- 
rallo, Charlie Radosta, Pauline Barrett, 
Freda Dolnick. 

Detroit, Mich., Local 5—Jay W. Bar- 
nard, Bert W. Carey, Carl G. Haines, 
Fred Douglas Shamburger, Jr. 

Grand Rapids, Mich., Local 56—John 
Kruizenga. 

Jersey City, N. J., Local 526, and 
New York, N. Y., Local 802—John }. 
Firenze. 

Kenosha, Wis., Local 59—Dominic A. 
Galasero, Nels J. Morrison, Eskil Lind- 
strand. 

Milwaukee, Wis., Local 8 — Warren 
Bathke, Charles Rogers. 


Minneapolis 3, Minn., Local 73 
Ralph Eck, Carl Johnson, James S. 
Mackay. 

Mitchell, S. D., Local 773 — Merle 
Dodds. 

Napa, Calif., Local 541—Eugene B. 
Browne. 


New York, N. Y., Local 802—Edward 
E. Cuffee, Arthur George Franklin, 
Jacob P. Funk, Rudolph Jacobs, James 
S. Mackay, George H. Smith, Marco 
Tateo, Charles L. Cooke, Clarence E. 
Flynn, Arvin Franzen, Isaac Grupp, 
Louis Roming, Thomas F. Smith, Viola 
Syralia (Turpeinen), Helen R. Berry, 
Abraham Bressman, Isidore  Leibel, 
Frank Gelb, William E. Hendrickson, 
Michael J. LoScalzo, Jack Downey, 
Walter Wild. 

Norfolk, Va., 


Local 125—Harold G. 


Adams. 

Oneonta, N. Y., Local 443 — Clyde 
Conrow. 

Peoria, Ill., Local 26— Robert A. 
Wilhelm. 

Pittsburgh, Pa., Local 60—H. W. 
Grove. 

Pittsfield, Mass., Local 109 — Grace 
Myers. 

Rochester, N. Y., Local 66— Hugo 


Maul, Henry Schneider, Chester Keehly, 
John DeJohn. 

Santurce, P. R., Local 468—Geronimo 
Torres. 

Vallejo, Calif., 
Browne. 

Washington, D. C., Local 161—Peter 


Gorman. 


Local 367 -- Eugene 


Wilkes-Barre, Pa., Local 140 — An- 
thony Shesko. 

Worcester, Mass., Local 143—Obed 
T. Tripp. 


PLACED ON NATIONAL 
DEFAULTERS LIST 


The following are in default of pay- 
ment to members of the American Fed- 
eration of Musicians either severally or 
jointly: 

Jon Christian Agencies, 
Carmel, Calif., $270.00. 

Extra Special Day Company 
Donald Young, Los Angeles, 
$5,497.23. 

Lillian’s Supper Club and Russell L. 
Ford, North Long Beach, Calif., $135.00. 

Lucky’s Bar and Mrs. Mildred Shrop- 
shire, Flagler Beach, Fla., $36.00. 

Holmes, E. T., Athens, Ga., $20.00. 

Club Riviera, The, and — Aloia, 
Calumet City, IIL, 

Foreign Trade training Center and 
Jules Kohenn, Chicago, Ill., $268.00. 

Brown, Piney, Wichita, Kan., $585.00. 

Mayfair Music Bar, Inc., and Izadore 
Ort, Boston, Mass. 
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SPECIAL MEETING OF THE 
INTERNATIONAL EXECUTIVE BOARD 


(Continued from page thirty-six) 
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CHAS. PONTE 


HAND-MADE 
OBOES AND BASSOONS 


BERG LARSEN 


PRECISION SAX AND 
CLARINET MOUTHPIECES 


WOLF TAYNE 


SAX AND CLARINET REEDS 


ZOTTOLA 


BRASS MOUTHPIECES 


* 


Specialists in Oboe 
and Bassoon Reeds 
Repairs and Accessories 


See Your Dealer or Write 


CHAS. PONTE MUSIC CO. 


114 West 48th St. New York 36 

















| BETWEEN TUNES 
RELAX! Let It Stand 
AMAZING ALONE 
Redi-Rest «-2 


(PATENTED) to ( 


Play 
BASS STAND 
Fits any Bass See Your Dealer 
REDI-REST CO. 
P. O. Box 893, Lima, Ohio 






















Professional electric, 
solid-body, Spanish = 
tars, amplifiers, elec- 
tric bass, double -necks, triple - 
necks, tone changers, dovble-neck Spanish, 
electric mandolin, pickups. Parts to build your 
own. 1959 Models .. . Free Catalog. 
CARVIN CO. 
Dept. IM-11 


Box 287 Covina, Calif. 








F-l-e-x-i-p-a-d 
An Amazingly Simple, Yet Effective 
New Rest For Violin dnd Viola. 
FLEXI-PAD is small, light in weight 
and ag nt en Price $1.00. Fed- 
eration M tory Price: 
2 pads of dif. sizes, $1.25 Prepaid. 
String Instrument Research Co. 
404 E. Oregon St. Urbana, Ill. 


ACCORDION TEACHERS! 


Complete catalog from world’s largest pub- 
lisher of accordion music. Solos, duets and 
band numbers in or | grade. Polkas, waltzes, 
marches, novelties, classics, Spanish rhythms 
and more—much more! FREE. 


PIETRO DEIRO COMPANY 
133 Seventh Ave., South, New York 14, N. Y. 

















SOLID ELECTRIC BASS 
Cc] ELECTRIC BASS. Complete course for play- 
ing modern elec. bass. Endorsed by Fender. 
Cc MODERN BASS PATTERNS. Over 2,000 pos- 
sible exciting walking elec. bass patterns. 
CT TAKE OFF GUITAR. Most Ay ae collec- 
tion of chords ever publ in 1 vo 
Cc)! TAKE OFF, Part 2. The most Prob ta sys- 
tem for hot solo playing ever invented. 
Each book uses diagram system. Each $1.50 pp. 
MUSIC EXPLOITATION ENTERPRISES 
237 North Mulberry St., Lancaster, Pennsylvania 
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ous proposals and suggestions are 
brought forth. Also, various obsta- 
cles, which may arise. 

The matter is laid over and the 
Representatives withdraw. 





General Counsel for the Federa- 
tion, Henry Kaiser, appears and 
discusses various legal matters with 
the Board. 





Dr. Roy Harris appears and dis- 
cusses with the Board the proposed 
“Congress of Strings,” being spon- 
sored by the Federation. The mat- 
ter is gone into thoroughly and it 
is reported that numerous locals 
have already pledged scholarships, 
some of them more than one. 

It is decided that, as soon as 
possible, the locals will be furnished 
more information on the subject. 

The subject of the Best New 
Bands is discussed and it is de- 
cided that a Committee of the In- 
ternational Executive Board con- 
sisting of Executive Officers Bal- 
lard, Harris and Repp meet with a 
committee of the Ballroom Opera- 
tors to make further arrangements 
for the contest. 








Other matters of interest to the 
Federation are discussed. 





The session adjourns at 5:00 
P. M. 





425 Park Avenue 
New York 22, N. Y. 
October 21, 1958 
The session is called to order by 
President Kenin at 1:00 P. M. All 
present. 





Member Tiny Walters of Local 
802, New York, N. Y., requests a 
ruling that his petition for nomi- 
nation as a candidate for local 
office is not disqualified by virtue 
of not containing an affidavit as to 
non-membership in the Communist 
Party in the past as required by 
Section 8 of Article 6 of the !ccal 
by-laws. 

After discussion, it is on motion 
duly made, seconded and adopted, 
resolved that the Board adheres to 
its ruling in Case 667, of 1950-51, 
holding invalid that portion of Sec- 
tion 8, Article 6 of Local 802’s By- 
laws requiring a candidate to de- 
pose that he has not in the past 
been a member of the Communist 
Party and that a petition for nomi- 
nation as a candidate for office in 
Local 802 need not contain an affi- 
davit as to past membership in the 
Communist Party. 





President Daniel of Local 47, Los 
Angeles, Calif., appears and dis- 
cusses certain matters in connec- 
tion with the affairs of the local. 





Leonard Shane of Los Angeles, 
Calif., and Hal Leyshon of New 
York, N. Y., discuss with the Board 
various matters in connection with 
the public relations of the Fed- 
eration. 

President Kenin announces the 
appointment as referee (to take 
the place of George Bodle), Ben- 





jamin Aaron, Assistant Director of 
Labor Relations of the University 
| of California at Los Angeles. 


Other affairs of the Federation 
are discussed. 





The session adjourns at 6:30 
P. M. 





425 Park Avenue 
New York 22, N. Y. 
October 22, 1958 
The President calls the session 
to order at 1:30 P. M. All present. 





Executive Officer Murdoch re- 
ports on his visit to the Kennedy 
Center at the request of President 
Kenin. He states that this appears 


to be a worthwhile project and that | 
anything the Federation may do in | 


respect to the request received will 
be greatly appreciated. 





Hal Leyshon reports on the 20 
per cent tax repeal matter and goes 


over the entire situation and the | 


reasons for the failure of the re- 
duction to pass the Senate. He dis- 
cusses the prospects for next year. 

The matter is discussed and laid 
over. 





Executive Officer Ballard makes 
a report on his attendance at a Con- 
vention with the officials of F.I.M. 
in Europe. He reports on the agree- 
ment which was made with that 
organization covering recording for 
motion pictures. 

After discussing the matter it is 
on motion made and passed, decided 
to ratify the agreement and a copy 
of same is to be furnished to each 
Board member. 





Case 1369, 1957-58: Claim of mem- 
ber Marie Locke of Local 10, Chi- 
cago, Ill., against Essies’ Bar, Joliet, 
Ill., and Max Zaklin, employer, for 
$150.00 alleged salary due her cov- 
ering breach of contract is dis- 
cussed and referred to the Presi- 
dent. 





The following recommendations 
for amendments to the By-laws are 
discussed: On motion made and 
passed, it was decided to recom- 
mend that there shall be added to 
Article 9 of the By-laws, the follow- 
ing new Section 9: 


“Section 9. Where the Board has | 


rendered its initial award in an 
arbitration proceeding, whether o. 
not upon the default of any party. 
any party to the proceeding may 
request a reopening of that initial 
award upon the ground of error or 
to submit new evidence. An appli- 
cation for a reopening must be sub- 
mitted in writing to the Interna- 
tional Secretary not later than 30 
days after the date of the Board's 
award, and shall set forth the evi- 
dence relied upon. The Board, in 
its discretion, may grant or deny 
the application after reviewing the 
evidence submitted.” 

On motion made and passed the 
By-laws are amended by the fol- 
lowing: 

“Article 13, Section 37. In the 
event that a claim for wages is 
filed against a leader and the In- 
ternational Executive Board finds 
that the leader has improperly with- 
held wages, such Board may, in 
addition to rendering an award for 
the amount of the wages withheld, 

(Continued on page forty-three) 








GUITARISTS! 


There is a sound rea- 
son why such lead- 
ing radio, television 
and recording artists 
as Johnny Smith, 
George Barnes, 
Tony Mottola, Mun- 
dell Lowe, Johnny 
Gray, Jimmy Hall, 
Don Momblow and 


- George Rose, use 


AMPEG exclusively. 
«x 
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ROY HARRIS 


(Continued from page nine) 


American Creed is conceived in two parts, 
“Free to Dream” and “Free to Build.” It is 
particularly appropriate that these themes 
should be stressed at this time, considering 
Dr. Harris’s fine work as Founder-Director of 
the International String Congress. 


When Johnny Comes Marching Home was 
the first work to be commissioned by a re- 
cording company (Victor). It was written to 
be eight minutes in length, to fit two sides of 
the 78 record, and was recorded by the Min- 
neapolis Symphony, under Eugene Ormandy. 
It was first performed and broadcast by Otto 
Klemperer and the New York Philharmonic. 
In 1936 it received the highest vote in the 


C. B.S. polls for American music. It has been 
played by all the major symphony orchestras 
in the United States and by most of the major 
orchestras of Europe, South America and the 
Orient. Dean of American critics, Lawrence 
Gilman, wrote of it in the Sunday Review of 
the New York Herald Tribune in 1935, after 
its first performance, “Roy Harris is typically 
and unmistakably American. He could not 
have happened in any other part of the globe. 
He speaks our imaginative and spiritual lan- 
guage, springs from our soil, breathes our air, 
walks our plains and woods and hills. He be- 
longs here. He is one of us.” 


Dr. Harris, as all our readers know, is con- 
tributing a series of articles on cultural de- 
velopments in the Soviet Union. The fourth 
in this series will appear in the March issue 
of the /nternational Musician. 





Where they 


are playing 


(Continued from page six) 


Charles Constas, piano and vocals; 
Dick Plummer, drums; and Curt 
Boyden, trumpet ... The Blue 
Rock Quartet (Steve Nicklos, mel- 
ody guitar; Roland Mendonsa, 
drums and leader; Romeo Doval, 
bass; and Tessie Sims, rhythm 
guitar) is booked at Kitty’s, North 
Reading, Mass., every Thursday, 
Friday and Saturday on a long- 
term engagement... The Cava- 
liers Orchestra is now in its sixth 
year of entertaining every Satur- 
day night at the Arcadia Ballroom 
in Worcester, Mass. The band also 
plays over radio station WESO. 
Members include Stan Jajko, 
string bass; Ray  Druzhicki, 
drums; Dick Szymezak, clarinet 
and sax; and Chet Mackowiak, 
piano, accordion and arranger. 


NEW YORK CITY 


Charles Mingus and his Jazz 
Workshop have been held over in- 
definitely at the Five Spot . . . Bart 
Haigh has just finished a_two- 
month engagement as square 
dance caller at the Village Barn. 
Haigh, who has been “calling” for 
eight years, estimates that he has 
presided over more than five thou- 
sand hoedowns. 


MIDWEST 

Mel Sparks and his Orchestra 
are at Paul Russell’s in Terre 
Haute, Ind. . . . Lionel Hampton 
and his Orchestra and Franz Jack- 
son and his Original Jazz All Stars 
were featured in a jazz concert at 
the Riverside - Brookfield High 
School, Riverside, Ill., on Febru- 
ary 3. 

Drummer Len Westfall is back 
in northern Michigan after a year 
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in central Illinois with small com- 
bos . . . The Townsmen (Jack 
Monerieff, bass and guitar; Mau- 
rice Little; sax, clarinet, violin and 
leader; and Eddy DeCiantis, ac- 
cordion and piano) are currently 
working at the new Gold Cup 
Lounge of the Whittier Hotel in 
Detroit, Mich. . . . Pee Wee Hunt 
is set for a week at Detroit’s 
Rooster Tail starting March 9. 
The Johnny Jay Trio (Roy Ru- 
bert, drums; Johnny Jay, trumpet, 
bass and leader; and Alice Bed- 
narz, piano and organo) has just 
signed a contract for another year 
at Schuller’s in Golden Valley, 


Minn. 


CHICAGO 
The Ed Higgins Trio (Ed Hig- 


gins on keys, Bob Cranshaw on 
bass, and Walter Perkins on 
drums) continues on a Monday- 
Tuesday basis at the London 
House. The group takes over the 
Cloister on Wednesday and Thurs- 
day nights with the Ramsey Lewis 
Trio in for the rest of the week. 
. .. Ted Butterman’s Dixie Group 
is featured Friday and Saturday 
nights at the 12 West Maple Club. 


SOUTH 

The Note-Smiths (William Bitt- 
ner, guitar; Carl Gurtler, tenor 
sax; Norwood Edmondson, bass: 
and Gary Downz, drums and lead- 
er) are employed at the Veterans 
of Foreign Wars Club in Fort 
Ashby, W. Va. 

Charlie Carroll (piano and 
songs) is doing a third return 
engagement at the Continental 
Lounge of the Miami (Fla.) Co- 
lonial Hotel. 


WEST 
Bill Robbins’ Continental Or- 


chestra is booked for country 
clubs, society dances and private 
affairs in Dallas, Texas . . . The 
Bob Victor Combo (Carlo Angelo, 
drums; Tom Donahue, piano; Bill 
Ballee, bass and vocals; Charlie 
Gordon, sax and clarinet; Bob 
Victor, trumpet, vocals and lead- 
er) is in its second year at Dallas’ 
Chez Maurice Club . . . The Cullen 
Offer Quartet (Greg Nanus, piano; 
Bob Lynn, drums; Bob Wright, 
bass; and Cullen Offer, tenor sax) 
is in its fifth month of an indefi- 
nite engagement at Felix’s in San 
Antonio, Texas. The club features 
a jazz session every Sunday after- 
noon in which Cullen Offer, tenor 
sax; Heron Smith, trumpet: 
Danny Esparza, piano; Warren 
Lewis, bass; and Joe Cortez, 
drums, take part. 


The La Plata Sextet is at the 
Stardust in Las Vegas, Nev. The 
members include Max Rivera, 
trumpet; F. Otero, guitar and 


vocals; Rudy Gusman, bass; Pepe 
Roman, drums_ and _ vocals; 
Frankie Sanchez, guitar and lead- 
er; and Riela Reese, vocals and 
maracas ... Charlie Ventura and 
his Orchestra are heading the line- 
up at the new Thunderbird Hotel 
in Las Vegas, Nev. The Sparks 
(Buck Monari, trumpet and valve 
trombone; Dick Sparks, modern 
organ and piano; Hank Adams, 
drums; Bud Dashiell and Travis 
Edmondson, vocals and flamenco 
guitar arrangements) were also in 
at the opening of the club and are 
still going strong. The house band 
has such names as Herbie Stewart 
on lead alto, Jimmie Cook on 
tenor sax, and Carlton MacBeth 
on lead trumpet. 

The Larry Ward Quartet (Larry 
Ward, trumpet, trombone and 
bass; Kay Canfield, cocktail drums 
and vocais; Frank Green, piano; 
and Harold Nelson, tenor sax and 
clarinet) is currently at the Hol- 
land Hotel in Medford, Ore., after 
seven weeks at the Riverside Club 
in Casper, Wyo. 





The Buckskins, members of Local 161, Washington, D. C., have their own 
show over WTTG-TV (Channel 5) called “Buckskin Jamboree.” Members in- 
clude Joe Reagan, drums; Jolly Johnson, accordion; Jim Groves, lead guitar; 
Frank Robinson, guitar; and Slim Vick, bass. 
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include in the award to the indi- 
vidual whose wages were withheld, 
an additional sum not exceeding the 
amount of said withheld wages as 
liquidated damages.” 

On motion made and passed, it 
is decided to amend the Form B2 
and B3 Contracts by adding to the 
third paragraph from the end: 

“If the employer breaches this 
agreement, he shall pay the em- 
ployees, in addition to damages, 
6 per cent interest thereon plus 
a reasonable attorney’s fee.” 

The question of filing phonograph 
recording contracts in the office of 
the President is discussed. The 
President informs the Board that 
he is writing a letter to all locals 
requesting co-operation in filing of 
Recording Contracts with the Presi- 
dent’s office. 








Other affairs of the Federation 
are discussed. 

The session adjourns 
P. M. 


at 8:00 


425 Park Avenue 
New York 22, N. Y. 
October 23, 1958 


The session is called to order by 
President Kenin at 12:00 o’clock 
noon. All present. 

Canadian Representative Murdoch 
reads the second draft of the pro- 
posed agreement with the Canadian 
Broadcasting Corp. The various sec- 
tions of the draft are discussed by 
the members of the Board. The 
proposals are agreed to by the 
Board. 





It is reported that in numerous 
instances, the number of the local 
to which the leader belongs does 
not appear on a Form B Contract. 
It is decided that on all such con- 
tracts, the number of the local must 
appear whether the contract is 
signed by the leader or his agent. 

The question of issuing condi- 
tional cards to foreign conductors 
and musicians was left in the hands 
of the President. 





A letter is read from President 
Rhodomoyer of Local 727, Blooms- 
burg, Pa., objecting to a reprimand 
administered by the International 
Executive Board in accordance with 
instructions of the last Conven- 
tion. This resulted from the fact 
that he had refused to sign the 
credentials of a properly elected 
delegate to the last Convention of 
the Federation, as required by Fed- 
eration By-laws. 

On motion made and passed, it is 
decided that the Board was justi- 
fied in its action and that a similar 
violation in the future may result 
in a more drastic penalty. 





A communication is received on 
behalf of member ‘Elbert Beaupre 
of Local 144, Holyoke, Mass., who 
desires to use the Federation em- 
blem in the business of manufac- 
turing metal emblems to be at- 
tached to automobile license plates 
or trunks. 

The Board decides that it has no 
objection to such use, as same 
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would serve to publicize the Fed- 
eration. 





-A request is received from the 
Institute of Management and Labor 
Relations of Rutgers University for 
a contribution toward the erection 
of a labor unit building in connec- 
tion with the Labor-Management 
Center on the University grounds. 
It was mentioned that a gift from 
the Federation would carry with it 
a testimonial in the building to a 
member of our Federation and as 
Secretary Cluesmann is a resident 
of New Jersey and a graduate of 
Rutgers University, it is on motion 
made and passed, decided to make 
a contribution, the amount to be 
left in the discretion of the Presi- 
dent, as a testimonial to Leo Clues- 
mann. 

Request of Peter Warn for rein- 
statement in Local 204, New Bruns- 
wick, N. J. 

This former member was erased 
from the Federation for crossing 
the picket line and performing at 
the Stork Club, New York City, 
while it was on the Unfair List of 
the Federation. The matter is dis- 
cussed and on motion made and 
passed, it is decided not to enter- 
tain the application at this time. 





A request of Jane Goodpaster 
Tombach for permission to rein- 
state in Local 1, Cincinnati, Ohio. 

She was erased from Local 1, Cin- 
cinnati, Ohio, in July, 1951, for non- 
payment of dues and three years 
later went to work as regular pi- 
anist at WCPO, a station on the 
Unfair List of Local 1, Cincinnati, 
Ohio. She worked there until about 
July, 1958, playing two shows daily. 
She now wishes to go to Chicago 
and wishes to reinstate- before do- 
ing so. 

After discussing the matter, it is 
on motion made and passed, de- 
cided not to entertain the applica- 
tion at this time. 


a0 AL 


Case 107, 1958-59: Claim of James 
G. Way, owner, The Royale Room, 
Compton, Calif., against member 
Danny Flores (Chuck Rios) of Lo- 
cal 353, Long Beach, Calif., for 
$7,439.60 alleged damages sustained 
through breach of contract. 

After discussing the matter, it is 
on motion made and passed, de- 
cided to allow the claim in the 
amount of $2,590.00. 





Case 1449, 1957-58 Docket: Claim 
of member Gigi Gryce of Local 802, 
New York, N. Y., against Verve 
Records, Inc., Beverly Hills, Calif., 
and Norman Grenz, President, for 
$1,252.35 alleged to be due him 
covering musical arrangements. 

After considering the matter, it 
is on motion made and passed de- 
cided to deny the claim. 





Case 53, 1958-59 Docket: Claim of 
member Hal McIntyre of Local 55, 
Meriden, Conn., against Kruegel 
Hall, Pullman, Washington, and 
Jack Clifford May, Junior Class 
Vice-President, and Don Breiten- 
feldt, Junior Class President, for 
$1,750.00 alleged due him through 
breach of contract. 


(Continued on the next page) 
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TARTAN PLAID 


Handsomely styled, 
authentic and mod- 
ern tartans for the 
‘‘New Elegant 
Look."’ Basic colors: 
Red, Grey, Blue, 
Yellow, Green, Char- 
coal. New, slim-line 
lapels. Fully 


lined. $17.90 


TUX PANTS ... 


SAXONY CLOTHES, 198 CANAL ST 


) The ——_ ait- 

zB CBE ferent Entertain- 
er's publication. 

Contains original material. 
Cater, r, Skits, Novelties, Paro- 








Special offer of 7 different 
issues and let of comic 
song titles; a mountain of 
material, $4. 

EMCEE, Desk 15 
Box 983, Chicago 90, iil. 





BOOK: MAKE YOUR OWN 
SPANISH GUITAR, $2.65 
FULL Size Concert Guitar Plan......$2.50 
FREE lict on Tone Woods, Mahogany, 
Spruce, Ebony, Rosewoods, Figured 
Maples, Wood Inlays, Tools and Ivory. 


GEORGE WILD 
510 East 11th St., New York City 9, N. Y. 











ORCHESTRA COATS 


SLIGHTLY IRREGULAR 
White Single Breasted Roll Lapels $5.00 


(lightweight) $6.95 


CH 3-1985 
Chicago 7, ijl 


New Tuxedo Pants 


KALE UNIFORMS 
607 W. Roosevelt 





$9.50 
FULL STOCK. WRITE, WIRE, OR PHONE FOR SAME DAY SERVICE 


,NEW YORK 13,N.Y 


$16.90 





STRIPED BLAZER 


2, 3, or 4 button. 
Patch or flap 
pockets. Finest 
Dacron, Rayon 
or Orion blends. 
Also available in 


colids. $22.90 


solids. 
- $3.50 





© CUMMERBUND & TIE SET. . 


* Worth 4-6039 








“4 gePedal Operated 
Cha-Cha MARACAS 






PATENTED 


The natural beat of your foot will provide 
a terrific rhythm for those Latin numbers, 
and you can play your own instrument ai 
the same time! New model- sturdily con- 
structed of gleaming chrome, mahogany, 
nylon bearings, and the finest maracas. 


MFG’D & DISTRIBUTED BY 


SUNNYSIDE MUSIC 


41-26A Queens Bivd. L. tl. City 4, N. Y. 














MUSICIANS’ HANDBOOK 


* pay fe ~ tay IY 


and most popular standard Fox Waltzes, 
Showtunes, Rumbas, etc., with ‘Original Keys 
& ne Notes. Over 5 (000 Titles, 100 Classi- 








Clarinet Repairing Book 


For p I play- 
ers wanting to & “nels own repairs—step 
by step and simplified. Can also be ap- 
plied to all Reeds, Flutes and Piccolos. 
Price, $2.00 @ RALPH VERRE 
1041 North Catalina St., Pasadena, Calif. 

















dts dd bay? dn, Ao 
om() IID )AD AV £4 rmsd 
Copy hard-to-get songs from air and records, 
with Musical Shorthand, endorsed by big-time 
directors, arrangers. Write for information. 


BILL BYRD 
1522 North Cassil Place, Hollywood 28, Calif. 








300 Shows, 64 Pages. 


SEND FOR YOUR $1.25 


COPY TODAY 





36 Cornelia Street, Brooklyn 21, New Yor! 
Or See Your Local Music Dealer 








NEW! Car Emblem 
Shows you belong! 
Fits all cars, wins traffic 
courtesies. 4-inch cast alu- 
minum, beautifully paint- 
ed, ony polished, rust 
proof. Money-back Guar- 
antee. NLY $1.98 
SYADRI CO. . IM-11 
6 Ave., Whitestone, N.Y. 
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After considering the matter it 
is, on motion made and passed, de- 
cided to allow the claim in the 
amount of $1,750.00. 





Case 142, 1958-59 Docket: Claim 
of members Donnie Elbert of Local 
533, Buffalo, N. Y., for $625.00, and 
Doc Bagby of Local 274, Philadel- 
phia, Pa., for $2,435.00 against 
George Yulick and/or Len Graham, 
Schuykill Haven, Pa., covering bal- 
ance salary due them. 

After discussing the matter it is, 
on motion made and passed, de- 
cided to allow the claim against 
both defendants. 





Case 1343, 1957-58 Docket: Claim 
of Mutual Entertainment Agency, 
Chicago, Ill., Booker’s License No. 
929, against member Joe King 
(Grupstein) of Local 149, Toronto, 
Ont., Canada, for $1,548.30 alleged 
commissions, loan and expenses 
due them. 

After considering the matter, it is 
on motion made and passed, de- 
cided to allow the claim in the 
amount of $1,548.30. 


Treasurer Clancy reports to the 
Board. 

On motion made and passed, it is 
decided that the Finance Commit- 
tee make the proper adjustment to 
transfer monies from the Theater 
Defense Fund to the General Fund. 

He makes a general report on the 
financial condition of the Feder- 
ation. 





The Board now discusses the re- 
sult of the campaign for the repeal 
of the 20 Per Cent Amusement Tax 
and also discusses the advisability 
of continuing through the next 
Congress. 

On motion made and passed, it is 
decided to authorize President 
Kenin to arrange to continue the 
campaign for repeal. 





Payment of bills of the Presi- 
dent’s office is, on motion made 
and passed, ratified. 


Other affairs of the Federation 
are discussed. 


The session adjourns at 9:45 
. M. 


425 Park Avenue 
New York 22, N. Y. 
October 24, 1958 
The session is called to order by 
President Kenin at 10:30 A. M. 
All present. 





President Marcus of Local 9, Bos- 
ton, Mass., and Rosario Mazzeo, 
Representative of the Boston Sym- 
phony Orchestra, appear in refer- 
ence to the request of the local for 
reconsideration of Case 161, 1958-59 
Docket, in which the International 
Executive Board had sustained the 
appeal of the Boston Symphony Or- 
chestra from an action of the local 
in allowing claims on behalf of ten 
members of the local. Both repre- 
sentatives explain the case thor- 
oughly and then retire. 

The Board discusses the matter, 
and upon reconsideration and on 
motion made and passed, decides 
to reaffirm its previous decision 
and sustain the appeal by the sym- 
phony orchestra. 





Attorney Gordon discusses with 
the Board various matters in con- 


nection with the By-laws of the 
Federation. Among the suggestions 
is an indemnity clause to be in- 
serted in the Form B Contracts. 





A recess is declared at 1:30 P. M. 
to give the members of the Board 
the opportunity of attending a con- 
cert by the Boston Symphony Or- 
chestra at the U. N. Building com- 
memorating the thirteenth anniver- 
sary of the formation of the U. N. 
At this concert, 82-year-old Pablo 
Casals appeared as soloist. The 
Federation had a special interest in 
this concert, as it received special 
mention of appreciation in the pro- 
gram for having made possible the 
broadcast. 


The session resumed at 6:15 


ry = 





Many matters having to do with 
the policy of the Federation were 
discussed. 





The meeting 
P. M. 


adjourned at 9:45 








Twenty Per Cent Tax 


(Continued from page eight) 


A Discriminatory Excise Tax 


Extension of remarks of Hon. Thomas M. 
Pelly of Washington in the House of Repre- 
sentatives Friday, January 9, 1959: 

MR. PELLY. Mr. Speaker, I have long 
subscribed to the merits of the “try, try again” 
principle as applied to meritorious causes. 
Therefore, in introducing H. R. 2418, I am 
urging for a third time the repeal of the so- 
called, but misnamed, cabaret tax—the most 
discriminatory, ancient, and unrewarding of 
all the wartime emergency excises. I believe 
I was the first member of Congress to initiate 
legislation to eliminate this discriminatory 
tax. This was in the 84th Congress, when on 
January 5, 1956, I introduced H. R. 8153, and 
I believe my renewed proposal to the 85th 
Congress was the first of some seventeen such 
repeal bills presented at the last session. 

Recent legislative history records, Mr. 
Speaker, that the House of Representatives, 
as a whole, conforms to my “try, try again” 
principle with respect to this sorely needed 
legislation. Three times has this distinguished 
body voted relief from this onerous excise 
and sent its recommendations to the Senate. 
Unhappily, that body has not seen fit as yet 
to concur. I trust that in this 86th Congress 
perseverance will have its reward. 

I suspect, Mr. Speaker, that this so-called 
cabaret tax would have long since been re- 
pealed had it not suffered from an unfortunate 
christening some two-score years ago, at the 
time of World War I. That, Mr. Speaker, is 
the hoary vintage of this unjust and still un- 
corrected Federal taxing policy. Realistically, 
the cabaret has passed from the public scene; 
only our seniors in this body will remember 
it, and not too nostalgically; only a smatter- 
ing of our more youthful colleagues would 
now know how to search out a lingering ves- 
tige of this unmourned symbol of the gay 
nineties or the roaring twenties. Yet the pro- 
hibitive 20 per cent excise that was written for 
and named for the cabaret applies to the hotel 
dining room and the well-lighted, carefully 
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operated supper club where dine-and-dance 
entertainment still survives this 20 per cent 
impost. If, perchance, some of my distin- 
guished colleagues are contemplating a social 
night out to celebrate the wife’s birthday, they 
would have but meager choice in this Capital 
City of an appropriate venue affording oppor- 
tunity to dine and dance. And if they are 
lucky enough to find a surviving establishment 
where they might enjoy an anniversary waltz 
with their ladies fair, they must face up to a 
20 per cent charge on top of the dinner check. 

But the problem of this discriminatory tax 
is not to be considered lightly, because, in 
principal effect, it is a tax on employment. 
Over the last decade it has been an excise of 
declining return for the Treasury; it has be- 
come, in fact, a tax of no return. The paltry 
$40-odd million per annum this tax now re- 
turns to the Treasury likely does not pay for 
its policing, and certainly does not compen- 
sate for the personal and business income tax 
revenues iost because of the almost complete 
biackout this uneconomic tax imposes upon 
what once was and again would become a sub- 
stantial segment of the entertainment business. 
I am impressed by the comprehensiveness and 
conservativeness of an independent economic 
survey made by a reputable national factfind- 
ing organization at the instance of the Amer- 
ican Federation of Musicians. 

The Research Company of America re- 
ported that of the 83,000 playing musicians 
who earned their principal livelihood from 
music in 1954, 40,912 were employed in 
places subjected to the 20 per cent tax and 
an additional 13,429 had part-time employ- 
ment in this area—the dine-dance business 
representing more than half of the gainful 
employment for all instrumentalists. The 
average earnings for musicians thus employed 
was $3,042, making the musician one of the 
most economically distressed of all American 
workingmen. 

The survey revealed that repeal of the 20 
per cent tax, which I seek in H. R. 2418, would 
immediately result in a gain of 63 per cent 
in employed hours for 41,000 musicians work- 
ing in dine-and-dance establishments and thus 
increase their annual earnings by some $2,000 
each. Up to 35 per cent more musicians would 


be employed—a total employment gain of 
more than 100 per cent for this sorely dis- 
tressed category. Surely, in point of employ- 
ment alone, this tax must be repealed without 
further damage to our national job potential. 


In the event of repeal, the survey found, 
establishments now struggling under the 20 
per cent impost declared their intent to expand 
their business and employ more musicians to 
the extent that $36 million more in Federal 
-income taxes would flow to the National 
Treasury. This factor, together with the re- 
sultant gain of 65 per cent in the working 
hours of musicians already employed in 20 
per cent establishments thus adding some $16 
million in income tax revenues, more than 
compensates the Treasury for the $40 million 
per annum now derived from an excise that 
stultifies business and denies employment. 


These economic findings, Mr. Speaker, do 
not take into account other substantial gains 
to the Treasury that would flow from the re- 
pea! of the 20 per cent cabaret tax. The sur- 
vey from which I quote found that for every 
addiiional musician thus returned to work by 
reason of the repeal of this tax, there would 
be employed between five and six additional 
people such as other entertainers, waiters, 
cooks and other service help. 


It happens that my personal interest and 
sympathy lies in great measure with the Amer- 
ican musician upon whom we must depend 
for the propagation, even the survival, of a 
fundamental living art. In my home city of 
Seattle I served as a trustee and as president 
of our Symphony Orchestra Association. Thus 
I know intimately how severely the music art 
is beset by a chilling climate compounded of 
technological displacement and an indefen- 
sible Federal taxing policy. 


I yield to no member of this Congress, Mr. 
Speaker, in my desire for a balanced national 
budget. I trust that my colleagues in the 
House will join me in the unique privilege 
and opportunity of disposing of at least one 
of our many excises while at the same time 
making possible the flow of more sorely 
needed tax revenues to our National Treasury 
through the creation of employment and the 
stimulation of legitimate business. 


INTERNATIONAL MUSICIAN 
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.Nev., $5,37 


Johns, Gomi M., Jr., Las Vegas, 
x bate William (Billy), Elizabeth, 
te 


$200.00. 

Club Ja-Da, The, and Jerry and Mario 
DiMeola, Newark, N. J., $150.00. 

Ponz, John, New York, N. Y., $50.63. 

Weissman, Harry, and Talent Corp. 
of America and Times Square Artists 
Bureau, New York, N. Y., $400.00. 

New Olympia Hotel, The, and Markos 
Fitros, Windham, N. Y., $425.00. 

Club Clare and Nancy Clare Smith, 
Lake Ronkonkoma, L. I., N. Y., $310.00. 

Jolly Rogers Room, Rog-Mon Asso- 
ciates, and Monas Fetterman and Roger 
Tambella, Canadensis, Pa., $650.00. 

Rowell, J. E., Greensboro, N. C., 
$174.23. 

Club 18, The, and Cy Miller, Toledo, 
Ohio, $235.00 

Big Ten Ballroom and _ Richard 
Thompson, Tulsa, Okla., $104.00. 


Emerson, Lee, Nashville, Tenn., 
$200.61. 
Buckroe Beach, Va., 


Plaza Hotel, 
$500.00. 

Jazz Limited, Inc., Washington, D. C., 
$400.00. 

Spotlight Club, Washington, D. C., 
$400.00. 

Fontaineblue Hotel and Mr. Rene 
Hudon, St. Jean, P. Q., Canada, 
$9,500.00. 





WARNING TO LOCALS 


James Dole, pianist, carrying a card 
from Local 43, Buffalo, New York, was 
on transfer in Local 147, Dallas, Texas, 
and left town having cashed several 
bad checks. Locals and members are 
warned regarding this and anyone 
knowing his whereabouts please notify 
Secretary Cluesmann. 





NOTICE TO SECRETARIES 


Because of a lack of under- 
standing of many new secretaries 
we are again calling attention to 
Article 11, Section 2, and Arti- 
cle 11, Section 4, Constitution 
and By-laws. 


This means any changes con- 
cerning the mailing list of the 
INTERNATIONAL MUSICIAN 
must be furnished by the local 
secretaries on forms provided for 
that purpose. 


These forms are IBM 1, IBM 2, 
and IBM 3. IBM 1, is for new 
members, IBM 2 is for changes 
of address, IBM 3 is for cancel- 
lations. 


DO NOT send as a LOCAL 
REPORT any changes that you 
wish to make on the International 
Musician mail list. 


You can appreciate it is quite 
a problem keeping a mailing list 
as large as the International Mu- 
sician corrected, especially if 
correspondence must be _trans- 
ferred from one department to 
another, 


Fraternally yours, 


LEO CLUESMANN, 
Secretary. 
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CLOSING CHORD 


FOR SALE or EXCHANGE 





EUGENE B. BROWNE 


Eugene B. Browne, Secretary of 
Local 541, Napa, California, for 
over twelve years, died December 
20 at the age of sixty-five. He was 
also a member of Local 367, Val- 
lejo, California. 

During his younger years Mr. 
Browne ted his own dance band. 
For many years he played in the 
old Hippodrome Theater (now the 
Fox) during vaudeville days. 

Although he had been in failing 
health for several years he con- 
tinued to take an active part in 
community affairs until his death. 
He aided in sponsoring the Napa 
County Band through securing 
public contributions. 


CLYDE CONROW 


Clyde Conrow, a member of the 
Board of Directors of Local 443, 
Oneonta, New York, died on Au- 
gust 5 as a result of a tractor acci- 
dent on his farm. He was sixty- 
three years old. 

He was active as a drummer and 
square dance caller and for many 
years led his own orchestra. 

Mr. Conrow had served Local 
443 for many years as President 
and Vice-President. In 1957 he 
was a delegate to the Convention 
of the Federation. 


MAURICE E. KNEISSEL 


Maurice E. Kneissel, a member 
of Local 30, St. Paul, Minnesota, 
since 1903, passed away on Octo- 
ber 3, 1958, at the age of seventy- 
one. For ten years he had been a 
member of that local’s board of 
directors. Hie spent over twenty- 
five years playing drums in the 
theater and was also a member of 
the St. Paul Symphony Orchestra 
many years ago. 

r. Kneissel was a delegate to 
the Mid-West Conference of Musi- 
cians and to the Minnesota State 
Federation of Labor. 


ALO B. CLAPP 
Alo B. Clapp, a member of 


Local 771, Tucson, Arizona, and 
Lécal 586, Phoenix, Arizona, 
passed away on November 10 at 
the age of sixty-six. 

As a drummer and marimbist, 
Mr. Clapp had played profession- 
ally since the age of thirteen. He 
was musical director with the West 
Coast theaters and percussionist 
with Kolb and Dill and Paul Ashe 
companies on the road a number 
of years ago. 

In the past twenty years Mr. 
Clapp and his wife, Adelyn, trav- 
eled throughout Arizona and Cali- 
fornia as a team, featuring organ. 
marimba, vibes and drums. 


FOR SALE—Deagan xylophone, 3% octaves, F-C. 
Excellent condition and pitch; includes 2% 

octave practice frame. Bob Reiff, 54 Morton St., 

New York 14, N. Y. PL 3-912] (Days) — CH 

3-3158 (Evenings). 

FOR SALE—Conn BBb recording bass; three short 
action, top action valves, gold lacquer, cases; 

overhauled 1957. $375.00 plus shipping. L. G. 

Creel, 2858 Claudette, Dallas 11, Texas. 

FOR SALE—Tekniklavier piano (silent, for prac- 
tice), full 88 keys, collapsible. Art Hodes, 54 

Ash St., Park Forest, Il. _Piigrim” 5-7 7562. 








FOR SALE—Tuba BB» recording Buescher, three 
piston; excellent buy, $195.00. Musician, 1307 

Malba Drive, Whitestone 57, N. Y. 

FOR SALE—New Germ»n double French horn: 
gold brass, string action, with case; made by 

Sander of tuba fame; $250.00. F. Leitsinger, 22 

Grew Ave., Roslindale 31, Mass. 


FOR SALE—Bundy C flute by Selmer. Excellent 
tone, used three months, new condition. Cost 
$148.00, sell for $110.00° or trade for quality 
trumpet. R. L. Tagen, 15 Clara Road, Holbrook, 
Mass. WO 3-6442. 
FOR SALE — Frank Holton silver plated bass 
trumpet (old, but in good condition), $190.00. 
Also Conn two-piece silver flute, $60.00. John W. 
Burchett, 154 Pearsall Drive, Mt. Vernon, N. Y. 
MO 4- 3957. 


FOR SALE—Fender ““Bassman"’ amp. Practically 
brand new, priced for quick sale, $175.00. 
Gene, AXtel_1-8797. 


FOR SALE—Electric “steel guitar, “‘Harmony Con- 

solectric,”’ like new, used once. Includes stand, 
amplifier, portable case, bar picks (six string), 
$60.00, Val Martin, 211-30 99th Ave., Bellaire 
| SSS Phone: HO 8-2223. 


FOR SALE—Selmer (Paris) Bb tenor sax, gold 

lacquered with tri-pack case. Used for three 
months very slightly; perfect, like new. Postpaid, 
insured for $350.00. Norman T. Baltazar, 2150 
Makanani Drive, Honolulu ivy Re i 




















FOR SALE—Thirty-tune library of three-sax or- 

gans for backgrounds against lead instruments 
or vocals. Excellent for arrangers, or play as is. 
Send 4c stamp for list. V. Bolton, 815 Smith, Man 
hattan, Kansas. 





FOR SALE—Martin Freres symphonic Bb clarinet, 


only 1% years old, used very little, guaranteed 
perfect. Excellent intonation, rich tone; beauti- 
ful alligater hide case. Cost $300.00, will sacri- 
fice for $200.00 or best offer. Tom Stone, 83 


Dorchester Ave., Waterbury 14, Conn. 





FOR SALE — Hammond organ cable, various 
lengths, plugs included, 25c per foot; 110 volt 
junction box, $5.00. Reverberation unit for three 
speakers, $100.00, remote control switch and 
cable included. Two Hammond A-20 speakers, 
clean, perfect playing condition; $60.00 each or 
two for $110.00. Stanley D. Wheeler, 1443 North 
Alvarado St., Apt. 109, Los Angeles 26, Calif. 


FOR SALE—Conn CC wuba, upright, four valves, 
excellent tone and intonation; $325.00. Levit- 
town, N. Y. PErshing 5-1697. 
FOR SALE—Trombone, King Liberty 2-B, Silver- 
tone model in excellent condition; with case, 
$125.00. Also brand new Baptiste Bp clarinet, 
$50.00. Call Len, ES 7-7679 (After 6:00 P. M.) 
Brooklyn, N. Y. 
FOR SALE—Bb clarinet and Bb cornet, both over- 
hauled, $55.00 each. Also used orchestrations, 
assorted, 30 for $6.00 (postage prepaid). Com- 
plete amplifier set with speakers and microphone, 
$150.00. Al Williams, 122 Wendell St., Provi- 
dence 9, R. I. 2-3 
FOR SALE—% Kay, blonde bass; very fine con- 
diticn, new strings included; five years old. 
Any reasonable offer considered. Phone GE 4-8076 
(Evenings, after 7:00 P. M.), Brooklyn, N. Y. 
FOR SALE—Bassoon, Wonderlich, Heckel system. 
Excellent condition, no whisper key, good case; 
$300.00. Cedric Madison, 725 West Walnut St., 
Lodi, Calif. 
FOR SALE—One set of Selmer clarinets, used, 
$145.00. Also a set of Buffet clarinets, used, 
$300.00. Don Guiliante, 1633 South Broad St., 
Philadelphia 48, Pa. 
FOR SALE—Fender triple-neck steel guitar with 
custom tuning changer pedal. Fender ‘‘Pro’’ 
amplifier. Sell unit or separately; sacrifice, good 
reason for selling. Musician, 3 Overholt ws St. 
Catharines, Ontario, Canada. 2-1-2 


FOR SALE—Ferdinand Lang string bass, "7 “size, 

flat back; powerful tone for symphony. Perfect 
condition, $750.00. Also German % small, per- 
fect, $300.00. Bob Swanson, 2291 Morrow Road, 
Bridgeville, Pa. 1- 
FOR SALE—Violin, Peter Guarnerius, of Mantua, 

about 1720, with papers from well-known ap- 
praiser. Insured. Would also consider trade. 
Salvatore Picardini, 254 West Tupper, Buffalo: 1, 
N. Y. Phone: Cleveland 1928. 1-2 
FOR S$ SALE—Haynes wood flute, closed G, in C. 

Also Louis Lot, Paris silver piccolo, in C, 
\ m. Heinrich, 1125 Grand Concourse, New York 

ir 





























FOR SALE—Heckel bassoon crooks, new, num- 
bers 2, 3, 4; BB bore, VD model, light German 
silver, silver plated. Perfect condition, made by 
Heckel, Biebrich, Germany. $13.00 each. Mark 
Popkin, i15 West 7lst St., New York 23, N. Y. 
TR 3-8553. 
FOR SALE—Trumpets, English Besson, late model, 
like new, $70.00; Vintage English Besson Bp-A 
‘New Creation,"’ remarkable, $75.00; King ‘‘Lib- 
erty,’ fair, $40.00; all with cases, Frank Laid- 
law, 122 Montague, Brooklyn 1, N. Y. TR 5-3170. 








WANTED 


WANTED — Gibson Mastertone five-string banjo. 

Prefer older model without tone ring. Write 
stating condition and price. W. P. Dailey, Jr., 
602 Dubois St., Elmira, N. Y. 1- 








FOR SALE—CC tuba, Holton Del Negro model, 

upright, four valves, side action pister; rebuilt 
at factory, silver plate, $375.00. Also Belgian 
CC tuba, recording bell, five piston valves, small 
bore, gold lacquer; excellent condition, $350.00. 
Walter Sear, 225 West 106th St., New York 25, 
N. Y. UN 4-0660. 





WANTED—BBp5 upright bass horn; give full par- 
ticulars in first leer. Dan LeBlanc, 5432 Marais 

St., New Orleans 17, La. 

WANTED—Selmer tenor saxophone, 17000-15000 
or 19000 series; state condition and price. E. 

Balzarini, 1014 74th St., Brooklyn 28, N. Y. 

CL 9-7144 








FOR SALE—Loree oboes, one AY (new), and one 
AQ. Both with side F-keys. Write Schuman, 
333 East 75th St., New York 21, N. Y. 
FOR SALE-—King baritone horn; fixed bell front 
with front action valves; silver finish, case in- 
cluded; $100.00 plus freight. George Louis Yingst, 
3109 West Alice Ave., Peoria, Ill. 


FOR SALE — Bp trumpet, Martin ‘‘Committee- 

man,"’ like new, reasonable. Call: Ed May, 
HUbbard 9-8624 (N. J.) or write 8 Fifth St., Ridge- 
field Park, N. J. 

















FOR SALE — Ludwig & Ludwig pedal tympani 

(25” x 28”); fitted trunks, fine condition, 
$400.00. Also Slingerland 16 x 18 tom tom, black 
pearl, chrome, $50.00. Phil Brown, 108-26 64th 
Road, Forest Hills 75, L. 1., N. Y. TW 7-1592. 


FOR SALE — Rare old bass violin, dovetailed 

swelled back. In family for eighty years, pos- 
sessing qualities of grace and tone, perfect con 
dition, Taylor trunk, two bows, $1,500.00. Marge 
Rivers, 67 Thompson St., New York 12, N. Y. 
WAlker 5-4533. 


FOR SALE—Magnificent old Italian bass, %, very 

fine tone, $850.00. Also English violin, Pete 
Wamsley, 1750, very fine tone, papers, $275.00. 
A. Mack, 86-11 30th Ave., Jackson Heights 69, 
N. Y. NE 9-5013. 








WANTED—Old song collections or books from 

any part of the world. I will pay for leads that 
materialize. Send details to G. Goodwin, 448 
West 5lst St., New York 19, .F 


WANTED—King CC tuba, bell front, four rotary 

valves, two piece case, lacquered. State con- 
dition, model, serial number, price, picture if 
possible. L. G. Creel, 2858 Claudette, Dallas 11, 
Texas. 


WANTED—Copy of Los Angeles Pilgrimage Con- 
cert March by Herman Belstadt. Contact Mr. 
George H. Smith, Box 53, Bainbridge, Pa. 


WANTED—‘‘How Many Strads?"’ by Doring. pub- 

lished Lewis, 1945; issues of ‘‘Violins and Vio- 
linists’’ prior 1956; old Lyon & Healy brochures, 
etc. State price. Fred Schlichting, 421 North 
Sherman, Olympia, Wash. 2-3-4 














~ HELP WANTED 


WANTED—One brass instrument repair man, For 
information write: Bobby Jones, 911 South Eighth 
St., Humboldt, Kansas. 








FOR SALE—Selmer Paris Bp trumpet, medium 
large bore, gold lacquer finish, deluxe Glad- 
stone case, $175.00. Olds super trombone (SP- 
GB.), new case, $90.00. Also Bb soprano sax, 
curved, $85.00. Wayne Mountjoy, Sedalia, Mo. 


FOR SALE—BB»> tuba, English Besson, upright, 

four compensating valves, silver plated.  In- 
tonation, tone unsurpassed, beautiful instrument, 
new 1957; with case, $500.00. Robert Eliason, 
519 East 78th St., Apt. 5-D, New York 21, N. Y. 








FOR SALE—35 danceable special arrangements. 

Parts fcr trumpet, tenor sax, piano, bass and 
drums. Sell as a package or singly; $3.00 each, 
postpaid. 1. Farrand, 115 South Brown, Jack- 
son, Mich. 


WANTED—Siring bassist with full bass sound to 

work with trio in better hotel cocktail lounges 
and cabarets. Must be young, clean-cut in appear- 
ance, and reliable; must be able to read and fake, 
also do some group singing. Call: Mr. Alexander 
at Morristown, N. J. JEfferson 8-2210. 


WANTED—Pianist, drummer, trumpet and bass, 

dovbles preferred. Commercial dance band play- 
ing locations. Write details to Sammy Graham, 
Box _4482, Froden_ Station, Jackson, Miss. 


WANTED—Male organist, age 21-40, for Doggett 

style combo. Must swing, no two beaters; salary 
depends on you. We have organ and steady work, 
Contact: Tommy Wills, 2008 Lowell St., Middle- 
town, Ohio. GArden 3-5288. 
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THS UN: VE2SITY OF ALBERTA, Divis no. Mu AT LIBERTY—Want a playing engagement with . Alb 
. sic, announc:s a vecancy for ‘an Assistant Pro- small trio. Guitar, banjo, mandolin and vocal; ta. Jan filif[qe ITTALRKY 
fessor of Piano, Advanced Theory and Compo- 30 years experience, can travel. Donald Miller, 
dl ( all Cla sition, effective September 1, 1959. The person 35 Boner Ave., Newark, Ohio. Phone: FA 5-5594. for orchestra or sma 
must be well qualified as a performer as well AT LIBERTY—Trumpet, young; read and fake, 12 different series of albums containing the 
| as gifted in teaching advanced students. Initial some vocal and arranging; prefer jazz. Local most desired dance numbers; including one 
Full, easy yet danceable and show ar- salary $6,000 or higher depending on experi- 242 card, can travel. Bubbles Martin, 333 Chi- SPANISH and one IRISH collection 
rangements of top tunes by top ar- ence Fay ————- 5 ye) ° , agree cago Ave., Youngstown, Ohio. ST 2-5440. Sanit Sor ‘Free Catelag 
“ i ; together with transcripts of record, a 3 — ‘ qa gE Ee S c ee Ca 
rangers—Dedrick, Warrington, Nelson, photograph or snapshot, a brief biograph:cal AT LISERT¥—-Golterie, desires werk wih oe ; sania shanimematie 
sgeoe sketch, and the names of three references ~— t ated nd ind ere lacey Fan arrange 0. Di Bella NEW YORK 29, N.Y 
; i ; nackground and e ce; read, fake, arr ‘ | NY. 
-A.B.C, BOOGIE be sent to the undersigned by April |, | Local or travel. George Koehler, 9112 Yates Ave., 
...AUTUMN LEAVES DOUGLAS E. SMITH, Dean . Chicago, Ill. ESsex 5-5956. peewee eee esses ees sey 
Faculty of Arts and Science, University of . - — | , 
....BEGUINE IN SWING Alberta Edmonton, Alberta, Canada AT LIBERTY—Drummer, doubling vocals; sing | earn to ompose an H 
...THE BUNNY HOP . “ ’ parts. Twelve years experience with entertaining 1 Arrange Your Own Marches! ’ 
GRAND MARCH MEDLEY groups, vocal groups; also Dixieland and modern. 5 5 
 GUAGLIONE WANTED—Tri tet, rock ‘n’ roll group Will consider all offers immediately. Ronnie in Write today for FREE sample lessons is é 
“ Sap. OF Quaryns, . See BF Getz, 1946 Howard Ave., Pottsville, Pa. Phone: this now Home Study Course, written an 
IT’S THE TALK OF THE TOWN with vocals. To manage and to record. _ Send MArket 2-8641. . supervised by Dr. Ervin H. Kleffman, well. § 
information and pictures; must be 21. Tommy - known Composer and Band Director. 
JERSEY BOUNCE Wills Promotion, Inc., 2008 Lowell St., Middle AT LIBERTY—Drummer, colored, available for ' VERSITY EXTENSION CONSERVATORY 
.... JOSHUA town, Ohio. all gigs. Many years experience, read and fake, a UNIVERS! aged 4 . 
? any size combination. Good reference, Local 802 § Dept. 129A, 2000 S. Michigan, Chicago 16. 
8 RDL D— 
---LULLA8Y OF BI AND WANTE Conscientious musicians not afraid of card. Georme Peery, 114-47 146th Ot, South Papen ge Tinea pe pera spt syeS 
--. MIDNIGHT SUN . age ~_ nas build Sctaanae agen — Ozone Park 36 (jamaica), L. bh, Me Fe Pee 
MUSKRAT RAMBLE and stage bars. stablis F ° » 5 JA 9-2037. ALS 
Baas: preferred, sing parts, travel. Mail details, recent ATE ak pt —— DANCE BAND SPECI 
.NIGHT TRAIN photo, age and experience. Leader, Twin Pines AT LIBERTY—All-around pianist, good appear- 
....THE PREACHER Trailer Park, West Columbia, S. C. ance, good repertoire; reliable, flexible, o you will be proud to own! Ask for COMPO. 
. 238 york, consider < | . 
QUINCY'S BOOGIE WANTED— Atracive gel pianist, willing wo hows Prefer betel or como work, consider 1 | Eemipt AT YOUR DEALER OR ORDER DIRECT. 
RICO VACILON (Cha Cha) — up = ge gg = Lindes. Avé., Steubenville, Ohic. Write for free listing today. 
e veloping an ac oO 00 : Ss _——— -_— — 
ar ee and hotels. Must be able to transpgse and play AT LIBERTY—Guitar instructor and player; de- 
Pg , 
-- SERMONETTE a good rhythm piano. Jerry Marsh, Park Wald sires work preferably in south. Also teach steel ‘a @) 1 a8) SCRIPT 
....SHORTY’S HORN Hotel, 117 West 58th St., New York 19, N. Y. guitar. Will consider any reasonable offer. Leo 
SLEEPY TOWN TRAIN WANTED—Girl trio or quartette. Atrractive Mu Skoronski, 903 Cleveland Ave., Marinette, Wis. 166 COPLEY AVE. TEANECK, N. J 
..SWINGING ON LENOX AVE. sicians, for weekends. Contact Mike Mocaluso _ 
Pe agic Touc 9 " St., Brooklyn, 
.... SWINGING SHEPHERD BLUES or Al Perry, Magic Touch, 69 Third St., : 
_... TITORO N. Y. MA 5-9083 (Evenings). ACCORDIONISTS ‘ 9 
TAN Seis val 
....TOPSY Il WANTED—Musicians, all instruments, to trave 4 Whe 
TUXEDO JUNCTION CE ee a : 
eee y 0 d é 4 dl , ) ° A> 
.... TWILIGHT TIME For full information, contact Joe Rossi, 2025 R, e 
..¥YOU MADE ME LOVE YOU Fourth Ave., Huntington 3, W. Va. unzio ou e- uty mp 
a= 





Price, $2.50 each. NOW IN STEREO AT NO EXTRA COST 








Win Storemen’s 


AT LIBERTY 
FAMOUS POPULAR 


MUSIC TECHNIQUE BOOKS AT LIBERTY—Drummer, experienced, white, de- 





THE ACCORDION /Y 
CASE WITH A » a) 





re 


siring work during months of June, July and te 

A complete course of instruction ma- August. Prefer location but will travel. Also . t BUILT-IN (4 

‘ A ’ have own band. Local 27 card. Bill Davis, 303 see your dealer \ be, ; 
terials to master quickly today $ ap East Winter Ave., New Castle, Pa. or write AMPLIFIER ® 


proach to popular music. 

















AT LIBERTY—Genuine rock ‘n’ roll tenor sax a » 
.... SONGWRITERS CHORD man, 22, (white). Does choreography and climbs / Amplifiers, $149.50 and up } 
PROGRESSION SYSTEM ......$1.00 pianos. Played with top-name show groups; au- / WHY: Lb : { 
ELEMENTARY ARRANGING Local 383 card. (Los Angeles. ares); ‘wit caved | Jnl rc ears Cue 
AND SONGWRITING. ............ 1.25 I |. it money is right. Don Schraier, 150-B West Del ELECTRONIC (J CORP 
...EXERCISES IN MODERN MUSIC Amo, Long Beach, Calif. GArfield 3-9347, 30 East Center Street, Nutley 10, New Jersey 
Oe AD Bie cis eusencnreciens 1.25 
MODERN PIANO IMPROVISA- i 
TION. Jazz and Latin .......... 1.25 § | 
....POPULAR ACCOMPANYING H r 0 
Today’s stylings ...........sseceee 1.25 the nation Ss 3 top tunes 
....POPULAR KEYBOARD ‘a is 
| Se 1.25 i; | ord 
«ag lARMONY e e e in alphabetical order 
Melody, Chord, Sight ............ 1.25 


...DIXIELAND TO MODERN JAZZ 
Blues - boogie - ragtime - 


ALL AMERICAN BOY MANHATTAN SPIRITUAL 
swing ~ bop - locked hend |} || (ALL OF A SUDDEN) MY HEART SINGS MAY YOU ALWAYS 
Your Guide to PLAYING and ||| A LOVER'S QUESTION MY HAPPINESS 
New tevned aditien detona {|| CHILDREN’S MARCHING SONG OH WHY 
to illustrate the latest trends || DONNA PETITE FLEUR 
Basic and applied techniques, {|| DON’T PITY ME PLAIN JANE 


Indispensable!  ..............00ec0008 2.004 | 
...THE LINK TO MODERN MUSIC | EVENING RAIN a See 
INSTRUCTION || FIRST ANNIVERSARY SMOKE GETS IN YOUR EYES 


All-inclusive text, basic meth- | 
aa deinen tor be GOODBYE BABY STAGGER LEE 


ginner and professional, ap- 


plied techniques ................ 3.95 GOTTA TRAVEL ON THE DIARY 


Se ernarecese HAWAIIAN WEDDING SONG THE GIRL ON PAGE 44 
KINGSTON I CRIED A TEAR THE LONELY ONE 


TRIO Folio I'VE HAD IT THERE MUST BE A WAY 
For Voice, Piano, Guitar LITTLE SPACE GIRL WHOLE LOTTA LOVIN’ 


11 songs from the Kingston Trio’s best- 
the evoinal version ef Tom Desley Wat | | LONELY TEARDROPS With the Wind and the Rain in Your Hair 


and Music. Cocktail units wil! use this§ | 

















book widely. $1.25. 


e=== 41 your dealer or direct o==e] | HONORABLE MENTION Ambrose (Part 5) Apple Blossom Time Bimbombey Blue Hawaii 














Chipmunk Song Don't Take Your Guns to Town Eso Es El Amour Gazachstahagen I Got a Wife I'm 
HANSEN PUBLICATIONS, INC. a Man La Bamba Let's Love Little Drummer Boy Lonesome Town Lovers Never Say Goodbye 
—_— ne Sat Sane ony oy . | Miss You My Man Lucky Ladybug: Nola One Night Peter Gunn Raspberries, Strawberries Red 
cated hong ’ on ae River Rose Rock-a-Conga She Say (Oom Dooby Doom) Tall Paul The Shag The Wedding Tom 
i i cecil Dooley Trust in Me. ; 
Address. 
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AT LIBERTY—Danish electric guitarist, doubles 
on electric mandolin and tenor banjo; experi- 
enced soloist on stage, radio and TV. Desires to 
join high type unit or orchestra; single, can travel, 
Local 42 card. Edwin Taaning, 1642 Ninth St., 
Racine, Wis. MElrose 7-2548. 
AT LIBERTY—String bass, amplified, read or fake. 
Available for jobbing in Chicago area. Local 
10 card. Ted Polek, 4424 West 55th St., Chicago 
32, Ill. LUdlow 2-7581. 
AT LIBERTY—Pianist, doubling on guitar; good 
jazz and commercial style on both. Useable 
knowledge of trumpet, bass and vocals. Would 
like to join modern entertaining group after 
February Sth; travel anywhere. Write: Musician, 
25 Newell St., Cambridge, Mass. 
AT LIBERTY—Just finished two months engage- 
ment as Square Dance Caller at Village Barn, 
N.Y.C. Looking for other night spots for specta- 
tor or participating square dance night club act. 
Recent feature story in Long Island Press. Bart 
Haigh, 123-35 82nd Road, Kew Gardens 15, N. Y. 
BOv!evard 1-8855.~ 
AT LIBERTY—Young European musician, plays 
electric accordion and violin; continental ex 
perience, also popular, jazz, gypsies, Hungarian, 
etc. Read, fakes neat, reliable: Local 802 card. 
Desires steady job, consider everything. Thomas 


L. Karolyi, 33-30 89th St. Jackson Heights 72, 
ee AF 


TWining 8- 173 7. 
AT LIBERTY—Drummer, thoroughly experienced 
in rock ‘n’ roll, vocals. White, Local 130 card, 
will travel. Desires position with recording group. 
Mitch Corday, 36 Lincoln Ave., Carbondale, Pa. 




















AT LIBERTY—Pianist, experienced many years 
in resort hotels; society style dance, concert, 
show. Clean living, congenial. Willie Marks, 
922 East 15th St., Brooklyn 30, N. Y. ESplanade 
7-3167. 


AT LIBERTY—Violinist-teacher available;  inter- 

national A-1 professional schooling; solo, orches- 
tra (concertmaster) and ensemble experience. Ex- 
ceptional string teacher; experience from elemen- 
tary to top college level. Interested in college or 
conservatory post with residence quartet or com- 
munity orchestra. Presently well situated, would 
consider only exceptional offer. Box TH, Inter- 
national Musician, 39 Division St., Newark, N. }. 


AT LIBERTY — Guitarist, 23, sober; all-around 

experience; Local 802 card. Call answering 
service: JUdson 6-6300 N.Y.C. Write: Bernie 
Moore, Franklin St. Ext., Danbury, Conn. 


AT LIBERTY—Violinist for summer symphony, 

opera, Operetta, pops, variety orchestra or solo 
work. 38 years old; 23 years experience with pro 
fessional orchestras in Russia and Europe. At 
present with the Kansas City Philharmonic. Avail- 
able for summer. Vladimir Christenko, East 
Ponce De Leon Ave., Scottdale, Ga. 














AT LIBERTY—Tenor sax, also alto and clarinet. 
Desires contact with small modern jazz group. 
Good tone, range; read, fake, willing to rehearse. 
Detroit area only; Local 5 card. Bob Roels, 12939 
East Canfield, Detroit 15, Mich. VA 4-3006. 


AT LIBERTY—Lead guitarist, country and west 

ern; also sing duet and trio. Desires contact 
with three or four piece band in or around 
Florida or Miss. area. Married, seeking good 
steady job. Bob Blum, 1318 North Minnesota 
Ave., Sioux Falls, S. D. Ph. 8-2653. 


AT LIBERTY—Guitarist and teacher (Dick Evans). 

One to six nights, commuting distance. Formerly 
with Geo. Shearing and Elgart; 12 years teach 
ing experience. Lessons at 343 Fair St., Paterson, 
N. J. Write, or phone ARmory 4-0527. 


AT LIBERTY—Local 802 electric guitarist, rhythm 

and solos. Experience in all type music; read 
and fake. Have car, night club permit card; avail- 
able for Friday and Saturday. Phone: Bob Caffill, 
UN 4-0181 (Mon. to Fri., 7:00 P. M.) 


AT LIBERTY—Commercial lead alto or tenor; 
double flute on Latin; bass clarinet, clarinet 
jazz, name and show band experience. Will con- 
sider hotel or combo work only; interested in 
southern location. Wire or phone: Eddie Beau, 
Taycheedah, Wis. WA 1-4429. 
AT LIBERTY—Pianist, doubling accordion; can cut 
shows. Desires club dates in Metropolit an area. 
A. Hardt, 41-23 67th St., Woodside 77, L. L., 
N. Y. Phone: DE 5-3395. 


AT LIBERTY—Trombonist, Eastman School of 

Music, desires summer work with small group 
or big band. Jazz or commercial, read or fake, 
double on drums. Meco Monardo, 424 University 
Ave., Box 142, Rochester 7, N. Y. 


AT LIBERTY—String bass (amplified), available 

tor jobbing in Chicago area. Read or fake, 
double Hawaiian electric guitar. Local 10 card, 
Theodore Polek, 4424 West 55th St., Chicago 32, 
Ul, Phone: LUdlow _ 2-7581. 


























AT LIBERTY—Experienced trumpeter for sym- 

phony orchestra. Studied at the Royal Academy 
of Music, London, England. Will consider any 
location. Len Bicknell, Deloro, Ontario, Canada. 





AT LIBERTY—Tommy Morris, the jazz drummer, 

is at liberty to work on a 50-50 basis with any- 
one interested in arranging music to some 30 to 
60 unpublished .poem-songs he has written, Call 
G1 8-7477 or write: Tommy Morris, 2241 Hylan 
Blvd., Staten Island 6, N. Y. 


STOLEN 








AT LIBERTY—Drummer, all-around, dance, show, 

good Latin, Travel anywhere for steady work. 
Sal Alcury, 10 Orient Ave., Brooklyn ll, N. Y 
Phone: STagg 2-8028. 





AT LIBERTY—Pianist-vocalist, desires work as 
soloist or with comvo. Age 21, neat appearance, 
road experience. Mel Harvey, 149 South States 
Ave., Atlantic City, N. J. Phone: 6-1642. 


STOLEN—Double-bass, % size, 130 years old; 

Italian back, German bass. Bridge will have D. 
Horine stamped on it, the name ‘‘Dicanni"’ inside. 
A little larger than 4 size, peg-holder was broken 
in half, needs new tuning rods; color, brown. 
Value: $500 to $700; stolen in Cincinnati; reward. 
Mr. Gen Parchman, 361 Bryant Ave., Cincinnati, 
Ohio. 






































FEBRUARY, 1959 


address form IBM-2 to report this change of address. 


Rass es SSeS SKS e KS SSeS SSSeeseaeeseeeenaeceaceaaaausaaas 


{ % 
’ ‘ 
’ ' 
: Have you changed your address? } 
' 

+ MAIL THIS COUPON TO YOUR LOCAL SECRETARY 
| 

| CHANGE OF ADDRESS: Give New and Old Addresses : 
*Name ‘ 
H FIRST MIDDLE LAST H 
8 New Address: ' 
4 Street and No. ‘ 
: H 
' ‘ 
. City... Oe . 
1 

; local No Date 
: 
° Phone: Instrument. Card Ne ; 
: *If new name, show former name here: . 
' 5 
' ' 
t Old Address: H 
§ Street and No ’ 
' ' 
' ' 
' ' 
a City BRPeees Glee | 
: PLEASE TYPE OR PRINT PLAINLY : 
: oo 

| NOTICE TO LOCAL SECRETARY ‘ 
: After you correct your local roster you may forward this ! 
s coupon to Leo Cluesmann, International Secretary, 39 Division 1 
: Street, Newark 2, N. J., or use the regular white change of | 
‘ 








Bary! SIMS PRESENTS; THE MODERN ART 
ZZ — Includes modern improvisations 
# AD. LIB choruses from his latest record- 
ings. $1.50 
[) GEORGE SHEARING PLAYS LEONARD 
FEATHER (piano only)—Brilliant examples of 
contemporary Jazz for piano. Transcribed 
from his newest recording, ......seeee $1. 
(CU) THE ARTISTRY OF SHORTY ROGERS— 





From his latest records. ........ccceeseereeee 


transcribed from Victor records. ............ 


Shorty Rogers Styl 


sional. 





solos, or can be used in unison combo style, 
modern chords. $1. 

C) TONY SCOTT WAILS —The only written 
examples of this great new style. The new 
CONCEpt IN MOMEFM JAZZ. ...ccseesseseercerseees $1.50 
[) EAST COAST JAZZ SCENE — Six arrange- 





Albam, Dor Elliot, @8C. .....ccsssesssesseeeees 


first swinging solos and AD-LIB choruses b 
this modernist, as recorded. ...........000+ 

NiC—Acquire speed, dexterity and complete 
control of the fingerboard. This modernist 
shows how. $1.50 
CL) JOHNNY SMITH GUITAR INTERPRETA- 
TIONS—Take your pick, but you must know 
the modern guitar sounds. This book shows 
you how. ols. | and Il. Two books, 








records come these transcriptions. ........ $1. 
() THELONIUS MONK, MONK PLAYS MONK 
(piano only)—First published originals by the 
legendary Genius of jazz. $150 
Order from your dealer or direct 





emannnnnnn= TEAR OFF AND USE AS ORDER ee SE OEE Hig 


Trumpet solos by this Giant of modern Jazz. 
$1.50 


[) SHORTY ROGERS JAZZ THEMES (piano 
only)—Ultra modern progressive jazz 3o'ss 


[) THE WEST COAST JAZZ SCENE — More 
brilliant solos ne various examples “, ye 


(j MILES DAVIS SKETCH-ORKS—10 Originals 
for small Combos in one big book. Playable 
by any Combo to make you sound — 


(CO THE BEST OF DIZZY GILLESPIE—Modern 


ments for small combos in one book. Com- 
rae and arranged by such stars as: ae | 


() GERRY MULLIGAN (Sounds of)—Recorded 
solos, Elevation and the Rocker. Most en- 
vied and copied jazz stylist of the day. $1.50 

C) DON ELLIOT BLOWS UP A STORM—The 


G JOHNNY SMITH’S AIDS TO GUITAR TECH- 


each $1.50 
() Al COHN’S RECORD SOLOS—From his hit 


C. O. D. service on two books or more * 


NEW SOUNDS IN MODERN MUSIC 





.--- DOWN BEAT POLL WINNERS -- 


FAMOUS RECORDED JAZZ LINES now available for the FIRST TIME in book form. 
PUBLISHED FOR ALL INSTRUMENTS 


Ser. AND PROGRESSIONS — VOL- 
—Theory made easy! Learn 
faeces Pag Chromatic, Deceptive, Sub- 
stitute and “Blues” progressions so essen- 
tial for the modern musician. Two books, 
each $1. 
MAT MATHEWS SWINGS —A_ modernist 
thet is a musician’s musician and most highly 
esteemed. Featuring Rigmarole, Wild Kitten, 
Sportin’ and Morton and Not So Sleepy. $1 50 


CUTONY SCOTT (Best of)—RCA Victor rec- 
ords. A momentous highlight in Scott’s Fabu- 
lous recording career oeveina: CUP CAKE, 
KATS MEOW, AFTER AFTER HOURS, BLUES 
FOR AVA, FINGER-POPPIN’ BLUES No. 1, 
REQUIEM FOR LIPS. $1.5¢ 
(CO MILT HINTON AND OSCAR PETTIFORD 
team up to bring you JAZZ LINES. And 
“Milt Meets Oscar. Perfect examples of 
the modern style for String Bass. Styles and 
solos as they recorded them. Two boots, 
each $1.50 
(] SONNY ROLLINS (FREEDOM SUITE) — 
Riverside Records’ greatest triumph in re- 
creating the basic feeling of one of the 
truly greats in Jazz with Rollins’ unforget- 
able originals. é 

















IMMORTALS OF JAZZ 
() CHARLIE PARKER (YARDBIRD ORIGI- 
NALS)—The last and greatest writings of 
the Giant of Jazz. Five solos with piano 
accompaniment, all in one folio featur- 
ing: DUM DUM, TUKKI WUKKI, HALF 
PASS FASS, etc., etc. .. $1.50 
() CHARLEY CHRISTIAN HARLEM UP. 
TOWN JAZZ)—The “Swingingest’’ and 
most influential original Jazz Recording 
artist that set the pace for all to follow, 
featuring, “SWING TO per. “ LIPS FLIPS 
and UP ON TEDDY’S HiL $1.50 
(1) FATS WALLER “aeemn. ‘OF JAZZ) — 
What Satchmo is to the trumpet, Fats 
was to the Keyboard. His captivating in- 
terpretations and rare personality in- 
jected into LOCH LOMOND, OH, DEM 
GOLDEN SLIPPERS, INTERMEZZO, OH 
SUSANNA, etc., will help mold your 
BYTO.  -ccecsceccesnsnsnosserronsnsnssesescorscssoccneesiee $1.50 

















oe FREE postage on prepaid orders 


FREE: ovr latest catalog 


1225 Sixth Avenue 
New York 19, N. Y. 





a Big money in spare time! 
Tired Tune pianos in30days 


No musical knowledge needed. Low cost training 
by experts. Records giving true piano tones, tools, 
instructions furnished. FULL TRAINING in piano 
repair—and how to line up work for big, steady 
earnings. Personal instructions available. Write 
today for FREE illustrated booklet. 
CAPITAL PIANO TUNING SCHOOL 

3160 S. W. 16th Ct., Dept. 3, Fort Lauderdale, Fla. 




















e ORCHESTRATIONS 
e COMBO ORKS ¢ BAND MU 
e Musical Supplies 


For Free Catalog Write f6 


RVIEINAL 


MUSICAL SUPPLY, Inc 
Dept. IM, 113 W. 48 S 





LEARN ARRANGING 


. . » Give YOUR Band “Personality” 


The “difference” that gets you to the top is 
in personal arrangements . . . a style—a 
trademark. Learn to make these popularity- 
building arrangements in our convenient 
HOME -STUDY Harmony and Arranging 
Courses. Send today for free catalog and 
lessons! Check courses that interest you. 


University Extension; 





(ae SSS SSS SSS SSF SSS ese eee seen 


: CONSERVATORY: 
: 0 MARCHING BAND ARRANGING Dept. 129, 2000 5S. Michigan, Chicago 16 
j DANCE BAND ARRANGING () HARMONY -) Violin ' 
5 Piano, Teacher's Normal Course ([) Ear Training & Sight Singing (| Voice 7 
a — Piano, Student's Course Lj Choral ——- (3 Guitar . 
a Public School Mus.—Beginner’s [7] History & Analysis of Music (] Clarinet r 
' Q Public School Mus.—Supervisor’s (1) Pe th ‘Sau Saxophone ' 
eu Lj Advanced Composition CJ Professional Cornet - Trumpet (] Double Counterpoint : 
Y ' 
g NAME AGE ' 
+ ' 
g STREET city STATE : 

: 


47 
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WARREN COVINE 


Starring with the great new 


Tommy Dorsey band 


©¢ All of « sudden 
the best trombone 
is a Selmer! 


Frankly, I’d tried them before 
and as a brass man | thought 
Selmer made fine woodwinds. But 
this new trombone is really great... 
tone, action, accuracy, everything. 
This is the horn for me.” 


Try it and see for yourself why Warren 
Covington changed to the Selmer trom- 
bone. Its high range is exceptional— 
you just cannot crack the tone. Tuning 
throughout is a delight. Slides are a 
typical Selmer work of art, honed to 
the one precise balance between perfect 
seal and perfect freedom. If you haven’t 
discovered the Selmer trombone yet, 
ask your dealer to order one for you to 
try. Do it as soon as you can; you'll be 
glad you did. 


Treat yourself —hear Warren and the Band 
in “‘The Fabulous Arrangements of 
Tommy Dorsey in Hi Fi’’ Decca DL 8802. 


Every one of Warren's trombonists has bought a Selmer! L to R: 


John Woehrman, Dave Ecker, Bill Shepherd, and Warren 
Covington. 
( Warren’s trumpet and sax ) 


sections are all-Selmer, too! 


ELKHART INDIANA ‘ 
You'll want to know all the facts about this great new Selmer Trombone! 
Write for FREE descriptive brochure. Address Dept. 8-2! 





